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SUPERB FOR STEREO 



. and better than ever for monaural records 



When it comes lo the selection of a record changer lo meet 
the exuding requirements of both modern stereo and mod- 
ern high fidelity monaural records — there is only one 
choice, the GS-77 

From the day this modern record changer was born, strict 
adherence to rigid precision standards and advanced engi- 
neering made it the ideal high fidelity recorct changer. 
Now, new features have been added to make it the ideal 
stereo changer. An easily accessible stereo- monaural switch 
directs the stereo signal to the proper speaker. On mon- 
aural records, it provides a signal to both speakers adding 
extra depth. A double channel muting switch assures com- 
plete silence at all times except when the stereo record is 
being played. New GS-77 quick -change cartridge holder 
makes it easy to change from stereo to monaural cartridge 
with the tutu of a knob. 



Other GS-77 features assure the finest reproduction* 
stereo or monaural. The tone arm exhibits no resonance 
in the audible spectrum, and virtually eliminates tracking 
error. The arm counter-balance is so designed that stylus 
pressure between the first and tenth record in the stack 
docs not vary beyond 0,9 gram. These characteristics vir- 
tually eliminate vertical rumble — to which stereo is sensi- 
tive. Turntable pause eliminates the grinding action which 
takes place where records arc dropped on a moving turn- 
table or disc — protecting the delicate stereo record grooves. 

The GS-77 is the perfect record changer for stereo as it 
is for monaural high fidelity, $59,50 less cartridge and base. 
Hear it at vour hi-fi dealer, or write for complete details: 
G laser- Steers Corp,. 155 Oraton St.. Newark 4, N J. In 
Canada: Alex I,. Chirk. Ltd., Toronto, Ontario. E\fn»t: 
M. Simons & Sons Co,, Inc.. New York Git v. 
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GLASER-STEERS GS-77 



the modern record changer 
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AHAAM 4 LITTLE **BEAUTY . . . 

tf WITH THE MIGHTY HI-FI VOICE! 

NEW "TRi-ette* " 3-WAY HIGH FIDELITY SPEAKER SYSTEM 




PERFORMANCE FAR BEYOND COST AND SIZE 

If space is a problem, but only true hi-fi sound is for you ... if you want 

to delight the eye (as ^ ell as the ear) . . . if you listen to organ music on occasion, 

and want the pedal notes to be there . . . if you thrill to the full, clean, smooth 

separated sounds of the orchestra in all their wonderful detail . . . then 

Jensen's new TR-IO TRI-cttc 3 way speaker system is for you! Use one 

for your compact hi-fi system, a pair for space-saving high quality stereo . . . 

or add one to your present speaker for stereo conversion. Drives with 

good 10- watt or larger amplifier. Choice of Walnut, Tawny Ash or Mahogany. 

Net Price SI 14.50. Table Base (illustrated) extra S5.45. Floor Stand SI 2.95. 

Send for Bulletin J HI. 





ADVANCE DESIGN 3-WAY SYSTEM COMPONENTS 

A. New 12" Flexair* high compliance supcrlow resonance woofer for useful 
response down to 25 cycles with a new low in distortion for such 

a small reproducer, 

B. Special 8" ni id-channel unit handles the range from 600 to 4,000 cycles, 
through L-C crossover network. 

C. Compression-driver horn-loaded t\seeter carries the response to 15,000 cycles 
(H-F control for balance adjustment). 

D. Tube-loaded port for amazing bass response in Jensen's new 
Bass-Supertlex* cabinet. 

*M3;i" H.. 25" W.„ 1 1%* D (not including base) 

♦Trademark Jensen Mfg. Co. 
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DIVISION OF THE MUTER COMPANY 



MANUFACTURING 

6601 S. Laramie Avenue 

In Canada: J. R. Longstaffe Co., Ltd., Toronto 
In Mexico. Radios Y Television, S. A., Mexico, D. F 



COMPANY 

Chicago 38, Illinois 
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Precision 

precisely 
for* music ! 




Hermeticolly seated for a lifetime of (rou- 
ble-free uie, Ihe STANTON Stereo 
FLUXVALVE performs in o way no other 
pick-up con equal. Use it in automatic or 
manual record playing lyttemt. 



A pickup precisely designed for 
music! A stereo pickup with all 
the compliance, frequency 
response and distortion-free 
performance required for the 
highest quality music repro- 
duction. This... is the 
STANTON Stereo- 
FLUX VALVE.,. where 
quality starts and the 
music begins! 



The STANTON Model 196 UN I POISE Arm 
with integrated Stereo- FLU XV A LVK pickup 
mounts easily on all quality transcription turn- 
tables. Precision single friction-free bearing adds 
gentleness to quality. $59.85 with replaceable 0.7 
mil diamond T -GUARD Stylus. 

For itse in all pickup arms— automatic or manual 
-choose the STANTON Model 371 Stereo- 
KLUX VALVE cartridge. On monophonic rec- 
ords it will outperform any uther pickup except 
the original FLUXVALV E . . . on stereophonic 
records it is peerless! $29.85 with replaceable 0.7 
mil diamond T-GUARD Stylus. 



PHOTOGRAPHED BY MOST WELDON 



For those who con heor\ the differonce rm* quality «/o« «o«<rr product* »r 
yvC/ PICKERING & COMPANY, INC., Plainview, N. Y. 



FLUXVALVE. T-GUARD. UNIPOISE are registered trademark o* tuckering & Co. InC 



Address Oept.Blie for a frw copy of IT TAKES TWO TO STEREO by WalUr O. Stanton, 



IIich FiiiKLTTY Magazine 
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volume 8 number 11 



The montage decorating the cover, which 
includes a fragment of the Met's first-night program, 
was assembled by Roy Lindstrom. 




ARTICLES 



John M. Conly 

Editor 

Roland Gelatt 

Executive Editor 

Roy F. Allison 

Audio Editor 

Miriam D. Manning 

Managing Editor 

Joan Griffiths 

Associate Editor 

J. Gordon Holt 

Technical Editor 

Roy Lindstrom 

Art Director 

Frances A. Newbury 

Manager, Book Division 



Nathan Broder 
R. D Darrell 
Alfred Frankenstein 
Robert Charles Marsh 

Contributing Editors 



Adieu to the Old Met 

The Metropolitan Opera House will he 
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Adding Channel Two 47 Louis E. Garner, Jr. 
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NEW! LAFAYETTE "STEREO" 
HI-FI PHONO MUSIC SYSTEM 

An Ideal Quality System For Listening 
To The New High Realism Stereo Sound! 
FOR STEREO & MONAURAL REPRODUCTION 

COMPONENTS 

lofayttU I A- 90 2»-Watt Sttrco Amplifier . 
Garrard ttll I /II thangtr . 

m -jEv ti uhummuc lafay«ttt PK-1 11 Wood Base 

jfj^^^ETmL. W,TH CC CC ' 7 S,CrM M °9 n * tic Cartridge ... „. 
*S DIAMOND Mafaytttt SX-5S Coaxial 12" Speakers _. 
S2r SIYLUS lo,al Prkt 

^%^Ftci«/ii YOU FAY ONLY 167.50 SAVE 33.07! 

ONLY 16.75 DOWN - 12.00 MONTHLY 

A superb complete phono music system brought to you by Lafayette's lop- 
iterea engineers. Heart of the system is the new Lafayette IA-90 with 
14 watts per channel and with oil the inputs necesiory for o complete 
stereo control center. Other fine components of the system ore the famous 
new Garrard RC121/II 4-speed automatic record changer ready to 
accept stereo cartridges, the Lafayette PK-111 wood base far changer, 
of fine selected woods,- the new GE GC-7 stereo/monoural variable re. 
luctance cartridge with 0.7 mil genuine GE diamond stylus; and 2 of the 
unbeatable, for performance. value, Lafayette SK-58 12" coaxial speakers with built-in crossover net- 
work and brilliance level control. Supplied complete with cables, connectors, ond eosyto>install instructions. 
Shpg. wt., 66 lbs. 

HF-374 Stereo Phono System, with mahogany or blonde wood changer base (please specify} Net 167.50 

HF-375 Same as HF-374 but with 2- Lafayette CAB-16 mahogany or walnut ar CAB* 17 blonde Resonalor-type 
speaker enclosures (specify which) Net 222.50 

LAFAYETTE STEREO FM/AM-PHONO MUSIC SYSTEM 

Same as HF-374 above but with new Lafayette stereo Model LT-99 FM/AM Tuner. 

HF-376 Stereo FM/AM-Phono System Net 237.00 HF.377 

but with 2-Lafayelte CAB*16 mahogany or walnut or CAB-17 blonde speaker enclosures 



Same as HF*376 
Net 292.00 




LA-90 



ONLY 7.25 DOWN 
8.00 MONTHLY 



NEW! LAFAYETTE 28 -WATT STEREO AMPLIFIER 

Superlative Features and Low Cost 
make it easy to GO STEREO NOW! 

• 28 WATTS M0NAURALLY WITH 1 OR 2 SPEAKER 
SYSTEMS • 14 WATTS PER STEREO CHANNEL 

• SPEAKER PHASING SWITCH # 3.5 MILLIVOLTS 
SENSITIVITY FOR TAPE HEAD OR PHONO CARTRIDGE 

• 20-20,000 CPS RESPONSE 
A new, versatile stereo control center preamplifier-amplifier whose excellent 
performance and low cost make it easy to start enjoying stereo sound right 
now! Power output is 14 watts per channel for stereo, or— by placing 
the Stereo-Manourol Switch in "Monaurol" position and connecting the 
output transformer lops in porollel — 28 watts ore avoiloble to drive a single 
speaker system monaurally; or— each individual amplifier output may be 
connected to o separate speaker system for 28 -watts total monaural out- 
put with the amplifier used as either an electronic crossover, feeding 

low frequencies to 1 speaker system ond highs to the other, or to create a pseudo-stereophonic effect with 
monaural program material. Response is 20-20,000 cps ; distortion is below t*/i% at 12 watts; hum is 75 db 
below full output, either channel; output taps are 8, 16, and 32 ohms (4, 8 or 16 ohms when stropped to- 
gether); controls include 6-position selector switch (Aux, Ceramic or Crystal, Tuner, LP*RIAA, POP, Tope 
Heod), Balonce Channel A, Balance Channel B, Moster Level, Treble A and Treble B (duol concentric), Bass A 
and Bass B (dual concentric), Channel Reverse Switch, Stereo-Monoural Switch, Tape Monitor Switch, Speaker 
Phasing Switch. Inputs include duol Tuner, Crystol/Ceramic, Mag. Phono, Tape Heod. Tape Monitor Output. 
Tubes are 4-12AX7, 4-EL84; 2-EZ80 Rectifiers. Size is 4-11/16" h x 14-9/16" w x 9-1/4" d. Shpg. wt., 22 lbs. 
LAFAYETTE LA-90 Stereo Amplifier Net 72.50 

NEW! LAFAYETTE STEREO 

MONAURAL FM-AM TUNER 

FLEXIBLE DESIGN! LOW BUDGET PRICE! 
INSTALL STEREO NOW! 

• FM-AM STEREO RECEPTION • FM OR AM MON- 
AURAL RECEPTION • FM MULTIPLEX RECEPTION 
(REQUIRES DECODER) • FOR SIMULTANEOUS FM & 
AM LISTENING IN DIFFERENT ROOMS • 3 MICROVOLTS 
FM SENSITIVITY • ARMSTRONG FM CIRCUIT • 
AUTOMATIC FREQUENCY CONTROL 

An excellent unit with many outstanding features whose low cost ond high 
degree of flexibility combine to make it practicable to enjoy stereo FM/AM 
broadcasts NOW without feor of obsolescence. The Lafayette LT-99 Stereo 
Tuner may be used for standard AM or FM (monourol) or for FM-AM stereo 
listening. Or, you con use it as a 2>chonnel receiver and feed FM to one 
room and AM to another al the same time. Outputs are provided for stereo 
or monaural tape recording directly off the air. Styling is modern ond de- 
signed to please the style-conscious modern young homemaker. 
Circuitry is of the Armstrong FM type, with limiter and discriminator; sensitivity is 3 microvolts (on FM) for 
20 db quieting, 75 microvolts loop-sens it ivity on AM; frequency response is, for FM, 20-20,000 cps ± I db 
and for AM 20-5,000 cps ± 2 db; output voltages orei FM— 2*/i volts for 100% modulation, AM-1 voli 
overage. Output jacks include AM-FM Monaural, AM Stereo, AM Tope Recording, FM Tope/Multiplex. Controls 
include Stereo-Monaural switch. Selector Switch (AM, FM-AFC, FM, Off), AM Tuning, FM Tuning, Multiplex- 
Topei switch- Built-in FM and AM antennos. Tubes are 6BE6, 2-6BA6, 6U8, 12AT7, 6AU6 6AL5- diode AM 
detector, selenium rectifier. For 105-120 volts, 50/60 cps AC. Size 8-1/2" d x 13-5/16" x 4-1/4" h. Shpg. wt., 
16'/* lbs. 

LAFAYETTE LT-99 Stereo Tuner NM 72.50 




LT-99 



ONLY 7.25 DOWN- 
8.00 MONTHLY 



p. a. box sn 

JAMAICA 31, N< V. 



□ Send FREE LAFAYETTE Catalog 590 



Name . . 
Address 



CUT OUT 

AND 
PASTE ON 
POSTCARD 



City, 
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State. 




I AUTHORitativcly Speaking 



Francis Robinson, who on page 36 guides 
ns through the history and geography of 
the* Metropolitan Opera House, is the ob- 
vious eieerone for this task. He has been 
assistant manager of the Met since 1952, 
and is patently interested in its story and 
the story of opera in general, witness his 
I editorship of the recent hook Camxo: His 
| Lift' in Picture*. Before coining to the Met 
he was one of the best-known and hard- 
est-working press agent* the American 
theater ever had. In one year— 1948— he 
crossed the continent si\ times, stop by 
stop. Among plays he promoted have been 
Ahc Lincoln in ////now, Knickerbocker 
Holiday, No Time for Comedy. Song of 
Xortvmj* and There Shall Be So Sight. 

Herbert Knpferberg is, of course, n regu- 
lar contributor of ours, his contribution 
this month being the interview with Mario 
del Monaco that appears on page 40 
He is records editor of the Sew York 
Herald Trihune. 

William Flanagan. Jr.. is a newcomer to 
our pages. He is a composer and what is 
known as a "guest reviewer" for the Her- 
ald Trihune. Which is to say. he reviews 
up to a half-dozen concerts a week for 
that paper, but is not a >taff member. He 
studied composition at the 1 Eastman 
School, at the Berkshire Music Center 
with Aaron Copland, ami privately, for 
two years, with David Diamond. His 
works have been performed reasonably 
often, especially, lit* says, considering his 
predilection for the human voice. His lat- 
est: a cantatalike work, twenty-five min- 
utes long, called The Ijttltj of Tearful 
Regret. He thinks it will get performed, 
if anyone can locate a coloratura soprano 
who digs modern music. He inhabits a 
Creenwich Village apartment which con- 
tains a piano, a drawing board, a hi-fi set, 
a million records (quote), two eats called 
Cunegonde and Vanessa, and a nifty new 
Olivetti typewriter, on which he wrote 
"The Riotous Canlen of American Opera" 
(page 42). 

John Culshaw. our mentor in the ways of 
making stereo opera records (see page 
45), is English Deeea's chief classical 
production man. He has been with the 
company - since 1946*, except for a brief 
stint with Capitol. Before coining to 
Deeea, he was a navigator in the Hoyal 
Xaval Air Service, He still does a good 
deal of flying, but now it is to Paris, 
Vienna. Koine, and Tel Aviv, to supervfse. 
recording sessions, Between trips, he lec- 
tures occasionally at Ovford and London 
Universities. He has published a critical 
biography of Haelunaninofl (Oxford Uni- 
versity Press, New York). 

Louis E. Garner, Jr., who tells how to 
convert to stereo on page 48, almost 
turned in his story nnillustrated. A bull- 
dozer working in a lot near his Maryland 
home bulldozed through an underground 
pipe, sending an unwelcome supply of 
fine Maryland topsoil into his photo de- 
veloping trays. There are hazards in all 
professions, are there not? 



I lie. 1 1 Fidelity Macazint, 
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RCA VICTOR 
ARTISTS LIKE 
THESE WILL ftE 
REPRESENTED 

IN THE 
FIRST YEAR'S 
RECORDINGS 




a* a now sk y 



flATlCOdSKf 



TO DEMONSTRATE THE ADVANTAGES OF MEMBERSHIP IN 

&k Uhe CRJMVictor jSociety of great SMusic 

UNDER THE DIRECTION OF THE B O OK- OF-TH E-M O NTH CLUB 

The common-sense purpose of this Society is to help music 
lovers build up an excellent record library systematically 
instead of haphazardly. . . and at an immense saving 






*1 



BEGINNING MEMBERS WHO AGREE TO BUY SIX SELECTIONS WILL RECEIVE 

The Five Beethoven 
Piano Concertos 

PLAYED BY 

Jirtur "Rubinstein 

JOSEF KRII'S CONDUCTING THE SYMPHONY OF THE AIR 

jffc ^£jgj^ A FIVE-RECORD ALBUM FOR ONLY $2 98 

[Nationally advertised price $24.98] ^ 




AN INTRODUCTORY OFFER • Most music 
lovers, in the hack of their minds, certainly 
intend to build up for themselves a represent- 
ative record library of the World's Great 
Music. Unfortunately, almost always they are 
haphazard in carrying out this aspiration, lie- 
cause of more *Y>/t'Ht*ific collection, operating 
costs can be prcatly reduced. The remarkable 
Introductory Offer above is a dramatic demon- 
stration. It can represent more than a one- 
third saving the first year. 

+ Thereafter, continuing members can build 
up their record libraries at almost a ONE-THIRD 
SAVING, For every two records purchased 
(from a group of at least fifty made available 
annually by the Society) memhvn mill receipt 
<i third rca Victor Rett SeM Record free. 

* A cardinal feature of the plan is GUIDANCE. 
The Society has a Selection Panel whose sole 
function is to recommend "must -have" works 
for members. Members of the panel are: DEEMS 
TAYLOR, composer and commentator, Chair- 



man; Samuel Chotzinoff, General Music Di- 
rector, .sue; jaCOUES Barzun, author and mu- 
sic Critic; JOHN M. CONLY, editor of 1iit}b 
fidelity; AARON COPLAND, Composer; ALFRED 
FRANKENSTEIN, music editor of Situ ftandsco 
Chrvnicle; DOUGLAS MOORE, composer and 
Professor of Music, Columbia University; WIL- 
LIAM SCHUMAN, composer and president of 
Juilltard School of Music; carleton sprague 
Smith, chiet of Music Division, H. Y. Public 
Library; G. WALLACE WOODWORTH, Piofcssor 
of Music, Harvard University. 

HOW THE SOCIETY OPERATES 

Each month, three or more 12-inCh ctij-j K.P.M. 
hca Vic 1 Ok Ketl Seal Records are announced to 
members. One is singled out as I he record-^f-tbe- 
nwulh and, itnJcss the Society is otherwise m- 
stritetetl (on a simple torm always provided), this 
record is sent to the mem her. It the mem her does 
not want the work he may specify an alternate, or 
instruct the Society to send him nothing. For every 
record purchased, mem bets pay only $4.'>K, the 
nationally advertised price. For every shipment a 
small charge for postage and handling is added.) 



a 



YOU MAY BEGIN MEMBERSHIP WITH THIS RECENT SELECTION ... IF YOU WISH 



Wan Cliburn playing TCHAIKOVSKY'S FIRST PIANO CONCERTO 

(This counts toward fulfilling the six-record contract) 



RCA VICTOR Society of Great Music VI2.1 1 

c/o Book of-lhe Month Club, Inc. 

345 Hudson Street, New York 14, N. Y. 

Please register me ns a member of The 
ftCA Victor Society of G~eat Music ;tnd 
send tne immediately the five-record Ru- 
binstein-Beethoven album, billing me $3.98 
plus a small charge for postage and han- 
dling I asree to buy six additional records 
within twelve months from I hose made 
available bv the Socletv. for each of which 
I will be billed $4. 98. the price naiion:i lb- 
advertised (plus a small charge for postage 
and handling). Thereatter. I need ouy 
only four such records in any twelve- 
month period to maintain membership. 1 
may cancel my membership any time alter 
buying six records from the Society. After 
my sixth purchase, if I continue, for every 
two records I buy from the Society T will 
receive a third rca Victoh record, free. 

I — i chi rk In-, ir vim «. t«t> in tiiirln 
Mlth TCHAIKOVSKY'S FIRST PIANO 
CONCERTO |tUlvi-«] tiv VAN CLIBURN. 

> 

MltS. I 

Mls-J ) (PI eii so lirini |.1i»lnly> 

< ITT ZONE 

S i'A't K 

NOTE: If yn»i w i%h lii cnrMll thriuij'h ati iin* 
ftKirlifil Id A VHTDIt iI^;i|.t. nlrsisc rill ti hi* 
nnnic nnrt »i|ilr«*** li*rc: 

DEALER'S NAME 

ADDRESS , 

CITY ZONE 

STATE 

PLEASE NOTE: ll.cnr.m tfin lw nlii|i|iril only ro 
r. *:' l*rits of flu- l\ S. .mil II* If rrllt.rlf*. tnil 
;« ;•«;«, Itir.ii.u for I'litiiulian nnnil>**r* tin- maili- 
in f* ;) fini|:i ;ifid shtPiifil tti't" frrt. fri«i> (liilnrtn. 
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New 

N-33H 

Rondine 

Hysteresis 

Powered! 




REKO KUT 



why a Rondine turntable is a must for stereo! 



"A problem that often shows up on conversions from monaural to stereo 
systems is that of turntable rumble. Borderline turntable, meaning those 
which are acceptable in a monaural system, may prove to have too much 
rumble for use in a stereo set-up. The reason for this is that stereo utilizes 
both vertical and lateral groove etchings (unlike monaural recording 
which uses only the lateral etching). Thus, a stereo cartridge must re- 
spond to both motions and will respond to rumble both laterally and 
vertically . - - This problem seems to be most severe with record changers. 
Good turntables are more apt to be free of excessive vertical rumble." 

- Reprinted from THE AMERICAN RECORD GUlDE 



GEORGE NELSON, one of America's great industrial designers, 
created the new fashion-keyed Rondines. 
The result: you can point out to the lady of the house that Rondine 
is not only the finest performer, but also the most beautiful! 



Why a Rondine is your best buy in a turntable! The self-lubricating Ron- 
dine turntable shaft and shaft well are precision-machined as perfect 
"mates" to assure smooth rotation. The shaft is M micromatically ,, 
checked to be absolutely perpendicular to the table . . . eliminating "wow" 
and ''flutter" from this source. 

All tables are cast of resonance-inhibiting aluminum alloy. They are lathe- 
turned for perfect concentricity and balance. No "pull" is exerted on 
magnetic cartridges. Tapered shape permits easy disc handling. 

The new Rek-O-Kut hysteresis synchronous motor has an extremely small 
external stray field— a unique advantage where magnetic recording heads 
are in the vicinity of the motor. High efficiency and exclusive fan shape 
rotor surface insure a cooler running motor. Extremely accurate dynamic 
balancing for each motor, minimum stray field in the air gap and use of 
large surface sinter-metal bearings assure smoother, quieter operation 
year after year. 



TOR YOUR RONDINE , . . REK-O-KUT STEREO-MONAURAL TONEARMS 



Rondine Model N 33H (illustrated 
above) — Single Speed (33 tpm), 
Belt Drive with hysteresis syn- 
chronous motor. Noise level: 

53db. Built-in strobe disc — 

lathe-turned cast aluminum turn- 
table 569.95 net. 



New Rondine, Model B-12GH 
Three speeds, powered by hystere- 
sis synchronous motor. Built-in 
strobe disc and retractable 45 rpm 
hub. Pilot light for "on/off" indi- 
cation. S99,95 net. 





Provide instant mounting . . . fasten with single nut. Cor- 
rect mounting position is pre-set on Rondine deckplates. 

All leads fully shielded in special chamber, insures 100% hum-free performance! 427.95. 

Write lor now Rck-O-Kut catalogs 



REK-O-KUT 



HIGH FIDELITY TURNTABLES • TONEARMS 

38-19 lOBth Street, Corona GB, N . Y. 
ENGINEERED FOR THE STUDIO ,,. DESIGNED FOR THE HOME 

Eiport: Morhan Exporting, 458 Broadway, N. Y. 13 • Canada: Atlas Radio, 50 Wingold Ave., Toronto 10 t Ont. «k» 
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NOTED WITH INTEREST 

Continued from page 6 

Line Center, Philadelphia, Pa.) has 
now been appointed exclusive United 
States agent for the Acoustical Mann- 
f'aetminjr Co. Ltd/s products. These 
include the well-known amplifier; al- 
so tuners and electrostatic speakers. 

The FM Front 

Best news to be heard in a long time 
for hundreds of thousands, if not mil- 
lions, of KM listeners along the Fast 
Coast is that the WQXK network has 
been reactiv ated. As many readers will 
remember, once upon a time there was 
the Rural Radio Network. This put on 
;i lot of good music, much of it coming 
from WQXR, Things shifted around 
and \\\)XR continued to be relayed by 
some stations. We here in Great Bar- 
rington had WQXR through WFLY in 
Troy, X. Y„ almost steadily. 

According to an announcement from 
W\)XR, the Network started August 
IS, with eleven upstate New York sta- 
tions included: WFLY, Trov; WKOP, 
Binghamtou; WRRL, Buffalo; WKRA. 
Ithaca; WJTX, Jamestown; WKRC. 
Mohawk \ alley; WHLI), Niagara 
Frontier; W1IDL, Olean; WRRE, | 
Rochester; WKRD, Syracuse; WHUN, 
I tica. May we extend our heartiest 
congratulations to the Network and 
wish it continued success in relaying 
the fine programs originated bv 
WQXR. 

Greener Pastures Division 

We Americans, ever dazed by the ex- 
citement of advertising superlatives, 
sometimes look longingly upon the 
calm restraint exercised by our British 
brethren in the craft. That's what 
Dave Ilaflcr (Dynaco) (lid when he 
read some advertising in a Covent 
Garden program not long ago. This is 
the Ferguson Company talking about 
its "Radiogram": 

"Asked if its performance was hi-fi 
our chief engineer said, 'strictly speak- 
ing, no!' Strictly speaking, of course, 
he's right-but then he docs speak 
very strictly. The fact is the Ferguson 
'Fantasia IF sounds, and looks, a 
beauty." 

In another line, fields look greener, 
too. Don Davis, formerly of the Golden 
Ear in Indiana and now embarked on 
a mission to carry high fidelity to the 
Brussels World's Fair, stopped in to 
talk plans. lie was driving a very sleek 
Porsche which had all the Volkswagen 
owners on the IIion Fidelity staff 
drooling. Don had gone to Germany 
in the spring to pick up the Porsche 

Continued on next page 
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incomparably ^k/^&fZ'in build-your-own hi-fi 

knight-kit STEREO 



AN ALLIED RADIO PRODUCT 



• Money-Saving Hi-Fi at its Finest 

* Advanced, Easie$t-to-Build Design 
■ Superb Musical Performance 

EASY TERMS AVAILABLE 




knlght-klt Stereo Deluxe Preamplifier Kit 

There's nothing finer in Stereo— ifs in a 
class by itself— a control center that will do 
anything and everything you want. 
Superior Features: Amazing input flexibility 
—5 Stereo inputs (including tape heads*, 
additional 4 inputs for monaural; all can be 
permanently connected and controlled from 
single switch. 6 record equalizations for 
monaural; R1AA for Stereo. Volume, bass 
and treble controls on concentric shafts with 
special clutch for both individual channel 
adjustment and overall control. Single 
switch selects straight Stereo, Stereo Re- 



verse, either channel separately, or either 
channel into total monaural output. Con- 
tinuously variable loudness control ; cathode 
follower output and special recorder out- 
puts: hum-free— DC on all tube filaments. 
Distortion, 0.15%; response, 7-120,000 cps. 
Exclusive printed-circuit switches and 
printed-circuit boards. Step-by-step con- 
struction manual with wall-size picture dia- 
grams for simplified assembly. Beautiful 
custom-styled case, 414 x 15 x 8*. MVi lbs. 
Model Y-776. Net, F.O.B. Chicago, 
only $62.50 




Model 
Y.777 

*84 50 

$8.45 
down 



FREE 



knight-kit 60-Wott Stereo Basic Amplifier Kit 

Absolutely the finest amplifier you can build- 
equal to highest-priced factory-built units. Ideal 
for use with prcamp above, either as two 30- 
watt stereo amplifiers or 60- watt monaural 
amplifier Response Mat from 10 cps to 42,000 
cps. Amazing 0.08% distortion at full 60 watts. 
Printed circuitry for easy assembly. Black and 
chrome styling; 9 x 14 x $y 4 ~. 36 lbs. 
Model Y-777. Net, F.O.B. Chicago, only $84.50 
Y-779. Gray metal cover for above $ 6.50 

knight-kit 25-Watt Basic Linear Deluxe Amplifier Kit 

Alone in its class for flawless output and high- 
est stability. Harmonic Dist. t 0. 11%; /A/, 0. / 7 % 
at full 25 watts. Response: + 0.5 db, 9 to 70,000 
cps. Calibrated variable damping control. Bal- 
ance control for precise adjustment of output 
tubes. Extreme stability even with speaker loads 
of high reactance. Black and chrome styling; 
434 x l4i/ 2 x 7»/ 8 -, Printed circuit board. 
Easy to assemble. Shpg. wt., 25 lbs. 
Model Y-793. Net, F.O.B. Chicago, only $44.50 
Y-794. Gold-finished metal cover $ 4.75 

Stereo Control Unit FM-AM Tuner 
12-Watt Amplifier FM Tuner 
18-Watt Amplifier Hi-Fi Preamplifier 
30-Watt Amplifier 2-Way Speaker Systems 
3-Way Speaker Systems 




There is an easy-to-build 
knight- kit for every hi-fi need, 
see catalog for full details 
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452-PAGE 1959 
ALLIED CATALOG 

Send for thit value-packed cata- 
log featuring: the complete line 
of tuperb Hi-Fi KNIGHT-KITS; 
rhe world'i largest selection of 
quality Hi-Fi components and 
complete music systems — every- 
thing in STEREO; the world's 
largest stocks of Electronic equip- 
ment and supplies. Send for your 
FREE copy today. 




ALLIED RADIO 



ALLIED RADIO CORP., Dept. 12L8 
100 N. Western Ave., Chicago 80, III. 

Ship the following Hi-Fi KNIGHT-KITS ■ 

. $ .enclosed 

□ Send FREE 1959 ALLIED 452-Page Catalog 



Name. 



Address. 



City. 



_Zone_ 



-State. 



Novkmhek 1958 
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I NOTED WITH INTEREST 



EASIEST ON YOUR RECORDS 
. . . EASIEST ON YOUR EARS 





$99.75 net 



New 4-speed Thorens TD-124, with 11% lb. table, has lowest wow, 
flutter and rumble of any 12" turntable with equal or less inertia 



The most advanced turntable design plus precision Swiss craftsmanship make the 
new Thorens TD-124 a turntable that will give you years of rumble-free, wow-free 
performance. 

A year, two years, from now you'll find the TD-124 is giving you the same top 
quality performance as the day you bought it. 

And you'll be getting longer life, lower surface noise, from your records, too. 
That's because of the easy, fast starts you get with the Thorens Roto-Drive clutch. 
It lets you set the stylus down gently on a stationary record, and then start the 
turntable. 

Check the TD-124's outstanding features, and you'll see it's small wonder that 
the new TD-124 is the hottest hi-fi turntable on the market today. At your Thorens 
hi-fi dealer's now. a.2 



j OUTSTANDING FEATURES: Four speeds. 

; each with ±3% speed adjustment. Built-in 

; illuminated strobe disk for all speeds. Built- 

; in level bubble and leveling screws. Pre- 

* cistern 4-pole motor, extra-compliant belt* 

J drive and idler system plus exclusive Thorens 

I Roto-Drive principle, provide complete vi* 

J bration isolation, absolutely constant speed. 

! Provision for easily changing arms without 



leaving unsightly permanent marks:— just 
replace low-cost arm mounting board, avail- 
able for 12" or 16" arms in various finishes. 
Easy to mount, the TD-124 requires only 
2 3 / 4 " clearance below mounting board. Fur* 
nished with attached line cord, shielded 
cable and solder plate. 50/60 cycles. 100/250 
volt operation. Simple adjustment; no extra 
parts. 



Continued from preceding page 

personally and had talked with many 
I of the engineers there. Seems that 
I while traveling Atnerieans are busy 
admiring the achieve men Is of German 
automotive engineering, all those en- 
gineers can talk about are the miracles 
t of American high fidelity! • 

New Developments 

Don't be too much alarmed if you bear 
that loudspeaker magnets are now 
being made out of plaster! It isn't quite 
true— but Indiana Steel has developed 
a ceramic magnet which has consid- 
erable interest to loudspeaker manu- 
facturers because* iVs lighter, less ex- 

' pensive, and more compact than cur- 
rent metals. Could mean an improve- 

I ment in quality for a given cost to the 
consumer. 

Stereo Wire 

We now have stereo wire. Seriously— 
I this is a fine item and will be much 
needed by home eonstructers. Alpha 
I Wire Company has announced a scries 
of seven constructions of flexible, light- 
weight cables, haviim two. three, and 
four conductors, with and without 
shielding. 

Hi-Fi Hearing 

i Anyone think that cars are high fidel- 
ity? Well, they aren't! Turn down the 
volume— be it live or reproduced mu- 
sic—and you hear the middles better 
than the lows. That's why we have 
various loudness controls and contour 
controls, etc. Permits yon to turn down 
the volume while maintaining the illu- 
sion of high-level acoustic balance. 

One of the favorite loudness control 
units is made by Centralab and called 
Compentrol. It can be added to your 
present system by any competent serv- 
ice man if you don't already have such 
a device in operation. 

Stereo Records 

The battle still rages among manufac- 
turers of stereophonic records, some 
saying that a stereo record can be 
played with monophonic equipment 
and others vigorously protesting that it 
can't. 

London Records joins those who 
claim that a stereophonic record should 
not be played back on monophonic 
equipment. The reason is l>eeause of 
the different stylus radius required for 
the two systems. The standard stylus 
for a long-playing monophonic record 

Continued on page 12 
High Fidelity Magazine 




ONE YEAR GUARANTEE. Now all Thorens units are covered by 
a 1-year guarantee— 4 times as long as the usual 90-day elec- 
tronic equipment guarantees! Ask your hi-fi dealer about this. 



THORENS 



SWISS MADE PRODUCTS 

HI-FI COMPONENTS • LIGHTERS 
SPRING-POWERED SHAVERS 
MUSIC BOXES 

NEW HYDE PARK, NEW YORK 



10 



www.americanradiohistorv.com 




I the 
experts 
! say... 
in HI-FI 
the best buys are 

World-famous / 
EICO advantages 

guarantee your complete satisfaction: 

• Advanced engineering • Finest quality components 

• "Beginner-Tested/' easy step-by-step instructions 

• LIFETIME service & calibration guarantee 

• IN STOCK - Compare, then take home any EICO 
equipment— right "off the shelf"— from 1900 neighbor- 
hood EICO dealers. 




Monaural Integrated Amplifiers 
50, 30. 20, and 12-Watt 
(use 2 for Stereo) 




Speaker System HFS2 
Monaural Preamplifiers: 36 " H * 151 *" w * »1W 0 
HF65, HF61 
(stack 2 for Stereo) 



NEW STEREOPHONIC EQUIPMENT 

HF85: Stereo Dual Preamplifer Is a complete stereo 
control system in "low silhouette" design adaptable to 
any type of installation. Selects, preamplifies, controls 
any stereo source-tape, dfscs, broadcasts. Superb -vari- 
able crossover, feedback tone controls driven by feed- 
back amplifier pairs in each channel. Distortion borders 
on unmeasurable even at nigh output levels. Separate 
lo level input in each channel for mag. phono, tape head, 
mike. Separate hi-level inputs for AM & FM tuners & 
FM Multiptex. One each auxiliary A & B input in each 
channel. Independent level, bass & treble controls in 
each channel may be operated together with built-in 
clutch. Switched-in loudness compensator. Function 
Selector permits hearing each stereo channel individu- 
ally, and reversing them; also use of unit for stereo or 
monophomc play. Full-wave rectifier tube power supply 
5 I2AX7/ECC83, 1-6X4. Works with any 2 high-quality 
power amplifiers such as EICO, HFU. HF22, HF30, HF35, 
HF50, HF60. Kit $39.95. Wired $64.95. Includes cover. 
HFB1: Stereo Dual Amplifier-Preamplifier selects, 
amplifies & controls any stereo source -tape, discs, 
broadcasts-& feeds it thru self-contained dual 14W am- 
plifiers to a pair of speakers. Monopnontcally: 28 watts 
for your speakers; complete stereo preamp. Ganged level 
controls, separate focus (balance) control, independent 
full-range bass & treble controls for each channel. 
Identical Wilhamson-type, push-pull EL84 power ampli- 
fiers, excellent output transformers. ' Service Selector" 
switch permits one preamp-controt section to drive the 
internal power amplifiers while other preama-control 
section is left free to drive your existing external ampli- 
fier. Kit 569.95. Wired $109.95. | nC |. cover. 
MONAURAL PREAMPLIFIERS (stack 2 for Stereo) 
NEW HF65: superb new design, Inputs for taae head, 
microphone, mag-phono cartridge & hi-level sources. IM 
drstortion 0.04% @ 2V out. Attractive "low silhouette" 
design. HF65A Kit $29.95, Wired $44.95. HF65 (with power 
supply) Kit $33.95. Wired $49.95. 
HF6I: ''Rivals the most expensive preamps" _ Marshall 
AUDIOCRAFT. HF61A Kit $24.95, Wired $37.95. HF61 (with 
power supply) Kit $29.95. Wired $44.95. 

MONAURAL POWER AMPLIFIERS 
(use 2 for STEREO) 
HF60: GO-Watt Ultra Linear Power Amplifier with 
Aero TO-330 Output Xfmr., "One of the best-performing 
amplifiers exlant; an excellent buy." AUDIOCRAFT Kit 
Report. Kit $72.95. Wired $99.95. Cover E-2 $4.50. 
HF50: 50-Watt Ultra Linear Power Amplifier with 
extremely h.gii quality Chicago Standard Output Trans- 
former, identical in every other respect to HFGO, same 
specs at SOW. Kit $57.95. Wired $87.95. Cover E-2 $4 50. 
NEW HF35: 35-Watt Ultra-Linear Power Amplifier. 
Kit $47.95. Wired $72.95. Cover E-2 $4.50. 
HF30: 30-Watt Power Amplifier. Kit $39.95. Wired 
$62.95. Cover E-3 $3.95. 

NEW HF22: 22-Watt Power Amplifier. Kit $38.95. 
Wired $51.95. Cover E-2 $4.50. 

NEW HF14: 14-Watt Power Amplifier. Kit $23.50. 
Wired $41.50. Cover E-6 $4.50. 

MONAURAL INTEGRATED AMPLIFIERS 
(use 2 for STEREO) 
HF52: 50-Watt Integrated Amplifier with complete 
"front end" facilities & Chicago Standard Output Trans- 
former, "Excellent value"-Hirsch-Houck Labs. Kit $59.95. 
Wired $109.95. Cover E l $4,50, 

HF32: 30-Watt Integrated Amplifier. Kit $57.95. 
Wired $89.95. Both include cover. 

HF20: 20-Watt Integrated Amplifier. "Well- enpi- 
neered" - Stockhn. RADIO TV NEWS. Kit $49.95. Wired 
$79.95. Cover E l $4.50. 

HF12: 12-Watt Integrated Amplifier. "Packs a 
wallop"-POP. ELECTRONICS. Kit $34.95. Wired $57.95. 

SPEAKER SYSTEMS (use 2 for STEREO) 
HFS2: Natural bass 30-200 cps via slot-loadec 1 12-ft. 
split conical bass horn. Middles & lower highs: front radi- 
al ion from 8V2 1 ' edge-damned cone. Distortionless spike- 
shaped super-tweeter radiates omni directionally. Flat 
45-20,000 cps. useful 30-40,000 cps. 16 ohms. HWD 
36", 15W, 11 1/?"." Eminently musical; would suggest 
unusual suitability for stereo."-Holt, HIGH FIDELITY. 
Completely factory-built: Walnut or Mahogany. $139.95; 
Blonde, $144.95. 

HFS1: Bookshelf Speaker System, complete w th fac- 
tory-built cabinet. Jensen 8'" woofer, matching Jensen 
compression-driver exponential horn tweeter. Smooth 
clean bass ; crisp extended highs. 70-]2,000 cps range. 
Capacity 25 w. 8 ohms. HWD: 11" x 23" t 9". Wiring 
time 15 min. Price $39.95. 

FM TUNER 

HFT90: surpasses wired tuners up to 3X its cost. Pre- 
wired, pre aiipned, temperature-compensated "front end" 
— drift-free. Precision "eye-tronlc" tuning. Sensitivity 
1.5 uv for 20 db quieting - 6X that of other kit luners. 
Response 20-20,000 cps -±1 db. K-follower & multiplex 
outputs, "One of the best buys you can get in high 
fidelity kits." - AUDIOCRAFT KIT REPORT. Kit $39.95'. 
Wired $65.95\ Cover $3.95. 



EICO. 33-00 Northern Blvd., L. I. C. 1. N. Y» HF-11 
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Monaural Power Amplifiers: 
60, 50, 35, 30, 22 and 14-Watt 
(use 2 for Stereo) 
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SHOW ME HOW TO SAVE 50% on 60 
models of top-quality equpmenl as 
Checked below. □ Hi-Fi 

Test Instruments □ Ham Gear. 
Send FREE literature & name of neighbor- 
hood EICO dealer. 

NAME 

ADDRESS 



Over 1 MILLION EICO instruments in use throughout the world. 



j CITY 



STATE. 



Novum men 195S 
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INTEGRITY 
evidenced by the finest 
woofers and tweeters available 




The Speakers with 
the Red Cone 

Stromberg-Carlson 

RW-490 15" Soft Skiver 
Woofer 

Performance exceeds those of any other woofer made. The 
cone, constructed of specially selected high mass mate- 
rials, makes it optimum for maximum air movement. The 
spider and soft skiver edge, especially designed for this 
speaker, give maximum compliance and optimum damp- 
ing. The high strength magnet, special pole piece design 
and 3" voice coil provide maximum control of the cone at 
all frequencies for outstanding transient response. Properly 
mounted in an "Acoustical Labyrinth"® quarter wave 
length duct enclosure by Stromberg-Carlson, it produces 
a flat response to 1 6 cps and below. Write us for detailed 
specifications. $99.95 (Audiophile Net) 



RW-48? SOFT SKIVER WOOFER: An unuiuaMy fine 
low frequency framducer, with cone of stiff, high- 
man mo)erioli. Properly mounted in our "Acousti- 
cal labyrinth" "S* quarter wove length duct enclosure, 
it Produce! o flat response to 18 CPs< with minimum 
distortion end eaceflent tronsienf response. $49.95 
[Audiophile Net) 

RT-477 INDUCTION TWEETER: A patented, exclu- 
live Stromberg-Carlson design, this tweeter employs 
an induction field to transmit signal strength to the 
cone. This removes the weight of the wires and much 
of the weight of the voice coil, resulting in on ex- 
tremely light, eosy*to-move cone element. The in- 
duction principle makes flat reproduction of the 
full frequency range possible for the first, time. 
Dispersion angle: MO . Flat in response up to and 
over 20,000 cycles. Power handling capacity: 50 
watts. S49.95 (Audiophile Net). 

RT-476 2 Va " TWEETER: A Cone tweeter with fine 
performance Characteristics. It has an effective fre- 
quency range up to 18,000 CPS with mtnimum^is- 
torf on The cone design gives an unusually wide 
angle of dispersion and very distortion-free per- 
formance. S9.95 (Audiophile Net). 



"There is nothing finer than a Stromborg-Carlson" 

STROMBERG-CARLSON 

A DIVISION OF GENERAL DYNAMICS CORPORATION 

1419C N. Goodman Street • Rochester 3, N.Y. 

f JeCfronic and communicotion prodv<tt for home, in* 5"0 I ^7*1^ 
dvtUy and defenie; including High fidtttly Console!; 
Schooi. Sound, /ntercom ond Pub/iC Address Sysfemi; 



NOTED WITH INTEREST 

Continued from page 10 

has a tip radius of 1.0 mil. For ;i ster- 
eophonic record, the stylus tip is slight- 
ly smaller: 0.7 mil. 

Therefore it is presumed that the 
larger stylus will wear nn necessarily, 
and perhaps to a serious extent damage, 
the grooves of a stereophonic record. 

Record versus Book Reviewing 

Guess we never thought about it he- 
fore ... so found it interesting to 
read about Elmo Roper's talk at the 
American Booksellers Association, 
where he pointed out the difference 
between hook reviewing and record re- 
viewing. He said there were hundreds 
and hundreds of items of capsule crit- 
icism ol records going the rounds: in 
new magazines devoted exclusively to 
recorded music, or in old magazines 
that have set up new departments. He 
contrasted this with the solitary one- 
book-per-day practice of our newspa- 
pers—and even that maintained by 
only a few big city papers. Roper said. 
"Might something be done to put book 
reviewing on the same hard, sharp 
plane that has grown up for records? 
It seems to me that book reviewing is 
being done the same old way it was 
fifty years ago, except that there is 
even less of it." 

Anybody want to start a book re- 
view magazine? 

Custom Installations 

We haven't had an item about a new 
custom installation engineer in a long 
while. George Prouty of Stowe, Vt. 
stopped in to see us last Summer when 
he was passing through the neighbor- 
hood. It seems he had been fussing 
around with high fidelity as a hobby 
since 1947, then recently decided to 
make a business of it. Is covering quite 
a wide range of territory— nearly all of 
the New England States. Mr. Prouty 
says that framed certificates on the 
walls of his office testily to some elev- 
en years in electronic engineering 
j work, a degree from Rensselaer, and 
a professional engineering license 
from the State of Vermont. 
Best of success to him! 

Cwahles Fowl eh 
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most ac<beptea 
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a tuner 



concepts 



LONDON'-The British public spent 
1 24.000.000 (something over 87<X- 
000.000) on records last year— n rec- 
ord figure indeed, if not to he com- 
pared with the S350.000.000 spent 
in the United States. What is curious 
n's that ten million of this amount 
went For old-style 78-rpm discs, 
only fourteen million for LPs and 
45s. Now for the first time, however, 
the production of 78s is beginning to 
slacken. By June of this year LP had 
captured 23^ of the market produc- 
tion, and the number of 45s being 
made had nearly doubled. When 
LP first arrived here, the industry had 
planned to turn over their factory 
space progressively to the manufac- 
ture ot microgroove; instead, they 
found they had to make more TSs as 
well as the new- type discs. This year, 
it seems, they can start cutting into 
their 78 plant space. 

This country remains the world's 
biggest exporter of records, with one 
of every three discs made here eoiun 
abroad. Of the four-million pounds' 
worth exported in 1057, 46% went to 
Europe, and 24% to the U.S.A. and 
Canada, Africa came next, with I2£. 

Face Lifting. Jackets are becoming 
increasingly important ;is a selling 
point, as wihiess EMfs newly mod- 
ern i/ed old store in London's Oxford 
Street. Once it presented to the world 
neatly stacked rows on dignified rows 
of discs encased in brown -paper en- 
velopes-HMW Columbia, and Parlo- 
phone only, of course. Now the place 
is a splash of bright sleeves. All makes 
are stocked. Recommendation lists in 
the "browser boxes" suggest Decca, 
RCA, or Philips versions with fine im- 
partiality. Deeca's monthly handout 
has turned into a big full-color news 
sheet with reproductions of all the 
current jackets. The acK ertisements 
for all labels now "plant" the sleeve 
designs for the latest releases. 

Continued on page 1G 




Stromberg-Carlson 

SR-440 
AM-FM Tuner 

Designed for easy, accurate tuning and extended range 
performance. Extremely high sensitivity provides outstand- 
ing reception in fringe areas, or of distant stations. Wide 
peak-to-peak separation (550kc) and long, linear slope 
(350kc) of the balanced ratio FM Detector, and low noise 
golden grid cascode front end (first used for FM tuners by 
Stromberg-Carlson) are the reasons for the high signal, 
low noise, exceptionally stable output. In conjunction with 
this, the SR-440 features a hair trigger "Feedback Tuning 
Eye" that is better than a meter for sharp, accurate tun- 
ing. Improved temperature controlled circuits eitirely 
eliminate drift. The special and exclusive dual antenna cir- 
cuit provides optimum reception on both AM and FM from 
one FM dipole antenna. Also equipped with a ferrite loop 
for local AM and terminals for AM and FM antennas if de- 
sired. Front panel gain knob (with pull-out off-on switch) 
controls the 1 v. cathode follower output. Tuner also has a 
detector output (not controlled by gain) for tape monitor- 
ing and multiplex output. AFC in-out, Local-Distant switch 
■for AM and FM, Broad-Sharp switch for AM and flywheel 
tuning complete the front controls. Meets FCC require- 
ments for minimum radiation. White face plate, burnished 
brass escutcheon and knobs. Cover in morocco red extra. 
Write us for specifications. $159.95 (Audiophile Net) 

"There is nothing finer than a Stromberg-Carlson" 

STROMBERG-CARLSON 

A division of general dynamics corporation 
1419C N, Goodman Street • Rochester 3, N. Y, 

ffecfrpnic and communication products far ham*, in- S"C I ^7^5 
dvttry and defense; including High Fidelity Cantotet; ^ ' 
School. Saund, Intercom and Public Addrett Syttemt v 
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Make Christmas fun last through 

The wonderful sounds of Christmas merrymaking need never grow old when you 
record on tapes of Du Pont "Mylar" polyester film. 

Here's why: Trouble-free tapes of "Mylar" cannot dry out or become brittle with 
age . . . offer an extra safety margin against stretching . . . are unaffected by changes 
in temperature and humidity. What's more, you get 50% or more extra playing time 
plus superior performance. When you buy tape for your own use or for gift giving this 
Christmas, besuretoask your dealer foryour favorite brandof tape made with "Mylar". 
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FOR THE BEST IN TAPE, LOOK FOR 

High Fidelity Magazine 
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the years ... on tapes of Mylar 

LASTING STRENGTH. Under normal 
operating conditions, ta pe of "Mylar" * 
will not stretch or break. There's a 
300% margin of safety against 
stretching offered in no other tape. 

LASTING RESISTANCE TO HEAT, HU- 
MIDITY. Tape of "Mylar" can not dry 
out or become brittle with age . . . 
withstands radical changes in heat 
and humidity. Tape of "Mylar" needs 
no special storage care. 

THE NAME "MYLAf 

November 1958 



LASTING FIDELITY. Even after years 
of playing, tape of "Mylar"' has no 
flattened out or condensed sounds 
, . . dimensional stability assures 
flawless fidelity. 



<mm> 



r «. U. %.PaJ Oft 

BETTER THINGS FOR BETTER LIVING 
THROUGH CHEMISTRY 

ON THE BOX 



DU PONT 



MYLAR 



POLYESTER FILM 



Mylar" is a registered trademark for Du Pont* 9 brand of poly titer film. 
Du Pont manufacture* "Mylar", not finished recording tape. 
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Websters are 

MADE FOR 

EACH 




FIDELITY-MATCHED 

STEREO COMPONENTS 

With Webster you get all you expect from 
your stereo installation! Each Webster 
Ekotape component is the perfect male 
for the other. Each one is Fidelity- 
Matched to (he Ekotape in-line heads. 
A Webster advantage that gives 
you superb reproduction, professional 
results. Ekotape components 
feature a minimum of controls, 
precise operation, compact design 
...compliment the finest custom 
installation. Finished attractively 
in gold and black. 




MODEL SS694A 



MODEL SS693 A 
ELECTRON ICS DIVISION 

ELECTRIC 



WEBSTER 



RACINE • WIS 



STEREO TAPE DECK - One of the finest, most 
precise tope handling mechanisms in the in* 
dustry. Gives you Webster s acclaimed "true* 
life"' stereo reproduction. Easy ta install and 
operate. Features in-line heads . * . one central 
control to eliminate tope loops. Off/an switch 
and speed control are combined to neutralize 
tape mechanism when in "off"' position, With 
on Ekotape SS694A preomp, and power am- 
plifiers, it is passible to record and play back 
stereo as well as monaural sound. One ar both 
channels can be erased. Two models — 340 
(os shown) just $99.50. Deluxe {Model 342) 
with tape-out switch and program selectian- 
finder, slightly higher. 

. STEREO RECORD-PLAYBACK PREAMP — Com- 
plete dual channel control center far stereo 
recording, erasing and playback. Volume con- 
trol, record/playback switch and speed com- 
pensation switch for each channel; erase 
switch and on/off switch. Tone controls do 
not affect preamplifier during recording. Pro- 
fessional VU meter for each channel permits 
equalizing settings in both record and ploy- 
back positions. Six inputs, 4 outputs. Signal 
to naise ratio: 45db. Frequency response: 30 
to 1 5,000 cycles. 

. STEREO PLAYBACK PREAMP — provides dual- 
channel volume ond speed compensation con- 
trols . . . equalizes stereo playbock when tape 
deck is installed in existing hi-fi sets. Signal to 
noise ratio: 45db. Frequency response: 30 to 
1 5,000 cycles. Cinch-type input connector 
from lope deck head far each channel. 



See the Yellow Pages for your Ekotape 
dealer, the man from Webster, Ask him 
to show you these Webster stereo com- 
ponents , . . Fidelity-Matched far the best 
in stereo! Write direct for complete speci- 
fications and illustrated catalog. 



NOTES FROM ABROAD 

Continued from page 13 

Price Skirmish, The latest move in 
the "Club" war comes from Deeea, 
with a series of cut-rate discs on the 
Ace of Clubs label. These are old re- 
cordings hut good ones (e.g. Anser- 
met's Houliqut', Krauss's Till and Don 
Juan. Katchen s Rachmaninoff Second 
Concerto), selling at about club prices 
(22s fkl) but through the ordinary 
stores and dealers. E. R. Lewis. Dec- 
eit's chairman, refused to start a mail- 
order club along the lines of RCA's 
on the grounds that yon couldn't re- 
ly on your dealer and undermine him 
at the same time; this way he both 
meets the clubs' low-price challenge 
and supports his retailers. 

Festival Notes. A1X-EN-PROVENCE: 
Watch for the name Teresa Ber- 
ganza. This twenty-three~year-okl 
Spanish mezzo, as Hosina in The Bar- 
ber, produced some of the most per- 
fectly accomplished singing I have 
ever heard, basic color dark and glow- 
ing. A little rapid vibrato, well eon- 
trolled, adds liveliness to its lustrous 
burnish, Made for the Rossini mezzo 
roles, but no recording plans so far 
vouchsafed. MUNICH: The Hesidenz- 
theater. jewel of rococo opera houses 
until it was bombed in 1944. has risen 
phoenixlike. Its carved interior, re- 
I moved before the destruction, is now 
i reassembled in another hall of the 
Resitlenz. A strange and moving ex- 
perience, to sit in the theater when 1 
hloineneo was first performed and 
which one thought had been lost 
forever. SALZBURG: Vanessa was 
handled roughly by the European 
press, found to be thoroughly old- 
fashioned, by Strauss out of Puccini. 
BAYREUTI I : For his productions Wie- 
land Wagner culled new singers from 
all over— Hegine Crespin. Rita Corr, 
and Ernest Rlanc from Paris, Jon Viek- 
i ers from London. Jerome Hines from 
| New York— and assembled his strong- 
est casts to date. Most impressive of 
1 all. Vienna's Eberhard Wiiehter. as 
Kothncr. Amfortas. and the Herald in 
I Lohengrin. Gloriously strong, steady, 
| beautiful tone; vigorous and effective 
delivery. EDINBURGH: Almost ev- 
en thing here seems to be a recording 
come "live"— Kleniperer and the Phil- 
harmonia in Beethoven, the Juilliard 
Quartet's Bartok cycle. Ansermet con- 
ducting Stravinsky and Mogens W0l- 
dike The Creation. Victoria de los An- 
geles in Vida hreve. But the audi- 
ences didn't come at all to Stravinsky, 
didn't flock to Bartok, and even stayed 
awa\ from Kleniperer when they saw 
Bruckner's Fourth on his program. 

AXOHEW PoMTEH 
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Exclusive Mcintosh Ultra-Sonic muting enhances tuning ease and listening pleas- 
ure. Ail annoying noise between stations has been eliminated by this Mcintosh 
feature. The revolutionary Mcintosh designed A. F. C. (automatic frequency) 
control) locks on the tuned station, eliminating all need for re-tuning even in 
severe fringe areas w ithout degrading the high quality sound. 



th, 



MR-55 



AM SPECIFICATIONS 



FM SPECIFICATIONS 



Sensitivity: 

1.5 microvolts 

Selectivity*: 

Narrow Position 4 K.C. Bandwidth, 

— 10 K.C. f rom center down 53 D.B. 
Medium Position 13 K.C. Bandwidth, 

— 10 K.C. from center down 20 D.B. 
Broad Position 20 K.C. Bandwidth 

A.V.C.: 

Exceptionally strong; less than 4 D.B. audio out- 
put change with input changes from 1 0 microvolts 
to 100,000 microvolts. 

Distortion: 

Less than 1% at 100% modulation. 
Hum: 

50 D.B. below Full Signal guaranteed. 



Bandwidth: 

I.F. @ 600 K.C. — 20 K.C. @ 1600 K.C. — 20 K.C. 
R.F. @ 600 K.C. — 21 K.C. @ 1600 K.C. — 23 K.C. 

Audio Bandwidth: 

Broad Position ± 3 D.B. — 20 to 10 K.C. 

Medium Position -3 D.B. — 20 to 6.5 K.C. 
Narrow Position =±3 D.B. — 20 to 2.0 K.C. 

Sensitivity Selector: 

Three Positions 

Front End: 

21 K.C. Constant bandwidth, band pass input. 

Whistle Filter: 

70 D.B. rejection at 10 K.C. 

Dimensions: 

43/4" high x I43/4" wide by 12" deep. 

•Measurements include R.F. and l.F. circuits. Character- 
istics substantially unchanged over entire R.F. tuning 
range. 



Compare the 
Unparalleled MR-55 
in your 

Mcintosh dealers 



SHOWROOM 




Sensitivity: 

3 Microvolts at 100% modulation (-75 K.C. Dev.) 
for a total of less than 3% total noise and dis* 
tortion. {Based on LH.F.M. (proposed) standards for 
measuring F,AA, Tuners.) 

Capture Ratio: 

1 to 0.8 

l.F. Amplifiers: 

Four 

l.F. Bandwidth: 

200 K.C; Flat on top. 

l.F. Transformers: 

Mechanically captive, assuring alignment in your 
home. 

Limiters: 

Two; zero time constant gated'beam followed by a 
0.5 microsecond pentode iimiter. 

Limiter and Detector Bandwidth: 

2 Megacycles 

Frequency Response: 

±3DB; 20-20,000 cycles. 
Hum: 

75 D.B. below full signal guaranteed; typical pro* 
duction — 80 D.B. 

A.F.C.: 

Separate detector; strong, distortion free, complete- 
ly variable. 

Drift: 

±30 K.C. without A.F.C.; negligible with A.F.C. 

Antenna Input Impedance: 

300 ohm balanced; 72 ohm unbalanced. 
Output: 

2 Low impedance, cathode follower; 
plus MULTIPLEX. 

Radiation: 

Substantially below F.C.C. requirements. 



4 Chambers St., Binghamton, N. Y. 

Export Division: 25 Warren St., New York 7, N. Y. 
Cablo: SIMONTRICE N.Y. 



nHntosh 

LABORATORY, INC. 
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.Mixed Drinks 
Sin: 

It nine fir ten hundred more of vour 
readers don't catch the snafu in the 
lead nn pa^e thirty-two of the Aupnst 
issue, they just aren't up on their 
drinking, 

As for the lemon and salt hit. these 
accompaniments are reserved solelv tor 
tequila. Willi vodka, this is sheer 
horror. Better to use it for shampoo— 
or do von hate Commander White- 
head? 

Ben Rinaldo 

Los Angeles. Calif. 



Mea culpa! Your editor is strictly a 
Martini nun). — Ed. 



Golden Age Singing 
Sin: 

Allow me to congratulate you and 
express my appreciation of Mr. Miller's 
series ot reviews in Reissues of Vocal 
Music [June and July issues]. These 
installments contain, in my opinion, 
probahly the best discouraphy avail- 
able of Golden Age singing. In those 
days, singing teas singing and great' 
sopranos did not classify their voices 
according to some particular style 
which is the practice generally preva- 
lent today. It was not uncommon dur- 
ing the Golden Era of Opera for a 
lyric or dramatic soprano to essay 
coloratura roles; she was also ex pec fed 
to be the complete mistress of hef 
canto, possess a legato of liquid 
smoothness, be able to execute bravura 
passages flawlessly, and have a range 
equal to the most grueling parts, often 
a good two and a half octaves! 

Jenny Liiul. although primarily re- 
membered for her coloratura roles, 
sail it the intensely dramatic title role 
in Norma, and Nellie Melba once ever! 
attempted to sing Wagner! Claudia 
Muzio sang Annua in Bellini's Sounam- 
bitla as well as Sieglinde in Die Wal* 
kit re— quite a gamut in any operatic, 
star's repertoire. Cerakline Farrar mas- 
tered many diverse roles in several 
styles and languages including Mimi 
in La Boh e me. Elizabeth in Ta un- 
fit)' user, and Juliet in C ion nod's Romeo 

Continual on next page 
November 1958 




Phoio from Hi-Fi Music at Home (Morch, 1958) 



LOUIS ARMSTRONG IN HIS DEN, 
EDITING TAPE 

(Note his AR-2 loudspeaker at the left) 

Where natural, musical quality is required, without 
pseudo-hi-fi exaggerations, AR-2 speaker systems are 
a logical choice. They are used in recording studios, 
in broadcast stations, and in the homes of leading 
figures of the musical world— including Louis 
Armstrong above, and John Hammond, director of 
the Newport Jazz Festival. 

AR speaker systems, because of their patented 
acoustic suspension design, must use small cabinets. 
These small enclosures mean an advance rather 
than a compromise in quality, particularly of the 
bass range. 

AR2*s are $89 to $102, depending on cabinet finish 
(5% higher in the West and Deep South,) Literature 
is availabfe for the asking. 




I 




ACOUSTIC RESEARCH, INC. 24 Thorndike St., Cambridge 41, Moss. 
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new AMPEX 

RECORDS STEREO 

and plays both 2-track and 4-track tapes 




Record stereo off the air; copy stereo tapes and discs 

Here's stereo recording of full professional quality. The Ampex 
Universal Series 950 recorder/ reproducer enables you to build a 
stereo tape library of highest quality at lowest cost. Records mon- 
aurally, too, from radio, tv sound, phonograph records, and "live" 
from microphone. (Also available is the Ampex monaural recorder/ 
stereophonic reproducer, model 910.) 

Benefit from traditionally fine Ampex engineering features 

With the UniversaLs instant-acting head switch, you can shift 
from 2-track to 4-track operation at will, and play back as long 
as 4 hours and 16 minutes of stereo music on a single reel of tape 
(2400 ft.). Automatic stop at end of reel. 

Enjoy years of flawless, trouble-free operation 

The Universal's performance will be within specifications the day 
you install it and for years afterwards. Its three precision dual 
head stacks (one each for record, playback and erase) are built to 
tolerances as close as 10 millionths of an inch. Twin pre-amplifiers 
provide output to match either your own amplifier-speakers or 
Ampex units. 



MAIL COUPON TODAY FOR COMPLETE SPECIFICATIONS AND DETAILS 

AMPEX AUDIO, INC. 

1058-LKIFER ROAD ♦ SUNNYVALE, CALIFORNIA 
Please mail me full information on the 
UNIVERSAL "A" (900 series): 



STEREO 

SIGNATURE OF PERFECTION IN SOUND 



Name_ 



Address- 
City 



-Zone State. 



LETTERS 

Continued from preceding page 

and Juliet. Lillie Lehmann. whom Mr. 
Miller calls "a vocal miracle." sang just 
about everything! These singers re- 
fused to accept vocal and statistic 
limitations, and audiences who were 
fortunate enough to hear them at their 
prime were treated to some astonish- 
ing and accomplished singing. 

Today, only one artist of note comes 
to mind w ho possesses the same vocal 
agility as these great names of the 
past. The range, flexibility, and tem- 
perament of Maria Meneghini (.'alias' 
voice have already made her some- 
thing or a legend in the operatic avi- 
ary. She hears the same stamp of 
greatness that distinguished other 
American singers of the past— Lillian 
Xordica, Mary Garden, and Geraldine 
Farrar— namely the marvelous abiliU 
to create credible and highly diverse 
characterizations. . . . Her vocal 
agility is a source of wonder. Just to 
mention a few roles she has essayed 
clearly indicates she is worthy of car- 
rying on the great tradition of her 
predecessors— she has snug Isolde, 
(her Liebe.stod was recorded for t>- 
tra in the album "Maria Callas Sings," 
now out of print), Mimi, Cho Cho San, 
Amina, Violetta, Norma. Santuzza. 
Tnrandot, Medea, and the Puritani 
Elvira as well as Lucia. . . . 

Walter Khts 
Philadelphia, Pa. 

Quality Pricing 
Si a: 

For some time I have been deeply 
concerned by the failure of record 
companies to provide the purchaser 
with specific information regarding 
dates of recordings, pressings, etc. My 
thought (which I am convinced is a 
practical one) is simply this. Let the 
recording companies be honest with 
the public; print, on the jacket or rec- 
ord label, the recording date and 
date of record pressing. Then let them 
simply price their records according 
to their quality. The response* of the 
public would be terrific, and there 
would never be any form of objection 
to paying top prices for quality rec- 
ords, and certainly not to lower prices 
for inferior records. . , . 

Webster T. Manure. St.D, 

Vancouver. B. C. 

Canada 

Russian Bartered Brule 

Sm: 

I found the article, "Once More with 
Continued on page 22 
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New Gr-E "Golden Classic 




1KC 

c/s 



Smoofh response on both stereo and monaurol records. 
Consistently high separation between stereo channels. 



• Compatible with both stereo and monaural 
records • Full frequency response, 20 through 
20 # 000 cycles • "Floating armature" design 
for increased compliance and reduced record 
wear • Effective mass of stylus approximately 
2 milligrams • High compliance in all direc- 
tions — lateral compliance 4 x 10" cm dyne; 
vertical compliance 2.5 x 10'' cm/dyne • Rec- 
ommended tracking force with professional- 
type tone arm 2 to 4 grams • Consistently high 
separation between channel signals. (Specifi- 
cations for Model GC-5.) 




Stereo is here! General Electric makes it official — with 
the new "Golden Classic" stereo-magnetic cartridge, a 
fitting climax to the famous line of G-E cartridges. It 
makes stereo a superb, practical reality — at a very real- 
istic price. Model GC-7 (shown) with .7 mil diamond 
stylus, $23,95, Model GC-5 (for professional-type tone 
arms) with .5 mil diamond stylus, $26.95, Model CL-7 
with .7 mil synthetic sapphire stylus, $16.95. (Mfr's sug- 
gested retail prices.) 



and new "Stereo Classic" tone ax-m 




•i 



• A professional-type arm designed for use with G-E 
stereo cartridges as an integrated pickup system • Fea- 
tures unusual two-step adjustment for precise setting of 
tracking force from 0 to 6 grams • Lightweight brushed 
aluminum construction minimizes inertia; statically bal- 
anced tor minimum friction, reduced stylus and record 
wear $29.95. (Mfr's suggested resale price.) 



See and hear the G-E "Stereo Classic" car- 
tridge and tone arm at your Hi-Fi dealer's 
now. For more information and the name of 
your nearest dealer, write General Electric 
Company, Specialty Electronic Components 
Dept. HF11, W. Genesee St., Auburn, New York. 



GENERAL 




ELECTRIC 
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Fairchild 




The owner of a Fairchild Stereo Cartridge takes justifiable pride in its possession, for it reflects 
in tangible form a quarter century's consistent policy of building up to a high quality standard — 
cost remaining a secondary consideration. 

He is sure that the new Model 232 Stereo Cartridge is an investment in the finest record 
reproduction— both stereo and monaural. He knows that its superb performance is the natural 
result of advanced engineering— the very same engineering which produced the first Stereo 
cartridge ever demonstrated to the public (December 1957). Its phenomenal tracking ability, 
absence of distortion, and gentle treatment of records, are taken for granted by the Fairchild 
owner, although they are often a revelation to those accustomed to ordinary cartridge perform- 
ance. Its transparent, shimmering sound quality, so faithful to the original, as well as its full 
range channel separation, are further evidence of Fairchild's engineering leadership 

Therefore, he is not surprised to learn that many major recording studios are using Fairchild 
cartridges to test the quality of Stereo and other high fidelity recordings. His pride of ownership, 
in short, stems from the added satisfaction which only a quality product can provide, and from 
his secure knowledge that the name Fairchild is synonymous with integrity of manufacture. 
Price of this superbly engineered cartridge . . . S49.50. 

Hear the Stereo 232 at your hi-fi dealer. Write for booklet K-l, the complete Stereo Disc Story. 
FAIRCHILD RECORDING EQUIPMENT COMPANY icmo 45th Ave., u I. C. l, N. Y. 

Fairchild "Sound of Quality" Components include: 
cartridges, arms, turntables, prc-amptifiers and amplifiers*, 



LETTERS 

Continued from page 20 

Kiri I Koncl rash in," by Harold C. 
Schonberg in the September issue, to 
be of considerable interest. However, 
I was surprised to find the statement: 
"Kondrashin cites as another of his 
favorite recordings Smerana's Bartered 
Bride, sung in Russian and not yet 
available in this country/' 

I have a very pleasing concert ver- 
sion of the Bartered Bride by the solo- 
ists, chorus, and orchestra of the Hol- 
shoi Theater, conducted by Kiril Kon- 
drashin. This is a Musical Masterpiece 
Society recording distributed by the 
Opera Society, Inc. in the early part 
of 1957. I imagine that a considerable 
number of these records were distrib- 
uted. 

This recording may not currently be 
available, since the Opera Society (and 
also the Musical Masterpiece Society) 
apparently lias gone out of business, I 
have heard nothing of the firm in over 
a year, and have been curious con- 
cerning its fate. If any of your readers 
have any information concerning the 
organisation which did business under 
these two names, as well as several 
others, I am sure that its former mem- 
bers would be glad to share it. 

John P. D osier 
Ashcville, N. C. 

Fifty Voices from Twenty-five 
Sik; 

We've found still another use for a 
tape recorder! 

The Jersey City Choral Society's 
Spring Concert included a selection 
written in eight parts tor a double 
chorus—/ Wrestle and Piatf bv 
Bach. 

When it became apparent that a 
relatively small group would be on 
hand to sing the night of the concert, 
I had an idea. We taped the first 
chorus part during one of the final re- 
hearsals. The night ol" the perform- 
ance, we played back the first chorus 
part from the tape, and we joined in 
singing the second chorus part. Using 
the tape recorder in this manner, we 
sang with ourselves, accomplishing a 
fifty-voice. rich eight-part choral 
sound with only twenty-five amateur 
voices! 

The performance was balanced and 
beautifully synchronized, including a 
perfectly -timed cutoff at the final 
chord. ... I believe the Jersey City 
Choral Society has achieved a world- 
wide musical first performance by 
singing with themselves in this man- 
ner. As a matter of fact, I'm willing 
to bet a roll of new tape on it! 

Gordon Myers 
New York, N. Y, 
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New G-E 40-watt 





% co-troJ rcloriOfi (CW) U00' Boil 




Versatile, convenient switches and 
controls. In this completely new and 
striking General Electric design you'll find 
every useful variation in stereo and rron- 
aural amplification, controlled swiftly and 
accurately. Balance control allows you to 
adjust for maximum stereo effect without 
overloading one channel when the other 
is cut down. New contour control boosts 
the bass smoothly, gradually, without in- 
creasing sound intensity. Each control 
handles both 20-watt channels. 



• Full 20-watt power output from each channel at the same time. 

• No audible distortion at full power. • Flat response within .5 db 
from 20 to 20,000 cycles. • Outstanding sensitivity, extremely 
low hum and noise level. • Inputs: FM-AM tuner (and FM multi- 
plex adaptor), stereo and monaural phono cartridge and tape, 
auxiliary. • Speaker modes: stereo, stereo reverse, single or two- 
channel monaural. • Speaker phasing switch saves manual phas- 
ing. $169.95*. 




New 28*watt Stereo Amplifier has similar fea- 
tures, except far speaker phasing switch. $129.95*. 



and new FM-AM Tuner 




GENERAL 




ELECTRIC 



Top performance in a trim, modern 
cabinet. Receives even weak signals with 
unusually low distortion, hum and noise 
level. No audible drift. Visual meter pro- 
vides center channel tuning of FM and 
maximum AM signal. RF amplifier stage 
in both FM and AM for increased sensi- 
tivity. FM multiplex jack for stereo adaptor. 
Built-in AM antenna; folded FM dipole in- 
cluded. $129.95*. 

Model FA-1 1 (left) has russet leather 
vinyl finish. Model FA-1 2 finished in willow 
gray vinyl. Both models are style-matched 
to the amplifiers. Cabinet removable for 
custom mounting. 

"Manufacturer's suggested resale prices. 



See and hear the G-E "Stereo Classic" 
amplifier and tuner at your Hi-Fi dealer's 
now. For more information and the name 
of your nearest dealer, write General 
Electric Company, Specialty Electronic 
Components Dept., HF11, W. Genesee St., 
Auburn, N. Y. 



November 1958 
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knight 

created by allied radio 

0jfyfik,k,STEREO HI-FI 

money-saving hi-fi comparable to the very finest 

advanced design, features, performance and styling 
outstanding for superb musical quality 
each unit guaranteed for one full year 




modal KN7J4 



the knight STEREO ENSEMBLE 




knight KN734 deluxe 34-watt stereo amplifier 
compare these "royalty of value" features: 



only 

?129 M 

easy terms; 
$12.95 down 



Full stereophonic and monophonic controls ♦ 17 watts per 
stereo channel... 34 watts monophonic ♦ Separate bass and treble 
controls for each channel ♦ 5 pairs of stereo inputs. ..input jack 
for accessory remote control ♦ DC on all preamp heaters ♦ 
Wide range balance control ♦ 3-step loudness contour ♦ Variable 
input loading control for any magnetic cartridge ♦ May be used 
as 34 watt add-on with special preamp output • Mar-proof 
vinyl-clad metal case... solid aluminum anodlzed front panel. 



knight KN120 deluxe stereo FM-AM tuner 

compare these "royalty of value" features; 



only 

$12950 

easy terms; 
$12.95 down 



order from 



Separate FM and AM sections for simultaneous or separate 
operation ♦ Dynamic Sideband Regulation for minimum distortion 
of FM ♦ Dual limiters on FM . Tuned RF stage on FM and AM ♦ 
3-position AM bandwidth switch • Cathode follower multiplex 
output jack * Four cathode follower main outputs ♦ Dual 
"Microbeam" tuning indicators ♦ Illuminated 9%* tuning scale; 
inertia tuning with advanced flywheel design ♦ High-sensitivity AM 
ferrite antenna • Handsome solid aluminum front panel, 
gold anodized, with beige leathertone case. 



FREE 1969 ALLIED CATALOG 

Send for your complete, money-saving guide to the world's largest 
selection of hi-fi systems and components. See everything in thrilling 
stereo; atl the new KNIGHT systems and components; every famous 
make line. For everything in hi-fi, for everything in Electronics, get 
the 452-page 1959 ALLIED Catalog. FREE-write for it today. 




ALLIED RADIO 

100 N. Western Ave., Dept. 49- L8 
Chicago 80, Illinois 



Tlie Musical Life. Like a prophet in 
liis own country , the musical commen- 
tator one reads regularly over a period 
of many years is more likely to com- 
mand respect than the special honor 
paid to less familiar seers. It's particu- 
larly exciting, then, when we see a fa- 
miliar friend writing what he himself 
most deeply feels and believes rather 
than conscientiously purveying deper- 
sonalized information. Much as I have 
respected Irving (Colodin's old-pro re- 
liability and inexhaustible practical 
knowledge. I have deeply regretted 
that his prolific activities have left him 
so lew opportunities to speak leisurely 
and from the heart, or to exploit the 
rich vein of puckish humor which most 
readers can only have glimpsed. But 
at last, in the present volume (only 
partly confined to previous!) published 
Sim and Saturday Review pieces and 
these in greatly revised and more spir- 
ited form) I feel that lvolodin is com- 
pletely himself— and himself at his best. 
For me at least, his present portraits 
of Stokowski. Beecham. Gershwin. 
Lambert. Rubinstein, and many other 
musicians are quite incomparable for 
both their insights and warmth; "My 
Version of The Day""" (of Toscanini's 
farewell broadcast) is an invaluable 
documentation that nips a whole har- 
vest of apocrypha in the bud; and his 
opening chapter on the nature of "The 
Musical Life" itself is as fine a state- 
ment of the Catholicism of the enlight- 
ened listener as I've ever seen (Knopf, 
$4.50). 

Talking of Music and Listening to 
Music. Probably only the professional 
or the most omnivorous concert goer 
will relish everything in two of the lat- 
est collections of periodical music re- 
porting—one drawn from some twenty- 
five years of Neville Card us* Manches- 
ter Guardian columns, the other from 
Winthrop Sargeant's contributions 
(1949 and 1 954-7 ) to the Sew Yorker 
—but each has at least documentary 
value. There are obvious contrasts, yet 
surprising philosophical kinships, be- 
tween two such dissimilar veterans, but 
both the urbane Briton and the more 
polemical American are alike in their 
earnestness, consistency, anil basic 
conservatism, .'aid both make a great 
deal of sound musical sense even when 
one disagrees most violently with then- 
personal opinions (Cardns: Talking of 
Music, Macmillan. $3.50; Sargeant: 
Listening to Music, Dndd, Mead, 
$4.00), 

Continued on page 2H 
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"Stereo Classic" speakers are offered in three 
different forms: • Model LK-12 woofer-tweeter kit 
with crossover network for those who prefer a 
biaxial installation using their own enclosure. 
$89.95* • Model LC-12 coaxial speaker with 
crossover network. Same basic woofer with tweeter 
mounted coaxially in front. $89.95* • Model 
LH-12 speaker system. Separate woofer, tweeter 
and crossover factory-installed in a 2 cu. ft. wood 
enclosure. Available in mahogany, blond oak, 
cherry and walnut veneers. $129.95* 



G.E.'s new 12" Extended Bass speaker systems produce 
four times as much undlstorted power at low frequencies 
( ! 6db) as standard 1 2" speakers in the same enclosure. 
These systems require amplifiers of only moderate power, 
since their efficiency is two to four times higher than com- 
parable speaker systems. The new direct radiator tweeter 
provides unusually smooth response and exceptional 
sound dispersion at higher frequencies, without unnatural 
tone coloration. For overall flat response, we invite you 
to compare these speakers with alt others. 



• . . and Bookshelf 
Speaker System 




Only 9" high, 17V wide and 8%" 
deep, yet provides better low- 
frequency response than speakers 
tested in enclosures up to twice the 
size. Also offered as kit without en- 
closure. From $49.95 to $57.50* 




"Stereo Classic" 
Equipment Cabinet 

Long, low modern styling. Three spacious compartments 
for easy placement of tuner, amplifier and changer or 
turntable. Two large sections for records. Mahogan'/. 
blond oak, or cherry veneer finishes. 31" high, 39 3 4" 
wide, 17%" deep. $109.95* 



See and hear all the new G-E "Stereo Classic" 
components at your Hi-Fi dealer's now. For more 
information and the name of your nearest dealer, 
write General Electric Company, Specialty 
Electronic Components Dept., HF — 118, W. 
Genesee St., Auburn, New York. 
♦Manufacturer's suggested resale prices. 
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All-purpose "SCOTCH" BRAND 
Magnetic Tape No. 111. Flawless 
sound reproduction at low cost. Has 
acetate backing and exclusive built-in 
dry lubrication. Recommended for all 
general recording needs. The interna- 
tional standard of recording industry. 



Long-playing "SCOTCH" BRAND 
Extra Play Magnetic Tape No. 190. 
50% more tape on a standard-size reel. 
Gives you as much recording time as 
\ % A reels of standard tape-plus brilliant 
sound, from new high-potency oxide. 
You enjoy freedom from reel change. 



Weather-balanced "SCOTCH" 
BRAND Extra Play Magnetic Tape 

No. 150. Made for use in extremes ot 
temperature and humidity. Ideal for all- 
weather outdoor recording. 50% extra 
playing time. Super-potent oxide pro- 
duces uniform response, crisper tones. 




Low Print "SCOTCH" BRAND Mag- 
netic Tape 131 . Reduces print-through 
to a point below noise level on most 
professional machines ... in tact, 8 db 
lower print levelthan conventlonaltapes. 
Has excellent recording characteristics. 



Tensilized 200 "SCOTCH" BRAND 
Magnetic Tape. The original no- 
break, no-stretch tape that plays twice 
as long . . .double strength, and double 
length. You get as much recording time 
as with two reels of conventional tape. 



New Quick-Load Cartridge! Fits new 
quick-load cartridge machines. Records 
both monaural and stereo sound. 
Eliminates threading, rewinding, spare 
reels. Convenient, pocket size is ideal 
for easy storage in home tape libraries. 



Send coupon for full details 

If your dealer does not stock these new items, 
send for complete information. 



i 3M Company, Dept. A-67 
St. Paul 6, Minn. 

Rush me detailed information on: 

□ "SCOTCH" BRAND Quick-Load Tape Cartridge 

□ "SCOTCH" BRAND Magnetic Tapes 

□ "SCOTCH" BRAND Plastic Storage Box 

□ "SCOTCH" BRAND Splicing Tape 



Nam e 

Address_ 
City 



Zone 



State 



My Dealer's Name_ 



tfBlft 



Minnesota 

Mining and ^mmf^ 

]Yj[ANUFACTURING COMPANY 



WHERE RESEARCH IS THE KEY TO TOMORROW 
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There's something for everyone 
in the great new "SCOTCH" BRAND line 



NEW Package Designs! 

Fresh, bright, colorful new designs for instant identification of "SCOTCH" BRAND 
Magnetic Tapes! Look for your favorite in its brand new package! 




High-fidelity "SCOTCH" BRAND 
High Output Magnetic Tape No. 120. 

With this tape you enjoy music with 
greater dynamic range, freedom from 
distortion on signal peaks and 133% 
more output for brilliant sound repro- 
duction. A must torallhigh-fidelltyfans. 



Super-strong "SCOTCH" BRAND Magnetic Tapes Nos. 102 {formerly 111 AM) 
and 122 (formerly 120 AM). Coated on weather-balanced VA mil polyester backing 
these are the toughest tapes made. Their superb recording characteristics are similar to 
Nos. 111 and 120. Ideal for Jong term storage of your valuable, irreplaceable recordings 



■ 


' 7~ ' ■ • 
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Scotch!;::; 




New Plastic Storage Box! Tight- 
sealed, moisture protected storage con- 
tainer of unbreakable plastic. Maintains 
ideal storage conditions for your valu- 
able tape recordings. One of the most 
practical accessory items you can buy! 



"SCOTCH" BRAND Splicing Tape 

has a special white thermosetting ad- 
hesive that is guaranteed not to ooze. 
Makes splices that actually strengthen 
with age. Available in handy bllster-pac 
display card at your tape dealer's now. 



Look for them all at your dealer's 
"SCOTCH" BRAND TAPE CENTER! 

You can't miss the inviting new "Plaid Pole" with its bright plaid design, convenient 
banks of "SCOTCH" BRAND Magnetic Tapes and, new Quick-Load Cartridges. 
Everything you need for high-quality tape recording is yours in the "Tape Center." 





Magnetic Tapes 



BRAND 

■'SCOTCH" and the plaid design are registered trademark* of 3M Co., St. Paul 6, Minn. Export: 99 Park Ave., New Yofk 16. Canada: London, Ontario. 
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make the complete change easier 

i ri+li ADAV Elusive GRAY slide-clip feature inter- 
WHn VI Kit I changes 2-wine m&rtaural, 3 or 4 wire 
stereo cartridg&s easily , without re-^Ering! 




all-new GRAY STEREO TONE ARM 

Model 212-SP, 34iX), Model 216-SP, 36.50 




Owners of GRAY 212 anil 216 
tone arms may switch easily 
to SP scries with new GRAY 
STEREO CONVERSION KIT 
, . , Onlv 3.95. 



Your cartridge will sound best in a 
GRAY tone arm. Dual viscous damp- 
ing absorbs noise and vibration on 
widely separated vertical and lateral 
pivots, thus reducing tone arm reso- 
nance. Other features include static 

balance, stylus pressure control, slide-clip for quick cartridge switch- 
ing, multiple wiring for monaural and stereo applications, simple 
installation, and overall precise metallurgy to insure freedom from 
distortion and life-long operation without wear. Get the "easy feel" 
and superior performance of a GRAY tone arm now at fine High 
Fidelity showrooms everywhere. 



GRAY 



For new literature on 

GRAY RECORD PLAYISG EQUIPMENT 
write to; 

High Fidelity Division 

DEPT. H • 16 ARBOR STREET, HARTFORD 1. CONN. 

Sec pa<j[e 130 for new CKAY record player. 



BOOKS IN REVIEW 

Continued front page 2 1 

And the Bridge is Love. The title of 
Alma (Sehindlor) Mahler (Cropius) 
\Verfel\s "memories of a lifetime" is an 
explicit tip-off to the t nie-eoi ifessions 
nature of that remarkable lady's tale 
of her stormy life as companion (in 
or out of matrlinoii) ) to several out- 
standing celebrities in the whole field 
of the arts. L nhappily. she is too con- 
sistently concerned with her own ('mo- 
tional pulse rate to add to onr under- 
standing of the artists themselves, and 
most of the Mahlerian materials are 
simply reprinted from her earlier 
Memories and Letters of C.ustav Mah- 
ler. Vet as a highly colored picture of 
Kiinstferfehen in Vicuna, and later in 
New York and HolKwood. and for its 
diverting anecdotes of the oil-stage 
lives of many famous Names, Mine. 
WcrfcVs ecstatic hnrhlings {seemingly 
uncurbed by her oilicial collaborator. 
E. B. Ashton) make fascinating read- 
ing. And the sixteen pages ol photo- 
graphs arc incontrovertible evidence 
that the author w as indeed east b> na- 
ture for the Heleu-of-Tro} role she has 
played with such immense relish ( Mar- 
court. Brace. $.1.95), 

Personal Recollections of Arnold Dol- 
metseh. In music's heaven there are 
many mansions— and it turns out that 
not the least inviting to visit, in a guid- 
ed tour by the widow of the celebrity 
who ouee inhabited it. is a cottage 
workshop. Mabel Johnston Dnlmetsch 
dwells little on her inner life, if indeed 
she had one apart from that as a mu- 
sician, mother, and helpmate to the in- 
nocent lunatic who was her husband. 
Arnold Dolmetseh believed that noth- 
ing was more important than the dis- 
cover} ol old music, the reeoustri id ion 
of its authentic histrmneuK and the 
sharing of these resurrected delights 
with S}inpathetie interpreters and lis- 
teners. His wiles recollections are al- 
most incrcdibl} unsophisticated for 
this da} and age (and happily the 
publisher has made no misguided at- 
tempt to polish her simple but inoviug- 
1} sincere prose), but the} are as 
charming ami poignant— if sometimes 
as light weight— as the recorder-consort 
and viol treasures the Dolmetseh fam- 
ily labored so valiant!} to rescue bom 
a once disdained historical legacy. 
Here, too, is a famih album of photo- 
graphs which candidly reveal that 
however odd mavericks in the arts may 
seem to the world at large, the}- can 
radiate a truly enviable happiness 
| (Macmillan, S0.O0). 

H. D. Daiikkll 
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• style ^ 

• performance 

• quality 




PROFESSIONAL STEREO-MONAURAL 
AM-FM TUNER KIT 

MODEL PT-1 $B9 95 

The 10-tubc FM circuit features AFC as well as AGO. 
An accurate tuning meter operates on both A M and FM 
while a 3-position switch selects meter functions with- 
out disturbing stereo or monaural listening. The 3-tube 
front end is prewired and preaJiijned, and the entire AM 
circuit is on one printed circuit board for ease of con- 
struction. Shpg. Wt. 20 lbs. 



MODEL SP-2 (stereo) 



$CA95 Shpg, Wt. 
a " 15 lbs. 

MODEL SP-1 (monaural) 

$^795 Shpg. Wt. 

13 lbs. 

MODEL C-SP-1 
(converts SP-1 to SP-2) 
$0195 Shpg. Wt. 
^ M 5 lbs. 




y if 

STEREO EQUIPMENT CABINET KIT 

MODEL SE-1 (center unit) *1 49 95 
Shpg. At. 162 lbs. (specify wood desired) 

MODEL SC-1 (speaker enclosure) *39 95 each 

Shpg. wt. 42 lbs. (specify R. or l_. also 
wood desired) 

Superbly designed cabinetry to house your complete stereo 
systen . Delivered with pre-cut panels to lit Heathkit AM-FM 
tuner (PT-I). stereo preamplifier (SIM & 2) and record 
changer (R FM). Blank panels also supplied to cut out for any 
other equipment you may now own. Adequate space is also 
proviced for tape d;ck ¥ speakers, record storage ;ind am- 
plifiers Speaker wings will hold Heathkit SS-2 or other 
speaker units of similar size. Available in solid core 
Philippine mahogany or select birch plyuood suitable for 
finish of your choice. Entire top features a shaped edge. Hard- 
ware and trim are of brushed brass and gold linish. Rich tone 
grille ;loth is decked in gold and black. Maximum overall 
dimensions (all three pieces): 82^" W, x 36 1/1" H. x 20' D, 



World's largest manufacturer of 
electronic instruments in kit form 

HEATH COMPANY 

Banton Harbor, 8, Michigan 



aidtary of Day Strom, inc. 




MONAURAL-STEREO PREAMPLIFIER KIT 
(TWO CHANNEL MIXER) 

Complete control of your entire stereo system in one com- 
pact package. Special "building block" design allocs you to 
purchase instrument in monaural version and add stereo or 
second channel later if desired. The SI*- 1 monaural pre- 
amplifier features six separate inputs with four input level 
controls. A function selector switch on the SP-2 provides 
two channel mixing as well as single or dual channel monaural 
and dual channel stereo. A 20' remote balance control is 
provided. 
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HIGH FIDELITY RECORD CHANGER KIT 
MODEL RP-3 $64 95 

Every outstanding feature you could ask for in a record 
changer is provided in the Heaihkit RP-3, the most advanced 
changer on the market today. A unique turntable pause dur- 
ing the change cycle saves wear and tear on your records by 
eliminating grinding action caused by records dropping on a 
moving turntable or disc. Record groove and stylus v.car are 
also practically eliminated through proper weight distribution 
and low pivot point friction of the tone arm, which minimizes 
arm resonance and tracking error. Clean mechanical sim- 
plicity and precision parts give you turntable performance 
with the automatic convenience of a record changer. Flutter 
and wo*, a major problem with automatic changers, is held 
to less than 0.18% RMS. An automatic speed selector posi- 
tion allows intermixing 33^ and 45 RPM records regardless 
of their sequence. Four speeds provided: 16, 33^, 45 and 78 
RPM. Other features include RC filter across the power 
switch preventing pop ^hen turned off and muling switch to 
prevent noise on automatic or manual change cycle. Changer 
is supplied complete with GE-VR-1I cartridge \sith diamond 
LP and sapphire 78 stylus, changer base, stylus pressure 
gauge and 45 RPM spindle. Extremely easy to assemble. You 
simply mount a few mechanical components and connect 
the motor, switches and pickup leads. Shpg. Wt. 19 lbs. 

Model RP-3-LP^ith MF-1 Pickup Cartridge $74.95 




HIGH FIDELITY TAPE RECORDER KIT 

. _~ ._ Includes tape deck 
MODEL TR-1A *99 95 assembly, preamplifier 
(TE-1) and roll of tape. 
The model TR-I A Tape Deck and Preamplifier, combination 
provides all the facilities you need for top quality monaural 
record /plavback with fast forward and rewind functions. 
71/2 and 3y 4 IPS tape speeds arc selected by changing belt 
drive Flutter and wow arc held to less than 0.35%. Fre- 
quency response at 7>/ 2 IPS ±2.0 db 50-10,000 CPS, at 3J/ 4 
IPS ±2.0 db 50-6,500 CPS. Features include NARTB play- 
back equalization— separate record and playback gain con- 
trols—cathode follower output and provision for mike or 
line input. Signal-to-noise ratio is better than 45 db below 
normal recording level vuth less than 1 total harmonic dis- 
tortion. Complete instructions provided for easy assembly. 
(Tape mechanism not sold separately). Shpg. Wt. 24 lb. 
Model TE-1 Tape Preamplifier sold separately if desired, 
Shpg. Wt. IO lbs. $39.95. 



IT'S EASY . - . IT'S FUN 
And You Save Up To Vi 
With Do-lt-Yourself Heathkits 

Putting together your own Heathktt can be one of the most exciting 
hobbies you ever enjoyed. Simple step-by-step instructions and targe 
pictorial diagrams show you where every part goes. You can't possi- 
bly go wrong. No previous electronic or hit building experience is re- 
quired. You'll learn a lot about your equipment as you build it, and, 
of course, you wilt experience the pride and satisfaction of having 
done it yourself. 




HIGH FIDELITY AM TUNER KIT 
MODEL BC-1A $26 95 

Designed especially for high fidelity applications this 
AM tuner will give you reception close to FM. A 
special detector is incorporated and the IF circuits are 
"broadbanded" for low signal distortion. Sensitivity 
and selectivity arc excellent and quiet performance is 
assured by high signal-to-noise ratio. All tunable 
components are prealigned. Your *'best buy" in an 
AM tuner. Shpg. Wt. 9 lbs. 
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HIGH FIDELITY FM TUNER KIT 
MODEL FM-3A *26 95 

For noise and static-free sound reception, this FM 
tuner is your least expensive source of high fidelity 
material. Efficient circuit design features stablized 
oscillator circuit to eliminate drift after warm-up and 
broadband IF circuits for full fidelity with high sensi- 
tivity. All tunable components are prealigned and 
front end is preasscmblcd. Edge-illuminated slide rule 
dial is ck-arly marked and covers complete FM band 
from 88 to 108 mc. Shpg. Wt. 8 lbs. 
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• No Woodworking Experience Required 
For Construction 

♦ All Parts Precut and Predrilled 
For Ease of Assembly 




TRADITIONAL 

Model CE-1T Mahogany 



CONTEMPORARY 

Model CE-1B Birch 
Model CE-1M Mahogany 



World's largest manufacturer of 
electronic instruments in kit form 

HEATH COMPANY 

Benton Harbor, 8, Michigan 

jj^T)t)/>s/tf ta ry of Daystrom, inc. 




"UNIVERSAL" HI-FI 12 WATT 
AMPLIFIER KIT 

MODEL UA-1 $21 95 

Ideal for stereo or monaural applications. Teamed 
with the Hcathkit WA-P2 preamplifier, the UA-1 pro- 
vides an economical starting point for a hi-fi system. 
In stereo applications two UA-I's may be used along 
with the Heathkit SP-2, or your present system may 
be converted to stereo by adding the UA-1 . Harmonic 
distortion is less than 2 r ; from 20 to 20,000 CPS at 
full 12 watt output. "On-ofT" switch located on chassis 
and an octal plug is also provided to connect pre- 
amplifier for remote control operation. Shpg. Wt. 
13 lbs. 



CHAIRSIDE ENCLOSURE KIT 

MODEL CE-1 *4.395 _ h (Specify model and wood 

e< "* M desired when ordering.) 
Your complete hi-fi system is right at your fingertips with 
this handsomely styled chairside enclosure. In addition to 
its convenience and utility it will complement your living 
room furnishings with its striking design in either tradi- 
tional or contemporary models. Designed for maximum 
flexibility and compactness consistent with attractive 
appearance, thisenciosure is intended to house the Heathkit 
AM and FM tuners (BC- 1 A and FM-3A) and the WA-P2 
preamplifier, along with the RP-3 or majority of record 
changers which will fit in the space provided. Well ven- 
tilated space is provided in the roar of the enclosure for 
any of the Heathkit amplifiers designed to operate with 
the WA-P2. The tilt-out shelf can be installed on either 
right or left side as desired during construction, and a 
lift-top lid in front can also be reversed. Both tuners may 
be installed in tilt-out shelf, with preamp mounted in 
front of*changer .... or tuner and preamp combined with 
other tuner in changer area. Overall dimensions are 18* 
W. x 24* H. x D. Changer compartment measures 

17*4* L. x 16* W. x 9%" D. All parts are precut and pre- 
drilled for easy assembly. The Contemporary cabinet is 
available in cither mahogany or birch, and the Traditional 
cabinet is available in mahogany suitable for the finish 
of your choice. All hardware supplied. Shpg. Wt. 46 lbs. 
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"BOOKSHELF" HI-FI 12 WATT 
AMPLIFIER KIT 

MODEL EA-2 $28 96 

An amplifier and preamplifier in one compact unit, the 
EA-2 has more than enough power for the average home 
hi-fi system and provides full range frequency response 
from 20 to 20,000 CPS within ± I db, with less than 2% 
harmonic distorition at full power over the entire range. 
R I A A equalization, separate bass and treble controls and 
hum balance control are featured. An outstanding per- 
former for the size and price. Shpg. Wt. I 5 lbs. 




"EXTRA PERFORMANCE" 55 WATT HI-FI 
AMPLIFIER KIT 

MODEL W7-M $54.95 

This hi-fi amplifier represents a remarkable value at less 
than a dollar a watt. Full audio output and maximum 
damping is a true 55 watts from 20 to 20,000 CPS with 
less than 2% total harmonic distortion throughout the 
entire audio range. Features include level control and 
"on-ofT" switch right on the chassis, plus provision for 
remote control. Pilot light on chassis. Modern, functional 
design. Shpg. Wt. 28 lbs. 





"MASTER CONTROL" PREAMPLIFIER KIT 

MODEL WA-P2 *1 9?5 

All the controls you need to master a complete high 
fidelity home music system are incorporated in this versatile 
instrument. Featuring five switch -selected inputs, each 
with level control. Provides tape recorder and cathode- 
follower outputs. Full frequency response is obtained 
within ± 1 14 db from 15 10 35.000 CPS and will do full 
justice to the finest available program sources. Equaliza- 
tion is provided for LP, RIAA, AES and early 78 records. 
Dimensions are 12V L x 3H' H. x 5%" D. Shpg. Wt. 
7 lbs. 
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HEATHKIT 




■ HEAVY DUTY" 75 WATT HF-FI AMPLIFIER KIT 

MODEL W6-M *(OS* 5 

FfiT real m^rd duL> called fuf by advance hi-fi system* or 
P. A., nifffttn-l-^ ihii high po^crc-d amplifier niorc iham nih 
iht thfcl. Silica-diode reelificrt nre used to ^uw lung lfi'u 
and & lltavy duty [FDnsfornncr gives you e^Lrecnuljf pAtiu 

po^-cr EiUp-ply regulnii^n- Variittt iSarrip-jn \l luh Lrul provide* 

npi.irri.ini performance wiin ;tn> sniuk^E &yiLCIll Outfit 
change plug selects r> and 16«Iiju ui' 7rj. volt ou [put *i?n3 Lhc 
correct feedback resistance, hi putney Trsjvonse si I w*qi 
is ±1 db from 5 CPS :,- »G kc wilh CtfrrrrolSed I IF n>lknT 
above 100 kc. At 70 w.n(1$. oulpul h.irsnonk disSorLiuii ii bt- 
low 2%. 20 to 20,000 CPS und IM diiioruon below J'.i 60 
and 6.000 CPS. Hum and noi^L ftH -JO odow lull wipiU. 
Shpg. Wt. 52 lbs. 



YOU'RE NEVER OUT OF DATE WITH HEATHKITS 




Heathkit hi-fi systems are designed for maximum flexibility. Simple 
conversion from basic to complex systems or from monaural to 
stereo is easily accomplished by adding to already existing units. 
Heathkit engineering skill is your guarantee against obsolescence. 
Expand your hi-fi as your budget permits . . . and, if you like, spread 
the payments over easy monthly installments with the Heath Time 
Payment Plan. 



"ADVANCE DESIGN 1 ' 25 WATT HI-FI 
AMPLIFIER KIT 

MODEL W5-M *59 75 

Enjoy the distortion-free high fidelity sound reproduc- 
tion from this outstanding hi-fi amplifier. The W5-M 
incorporates advanced design features for the super 
critical listener. Features include specially designed 
Peerless output transformer and KT66 tubes. The cir- 
cuit is rated at 25 watts and will follow instantaneous 
power peaks of a full orchestra up to 42 watts. A 
••tweeter saver" suppresses high frequency oscillation 
and a unique balancing circuit facilitates adjustment 
of output tubes. Frequency response is ±1 db from 5 
to 160,000 CPS at 1 watt and within ±2 db 20 to 
20,000 CPS at full 25 watts output. Harmonic distor- 
tion is less than I',' at 25 watts and IM distortion is 
1 *',*> at 20 watts (60 and 3,000 CPS, 4:1). Hum and 
noise are 99 db below 25 watts for truly quiet per- 
formance. Shpg. Wt. 31 lbs. 





GENERAL-PURPOSE 20 WATT AMPLIFIER KIT 
MODEL A9-C *35 so 

The model A9-C combines a preamplifier, main amplifier and 
power supply all on one chassis, providing a compact unit to 
fill the need for a good amplifier vuth a moderate cash in- 
vestment. Features four separate switch-selected inputs. 
Separate bass and treble tone controls ofi'er 15 db boost and 
cut. Covers 20 to 20,000 CPS within + I db. A fine unit with 
which to start your own hi-fi system. Shpg. Wt. 23 lbs. 




20 WATT HI-FI AMPLIFIER KIT 

MODEL W4- AM *39 n 

ThJfl lop quality amplifier offers you full fidelity it 
muilm™ co*t. Featura e mmJeti fieq ucmty rt*p*ait, 
Law d&GrEi$n and luw hum levci. HarnuDQLc dittor- 
[fc&n li kss Shan !3% ind IM distortion is belnw 
2.T% *1 Full 20 mlt output, FrvqiKvicr re*ponte 
e.-*ttod4 from IV CPS ID lOUyDQO CPS widtifi ±1 db 
it 1 witt. Outpul Lraajlen-m*r lapped *t 4. S and 16 
o-limSi Easy id build and a pleasure to use- Shpg, 
Wl. 23 toe, 



ELECTRONIC CROSSOVER KIT 
MODEL XO-1 *18 95 

This unique instrument separates high and low frequencies 
and feeds them through two amplifiers to separate speakers. 
It is located ahead of the main amplifiers, thus, virtually 
eliminating IM distortion and matching problems. Crossover 
frequencies for each channel are at 100, 200, 400. 700. 1200. 
2 t 000 and 3.500 CPS. This unit eliminates the need for con- 
ventional crossover circuits and provides amazing versatility 
at low cost. A unique answer to frequency division problems. 
Shpg. Wt. 6 lbs. 



;ilJ='- ,,, .S 
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High Fidelity Magazine 
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IX 




"BASIC RANGE'* HI-FI SPEAKER 
SYSTEM KIT 

MODEL SS-2 ♦39»e 
Legs optional extra. $4.95 

Outstanding performance at modest cost make 
this speaker system a spectacular buy for any hi-fi 
enthusiast. The specially designed enclosure and 
high qulaity 8* mid-range woofer and compression- 
type tweeter cover the frequency range of 50 to 
12,000 CPS. Crossover circuit is built in with bal- 
ance control. Impedance is 16 ohms, power rating 
25 watts. Cabinet is constructed of veneer-surfaced 
furniture- grade Vi* plywood suitable for light or 
dark finish. Shpg. Wt. 26 lbs. 




"LEGATO" HI-FI SPEAKER SYSTEM KIT 
MODEL HH-1 *299 95 

Words cannot describe the true magnificence of the "Legato' 1 
speaker system . . . it's simply the nearest thing to perfection in 
reproduced sound yet developed. Perfect balance, precise phasing, 
and adequate driver design all combine to produce startling real- 
ism long sought after by the hi-fi perfectionist. Two 15* Altec 
Lansing low frequency drivers and a specially designed e\ponential 
horn with high frequency driver cover 25 to 20.000 CPS. A unique 
crossover network is built in. Impedance is 16 ohms, power rating 
50 watts. Cabinet is constructed of J 4* veneer-surfaced plywood 
in cither African mahogany or imported white birch suitable for 
the finish of your choice. All parts arc precut and predrillcd for 
easy assembly. Shpg. Wt. 195 lbs. 



"RANGE EXTENDING" HI-FI 
SPEAKER SYSTEM KIT 

MODEL SS-1B $9995 

Not a complete speaker system in itself, the SS-IB 
is designed to extend the range of the basic SS-2 
(or SS-1) speaker system. Employs a 15" woofer 

and a super tweeter to 

extend Overall response 
from 35 to 16,000 CPS 
± 5 db. Crossover circuit 
is built-in with balance 
control. Impedance is 16 
ohms, power rating 35 
watts. Constructed of 
Va" veneer-surfaced ply- 
wood suitable for light 
or dark finish. All parts 
precut and prcd rilled for 
easy assembly. Shpg. 
Wt. 80 lbs. 



NEW! "DOWN-TO-EARTH" 
High-Fidelity Book 

The "HOW AND WHY OF HIGH FI- 
DELITY", by Milton Sleeper explains 
what high fidelity Is, and how you can 
select and plan your own system. 
This liberally-illustrated 48-page book 
tells you the hl-fl story without fancy 
technical jargon or high-sounding 
terminology. 25c. 

SEND FOR FREE CATALOG 

Write today for free catalog describing 
over 100 easy-to-buitd kits In hi-fi- 
test— marine and amateur radio fields. 
Complete specifications, schematics, 
and detailed Information to help you 
in your selection. 





DIAMOND 
STYLUS HI-FI 
PICKUP 
CARTRIDGE 

MODEL MF-1 

*26 95 

Replace your present 
pickup with the MF-1 
and enjoy the fullest 
fidelity your library 
of LP s has to offer. 
Designed to Heath 
specifications to offer 
you one of the finest 
cartridges available 
today. Nominally flat 
response from 20 to 
20,000 CPS. Shpg. 
Wt. 1 lb. 



SPEEDWINDER KIT 

MODEL SW-1 *24 9B 

Rewind tape and film at the rate of 
1200' in 40 seconds. Saves wear on 
tape and recorder. Handles up to 
IO14* tape reels and 800' reels of 
8 or 1 6 milli meter film. Incorporates 
automatic shutoff and braking de- 
vice. Shpg. Wt. 12 lbs. 




3^ 




pioneer in 
"do-f't-yourseff" 
electronics 



COMPANY * BENTON HARBOR 8, MICH. 

Ea Mjbsid/ary of Days from, inc. 
□ Please send the Free Heathkit catalog. 
□ Enclosed is 25c for the Hi-Fi book. 



Enclosed find $ 

Please enclose Postage 
for parcel post— express 
orders are shipped de- 
livery charges collect. 
All prices F. O B. Benton 
Harbor, Mich, A 20% de- 
posit is reauired on all 
C.O.D. orders. Prices 
subject to change with- 
out nolice. 



name 



address 



city & state 



QUANTITY 


ITEM 


MODEL NO. 


PRICE 
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British Industries Corporation Stereo Demonstrations 

at high fidelity shows throughout the country . . . 





We used the Garrard Model RC88 because this 
changer reproduces stereo music precisely as re- 
corded, without introducing any disturbing or dis- 
torting factors such as rumble or wow. In fact, the 
Garrard changer performs better than most so*called 
"professional" turntables, because this changer is 
actually a superb turntable combined with a scien- 
tifically engineered aluminum tone arm which tracks 
at the correct stylus pressure without undesirable 
resonances. You have the added convenience of not 
only being able to play records simply by hand, but 
also stacked, with the assurance that they are being 
handled automatically more gently than by any 
human hand. This is true on a Garrard changer and 
at a price much lower than you may have been led 
to expect. When considering the claims of changers 
'specifically designed for stereo", or turntables "to 
play stereo properly 5 it is well to remember that for 
years Garrard changers have had all the qualities 
necessary for this type of sensitive reproduction. Now 
more than ever before, it is essential to 
^ insist on a Garrard changer, and ac- 
cept no substitute, if you want the 
finest Stereo or, of course, 
Monaural reproduction. 



The Garrard line 
Includes changers, manual 
players and transcription turntables; 
Six models: 532.50 to $89.00. 



• The new LEAK stereo amplifier and preamplifier were used to control 
the sound. Leak professional quality amplifiers are unique because 

they keep distortion down to a trivial one-tenth of one percent (0.1%) 
at full rated power.. .the lowest figure ever achieved! This explains 
why the Leak stereo sound you heard was so natural, and 
why you could have enjoyed it for hours without fatigue. 
Low distortion is the key to quality stereo reproduction. Invest wisely. 
It is important to remember that the amplifier and preamplifier 
are the very heart of your stereo system. 

Th« task tine includes two stereo amplifiers and a stereo preamplifier 

plus a complete group of monaural power amplWer* and^ praam pltflers^ 






A pair of ^^S^ super-8's 
were the alternate sfai a'flir system. You may have wondered how 

such splendid ,.d could come from so small a speaker enclosure. 
The answer lies in p iiented RJ design principles, which mean 
that no other sn Nl enclosure can match the RJ in performance. 
Stereo does create sqme new problems in room arrangement which 
are easily solved with versatile R.J enclosures. 



*f* you heard the^harfedalc 

SFB/3 sand-filled speaker systems... one "Custom" 
and one "Deluxe'*. , . both models identical in speakers 
and sound but in different enclosures. This is an 

entirely new development In three-speaker systems 
by England's G. A. Briggs. You may have noticed how the 
absence of resonance and the clean* spacious 
sound, heightened the stereo effect. 

The Wharfedale line includes lull range, bass and treble speakers; two 
•nd three way speaker systems and speaker enclosures. 





The R-J line Includes 5 enclosures. ..shell and floor models. 



We have prepared a series of Comparator Guides covering the various BIC product 
lines. If you have not already obtained them at the show, we will be happy to send 
them to you. Please write, specifying the BIC products which interest you, Dept. GS-?8 

BRITISH INDUSTRIES CORPORATION, Port Washington, N. Y. 
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Arias for All? 



Tl IR UNITED STATES is today the world's most 
musical nation, or so we are i old by travelers from 
abroad. We have more and belter hist rumcntalists and 
orchestras than any other country. 

There is one area, however, wherein we lag. To wir, 
opera. We have much less opera rhan, for instance, the 
West (Jermans. ^ oung American opera singers have to 
go abroad lor jobs. This is an oddity lor which there is 
no simple single explanation. (Forget about ' govern- 
ment support." (lovernment support is just a couven 
ienr way in which wv pay lor certain things when we 
want rhem enough.) Surelv, though, some oi the opera 
shortage owes to the fact t bar among the legion of Ameri- 
can music lovers there is apparently a lormidable con- 
tingent which is resistant to opera, out ol cither iiuJil- 
Jerencc or prejudice. 

bulillercnce we can do nothing al>out. Prejudice we 
can at least talk about, remembering that prejudice be- 
tokens |M)ientinl interest. A lot of icasons have been 
adduced for antioperatic sentiment. 

One is thai opera here has been, for several genera- 
tions, snob entertainment. I don't put much stock in 
that (except lor one poinr. to be dealt with next). Asa 
general thing, glamour and elegance, tiaras and rnileoats, 
attraci the public to events, ihcv do not repel it. More- 
over, one sees lew tiaras and tailcoats now. even at the 
Met. Further, even the most puritanical of serious music 
lovers realizes rhat opera is expensive and that box rents 
are a necessit v. 

A more substantial hedge now confronts us. in our 
ramble through the brambles. Incomprehensibility, This 
is obstructive. We are only lately become an urban peo- 
ple, acquainted at all with serious music. At very hrsr 
meeting. Schubert's Unfinished or Tchaikovsky's Fifth 
makes sense. Rosen^araiiei doesn't, and lor a verv <;ood 
reason. It's in German, The novice listener may well 
conclude, ami quite pardonably, that Rosenl^aralier isn't 
meant lor him, He> being excluded on educational 
grounds. He has Ins pride, am] he withdraws. What he 
doesn't know, ol course, is that Germans and Jralians 
can t understand operas sung in German and Italian 
any better than he can, or he might feel a little belter 
about it. Which brings us to another hedge. 

lin joying opera is work. The onlv wav to get the ut- 
most out ol an opera is to know 1 the libretto prctiv well 
by heart belore you hear the pet formance. Listening bv 



phonograph is, ol course, a little easier than listening in 
the opera house. No one dims the lights, and there is 
nothing to watch, so you may read the libretto as you 
listen. This is likely ro be a hectic procedure, however, 
and it is est remely unsociable. As F said above, it is best 
to know the opera belore you listen. 

Another prejudice likely to beset the earnest listener 
who has probed his way to the Brahms Fourth and the 
WiiLlstem Sonata is to the effect that opera consists 
largely ol' vocal athletics or. as Mr. Andy Griffith put it 
in a deathless lecture on Carmen, * nigh class hollerinV* 
In some degree, it does. Bur why be stuffy about it' 
Niere is a legitimate thrill in watching Ted Williams 
heir a homer into the bleachers at Fenway Park, and so 
there is in hearing Renal a Tebaldi loft an incredible 
pearly high C. You can't have philosophical significance 
all the rime. 

You can have it . or something akin, much of the time, 
though. And there is nothing essentially preposterous 
about having it sung. There is a point at which an is 
entitled to go beyond realism. Verdi's Violet t a comes 
downstage to wing her woes at us in song. Does not 
Shakespeare's I lamlec do very much the same thing, 
except that he uses spoken verse? Is the one anv less 
realisric than the other? Yet often the man who likes 
Beethoven will lay proud claim to a feeling also lor 
Hamlet, while denying even an audition to Tramata. (If 
this seems an inequitable comparison, substitute Otello 
lor Ira via I a.) 

Some opera plots arc nonsensical. These can be avoided 
by neophytes, until they are seasoned enough to seek 
out scenes and arias where the composer overrode the 
script. I doubt if even Mozart could make sense of The 
Magic Vlute when it was done, but each section makes 
almost incomparable musical sense by itself. \t the 
opposite end of the axis is I : iptro t which makes perfect, 
joyous, and cynical sense from first note to last. Even 
among the works of one composer, the dubious listener 
must stop and shop. The endeavor is very much worth- 
win le, however. 

The pickings ate going to be even better in recorded 
opera as stereo invades us. The combination — winch is 
opera — of storytelling, play acting, and music will 
batten upon living-room 3-D. And, eventually, we mav 
see a growth ol opera houses across rhe nation. At least, 
ir is worth hoping for, J. M. C. 



AS THE EDITORS SEE IT 
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Memories can inhere in stone and steel, and 
a little grime does not always forfend love. 
This year the Metropolitan Opera House is 
three-quarters of a century old. Such an anni- 
versary by itself would be a champagne occa- 
sion, but for this one there will be more than 
bubbles to mist the eyes. The days of the old 
house are numbered. New York's great opera 
company will move in the early 1960's to 
brave new quarters at Lincoln Center, west of 
Central Park. But many a dream will stay and 
die with the storied building south of Times 
Square. For a last tour of the house — espe- 
cially for opera lovers who seldom or never 
have been inside the Met — we prevailed upon 
Francis Robinson, the assistant manager, to 
serve as conductor. ***** ************ 




www.americanradiohistorv.com 




A LITTLE over a year ago this correspondent was 
making the rounds of the New York newspapers 
with a release on Rudolf Bing's new contract 1 , an instru- 
ment designed by the Met ro|>olitan directorate to insure 
his continuation as general manager until the opera 
should complete the journey to the Promised I, and of 
Lincoln Center. 

The story was judged rightly to he of sufficient im- 
portance for reference from music editor to cirv desk. 
There your courier was turned over to a comely young 
woman whose bylines grace the main news section as 
well as the Sunda\ amusement pages. Before she pur 
pencil to pa per, she asked: 

"Do you think my son will ever see the old house?" 
"How old is he?" 
''One year." 

"He may see it", hut how much he will remember . . . 
who knows?" 

This tiny incident illustrates the place which "the 
great yellow brewery'* and "the Old Ladv of Thirl y- 
ninrh Street." as the Metropolitan has sometimes and 
not always respect hilly been called, holds in the a 1 lec- 
tions ol the public. This is as ir should he. In his preface- 
to the Verdi letters (incidentally, perhaps rhe besr short 
history of opera ever writ ten) Franz Werfel reminds us: 

" \t the heart ol the cities stand the great opera 
houses. This is true not only of Milan and Naples, but 
equally, and more significantly, of Paris and Vienna. The 
Metropolitan Opera is nor exactly the geographical 
center of Manhattan; still, everv New York child knows 
the social glamour that has always surrounded ir. The 
historical tact thai places of public a in use mem where 
Thespians, the dagger already in their hearts, sing glori- 
ous melodies lor minutes on end be I ore dying a stage 
death, can occupy the places of honor along with cathe- 
drals, parliaments, and royal palaces in rhe great cities 
(instead ol being banished like the circus or vaudeville 
to rhe amuscmenr center) is one we have long since 
learned to take for granted." 

Application ol the foregoing lo the present Metropoli- 
tan Opera House has to he more figurative than literal. 
I i ven the most loyal standee never is going to compare 
the facade ol the Metropolitan with Notre Dame's. 



Nevertheless, the old house , choked though she be today 
by the garment district, has her special charms. Ami now 
that she has reached the mellow age of seventy -five 
years, ir is appropriate to contemplate them afresh; that 
is what this piece is about. 

l£ Before long there is going to be nothing old left," 
a New Yorker opined recently. The facts bear out this 
conclusion. With the diamond jubilee of the Diamond 
Horseshoe- coming up, the Metropolitan's press depart- 
ment went to a leading women's magazine which this 
year also is celebrating its seventy-fifth birthdav. The 
reaction was a strange one. "We are hardly going to 
notice it." was the gist of the reply. "We think of our- 
selves as forward-looking." So, we hope, does rhe Metro- 
politan; bur need this rule out an occasional affectionate 
and pardonably prideful glance ar rhe past;? St ring fellow 
Barr, onetime moving spirit of St. John's College at 
Annapolis, has said, "The trouble with the present gen- 
eration is it hasn't read the minutes of the last meeting." 

Outside, the Opera House rises pretty much today as 
it did when it first threw open its doors, October 22, 
ISM. The shops on the Broadway front, to be sure, have 
a modern look and rhe sober trust companv which occu- 
pied the southeast corner long since has given wav to a 
fabric concern. It was always a hope of Edward Johnson, 
rhe former general manager, to have a swank bar and 
small I'tifv there, leading by a handsome stairway to 
Sherry's direct I v above. 

In Mr. Gatti's second season, 1909-10, a big rehearsal 
room was erected on the roof, above Fortieth Street and 
Seventh Avenue. There is a wonderful caricature bv 
Caruso ol a rehearsal in this room. Puccini's Girl of the 
Golden W<rtt t with the bored composer in attendance. 
This space is now used by rhe ballet, which stores its 
costumes behind the p met ice bars and dressing rooms. 
High up one wall the brick arches of the exterior of rhe 
house still can be traced. So use! ul did this addition 
prove that a corresponding room was built on the other 
side oJ rhe backstage eleven years later. A metal cat walk 
high above the stage connects the two. 

On the street level the Thirty-ninth Street door near 
the back of the building is, and always lias been, t be- 
en trance to the executive offices. Some of the artists 
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also use it as the stage door. The barred windows at the 
corner have marked the office of the general manager 
since time immemorial, It is probably rhe noisiest corner 
in Manhattan. If you want to know what hell can he like, 
try 10 transact- business there during an election cam- 
paign, wit h a sound truck blaring away outside. If Mr. 
Bing can stand rhat, he can rake anything. Television 
reception is impossible, because of the mil buildings 
which (lank both exposed sides. 

There is an outside door to this o trice, which, so far 
as is known, neither Mr. Ring nor an v of his predecessors 
ever has used. The temptations to press it into service 
as an avenue of escape, however, must have been many 
and great. Mr. Gatti used to take cover for horns, peering 
sheepishly around corners, when someone he did nor 
wish to meer was lurking at the reception desk (strange 
for a man who could be blunt as only a great gentleman 
can lie). The names of some of the prima donnas who 
have swept from thai office, like Tosea, in a Hood of 
tears, would surprise you. 

When rhe Metropolitan Real Rstatc Company rhrew 
in rhe rowel in 194(1 ami the newly organized Metropoli- 
tan Opera Association had to buy the house, the o I lice 
corresponding 10 the general manager's on the north side 
fell to a little counter restaurant. The tiny space between 
it and the Fortieth Street stage door is a fruit stand, a 
bond ol kinship between rhe Metropolitan and the Roval 
Opera House, Coreur Garden, which ihis year, still 
sitting proudly in the middle of London's I'm it and 
vegetable marker, is celebrating its centenary. For the 
royal gala at Coven r Garden, incidentally, someone with 
a sense ol humor incorporated generous helpings of 
produce f 10111 (he neighboring stalls into the decorations. 
A luxuriant bunch oj red radishes adorned the front of 
the box where lite Queen sat with Prince Philip. 

The prospeerus lor the Metropolitan's inaugural sea- 
son, 1KX3-K4, claimed the architects had "a vailed'r hem- 
selves ol every scientific improvement in the const ruc- 
tion ol the latest opera houses in I" u rope, having per- 
sonally examined one ami all helore preparing their own 
designs."' 

Whoever contributed those lines was st retching the 
lacrs a bit — quite a bit. By the testimony of his own 
lamily. 1. (lor )osiah) Clcaveland Cadv, whose firm was 
rhe winner over three others invited to enter I he com- 
petition, "had never been to Europe, never seen one ol 
the world's great opera houses, never attended a per- 
formance in his life." A Sunday School teacher, his major 



accomplishments seem to have been churches, hospitals, 
and college buildings, although lie was responsible also 
for the main building of the Museum ol Natural History. 
And he did have in his organization a mosr remarkable 
young man. 

Louisdc Coppet Rergli. by contrast with his employer, 
did come ol a musical lamily. His lather was organist of 
the Little Church Around the Corner, and he sent bis 
son at the age ol nine to study at the Royal Poly tech- 
nicum in Stuttgart. At the age ol seventeen IX* Copper, 
as the lamily called him, had a degree in civil engineer ing 
a in I was well versed in architecture. He was (went vTonr 
when Cadv summoned him to his mansion on the Hud- 
son, lor a week s seclusion in which he was to pore over 
pictures of the world s great opera houses and then get 
going on sonic plans ol his own. 

When the award went toCady, Bergh took this for an 
omen as good as any to get married, which he did lorth- 
with and promptly disappeared 10 Lake Mohonk to 
honeymoon. It cost Cady three telegrams to get him 
back to the drawing board. Bergh s name did not emerge 
in connection with the Metropolitan until the building's 
com file lion, when finally he was taken into the firm. Ar 
the grand opening night, Cady took kudos from a con- 
spicuous box, while the young Rerghs sat: unnoticed in a 
remote corner of the house. What must their thoughts 
have been ihat epochal evening? 

Before the house was finished, their infant son died. 
The young architect made one ol the cherubs on the 
pilasters in the likeness of his own child. Would we 
knew which one! Surely it can be identified and saved 
before the house comes down. Sorrow as well as joy is 
woven into the fabric ol the old place. 

When Mr. Cam, that most silent of men, entered the 
auditorium lor rhe first lime, he was moved to exclaim, 
l *Ir is indeed a noble house. We have no such st menu c in 
Italy." When one remembers La Sea In and San Carlo, 
this is high praise. But once backstage, Mr. Carti's ex- 
perienced eye saw ihe need lor many improvements. 
Most of t hem never came about, 

The original capacity of the Metropolitan was 3,045* 
Today it is 3,614. When the house was opened there were 
three tiers of boxes, with a row ol baignoire boxes (so 
called because they resembled bath rubs) on the main 
floor. Now there is one. A breakdown ol the sealing looks 
something like this: 



1 SS3 




1958 




Pa rcjuer 


600 


Ore best ra 


1,177 


12 Baignoire boxes 


72 


35 Parterre boxes 


280 


37 Parterre boxes 


216 


(J rand tier 


164 


37 First 1 ier boxes 


222 


Guild and club boxes 


124 


36 Second tier boxes 


222 


Dress circle 


516 


Balcony 


73S 


Balcony 


647 


Gallery 


978 


Family circle 


706 


Total 


3,045 




3.61 \ 
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Today's red plush and gold interior musr give some- 
thing ol r he same dice i lhai prc\ aileil sev cm v-iivc \ cars 
njpo; bur it one is in judge from pictures, the present 
lines are more inviiing. The original proscenium had 
square corners. unrelieved, like a severe picture lr:imc. 
The one which replace* I it alter the disastrous lire of 
1.S92 was almost as still. No one could possibly call the 
massive present arch graceful: its heigh l and weight 
have killed oil many a singer. But ii does have a sweep, 
a majesty, i ha r is breathtaking. Since the beholder isn't 
singing, I mm Ins point ol view this is line. 

The itisr curtain was blue. It was iollowed bv crimson, 
which in turn gave way m gold damask in 1905. The red 
velvet was given to the \tlanta Auditorium where the 
company played a week every spring. The present cur- 
tain, hung in 1940, is an exact copv of the earlier gold 
one. It has come to be almost the symbol of the Metro- 
politan, One ol the lew details so far revealed bv the 
architects about the inierior of the new house is that 
the curtain will be gold. For main opera lovers, with- 
out the gold curtain the Metropolitan would not be the 
Met ropolitan. 

Five years ago the sections on either side of the audi- 
toiinm know n as I he orchestra circle, from w hich cus- 
tomers had to watch performances side saddle, were 
replaced with chairs facing the stage. This added 115 
seats to the capacity oi the lower Hour and increased 
potcniial box olhcc receipis bv more than SI 00.000 a 
year. The operation meant a new concrete base to the 
Hour, curved bowl-like from side to side; bur the old 
boards were saved and laid again. Being dry and there- 
lore nor subject to shrinking, the danger of a squeaking 
lloor during "Celeste .'lulu" was eliminated. 

The 1953 remodeling also gave the present generation 
its lust look at an amazing detail which earlier it had 
ouh heard about, a great egg-shaped sound chamber of 
masonry under the orchestra pit which through all the 
years had been making its big contribution to the Metro- 
politan's celebrated acoustics. Onlv one other theater in 
America is known to have such a rev e the rating sheik the 
Academy of Music in Philadelphia. 

A bonk could be w-ritten on the Metropolitan as a 
building marvel. In some places the walls arc four feet 
thick. "ir is like going through steel, " savs Frank War- 
ren, chid ol const rucfion, whose* frit her was at t he Met 
be lore him. And Mr. Garti must have been reminded of 
the Sfor/.a Castle in Milan, or the F.ste fortress in the 
middle of his native Fciraia. Considci the construction 
of' the stage, built of brick, 125 feet high and 106 feet 
wide, roofed with a clear span. Originally it was sup- 
ported by an iron t russ, set on rollers to allow for expan- 
sion and eon 1 1 act ion. 

Once a well-known Broadway theater wns ready to 
ojx-n, when it was discovered they had forgot ten to build 
a lx)X office. One can almost believe this of the Metro- 
politan. The cubbyholes back of the original windows 
can only have been afterthoughts, hardly large enough to 



handle the single sale, let alone a big subscription. The 
wickets on the south side ol the lobbv, in use for years, 
are obvious makeshifts, as arc then companions across l he 
foyer, opened only last season. Both areas have false tops, 
above which you can see the original ceiling decorations. 

I "mil Sherry's took over, not so many years ago, there 
was no running water in the kitchen. One wonders how 
this defection escaped the Sanitation Commission. An- 
other flagrant disregard ot the law was prevalent miring 
the years 1919 to 19^. Some American artists look a 
dim view of t fie Volstead Act. The Kuropcan artists took 
no view of it at all; ir just never existed. Liquor was not 
actually sold in the opera house, bur the conccssionaiic 
(again pre Sherry) was personal purveyor of wine and 
spirits to thirsty songbirds. The big t rucks used to line up 
on I hirty ninth Street straight from Shcepshcad Bay. 
It was a scene for Scott Fitzgerald. Where the D.A.'s 
oil ice was looking, it is best perhaps not to inquire. 
(Long before Prohibition was even a wild dream, the 
management had banned the serving of champagne in 
the antciooms ol the boxes. The popping of corks and 
munching of macaroons must have been somewhat frying 
on the f»oor artists not to mention those naive cus- 
tomers who curiously bad come to listen lo the music.) 

Opening nighrs during Mr. Ring's incumbency, with 
subscribers get ling strict prioriry^ have been in the main 
free ol t lie monkeys bines which reached record lows in 
1939, when a well-known Just -night er stood on his head 
lor reporters, and eight years later, when a certain 
patroness ol the arts pc relied an aged gam on the table 
in Sherry's and demanded. "What's Mailcucgot that 1 
haven't got;" The latter incident brought a rebuke from 
the late chairman ol the board, pointing our that some 
"news photographs" had been reproduced "in some 
Cities abroad, including Moscow." 

Leaving Sherry's, and bearing left past the magnificent 
bronze ot Scoiti as Scarpia. you come to the doorway of 
the Metropolitan Opera Club, pcihaps the most exclu- 
sive club in N'ew York". Three evenings a week and at 
Sa t u rd a y ma t i nces its bund rc< I Continued on page 1 38 
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fw of Mario Del Monaco 



by Herbert Kupferberg 



An, final Metropolitan Opera matinee last season, 
a group of standees whiled away the between -acts 
interval bv debating the virtues ot various Ylcr tenors. 
After a i hi in her ot names had been raised and wrangled 
over, a thin young man in a sports shirt said decisively; 
"That 's all verv true, but Del Monaco you can hear." 
Mario del Monaco was rhen concluding Ins sixth year 
at the Mel bv singing the tenor lead in Saint -Saens's 
Samson et Oulihi. hie has just si a net] his seventh Met 
season with an opening-night performance in To sea* 
opposite Renaia fcbaldi, and with a second-week ap- 
pearance in a new production of 1 xoncavallo's Pagliiicci. 

Since his first appearance at t he Mel ropoliian, Del 
Monaco has been one of (he '"big* tenors in (he business 
— big in voice, big in temperament, big in ihe excite- 
ment he st its up. I le has had his det ractors as well as his 
admirers: he has been criticized both on the score ol his 
acting and his musical insight. But his audibilit v is denied 
by no one. 

Del Monaco himself is the first to admit rhar he likes 
to be heard. "*1 leel more natural when I sing loudly."" he 
says. "1 think I was born a dramatic tenor. My lather, he 
tell me when 1 am thirteen years old that 1 am dramatic 
tenor. 1 was so thin, I didn't believe it. 'You remind me 
ot Zenatello,' my lather say. He was laughing; every- 
body was laughing. Thirteen-year-old boy like Zenatello! 
Rut the voice, it was large like now." 



Del Monaco talks with the same eagerness ami energy 
as he sings. His English is heavily accented and explodes 
into Italian occasionally, but he makes himself under- 
stood in conversation almost as directly as he does across 
the footlights. 

He holds the distinction of being one of the few singers 
to have made a Metropolitan debut at a one-shot "guest 
appearance." He came io the United States for the lust 
time in 1°5U rosing not in New York but San Francisco. 
There journeyed Rudolf King, who was about to open 
his first season as general manager of the Metropolitan 
Opera. This expedition was possibly the most fruitful 
scouting trip to San Francisco since Paul Krichcll lound 
)oe DiMaggio there, for Uing "discovered"* not only Del 
Monaco but Renaia Tebaldi as well. Although Tcbaldi 
didn't make her Met debut for another live years (sing- 
ing opposite Del Monaco in Otello, incidentally), Bing 
practical ly brought his new tenor back on the same 
plane. Since Del Monaco had European engagements 
that prevented him from joining the Met on the spot, 
rii ng had him make a single appearance, on November 
27, 1950. in Puccini's Mutton Lescual. When the 1951-52 
season began, Del Monaco was not only on the roster, he 
was gelling opening night under way with x 'Ct?Ie>te 
Aidu" 

Looking back on those early American appearances, 
Del Monaco concedes they may not have been all they 
should have. He recited their shortcomings most will- 
ingly as he sat in his suite at a New York apartment 
hotel and talked about himself and his singing. Wirh 
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him was his wife Fedora, who shares his I ravels while 
their two young sons at (end school in Switzerland. 

"I came here from singing in South America and 
Italy," explained Del Monaco. "In South America and 
Italy, the people like very warm temperament, So 1 do 
the parts with good action — you know what I mean? 
For this taste, this American taste, it is too much. I 
thought at first the critics don't like me here. But now I 
come to see the critics right. I realize if. that I moved 
too much my arms, made too much action. T like roles 
where there is action; [ don't like standing still. But here 
it is enough to give some movement of eyes, of head, 
some small movement," 

More interested in Del Monaco's vocal than his- 
t [ionic talents tin ring his first appearance at the Met was 
Kemy Parkas of London Records, who had been invited 
to hear the new tenor by a friend, Luigi Lucioni the 
artist, Farkas liked whnr he heart!, especially since 
British Deeca, London's parent company, was just then 
about to record an Aida with Tcbaldk Farkas found that 
Del Monaco had been recording in Europe for HMV 
but had had not hing released in America. He signed him 
up, ami soon Del Monaco was making the first of his 
many recorded appearances with Tclialdi. Del Monaco's 
contract with London, incidentally, has been torn up 
and improved several times. 

"I le was very cheap in 1950,'* says Farkas. "l ie's very 
expensive in 1958." 

Del Monaco comes to opera naturally. His mother 
sang as an amateur and gave him his first vocal inst ruc- 
tion; his lather was an avid opera goer and, during a 
sojourn in America from 1 90S m 1911, became an 
admirer of the powerful -Voiced Giovanni Zenatello, 
then a reigning deity at the Manhattan Opera House. 
Del Monaco was horn in Florence and studied painting 
and sculpture as well a** music. He is a graduate of the 
Pesaio Ail School. **Whcn I go to school/' he recalled, 
*'my lather tell me, if you have nice voice, you can 
sing. Bui you can nor go to school just to learn to sing/ " 
hist how long ago all of t his happened is not recorded, 
lor Del Monaco, however lightly he wears his years, 
prefers not to count rhem. When von ask him how old 
he is, he counters with the suggestion that you guess, 
and when you guess that he is just undci lorry, he hastens 
to agree with you. 

"The public don't want to know how many year a 
tenor ha\c. but how many he show /* is the wav he ex- 
pressed it. "All the time, a tenor must be young. The 
baritone, the bass, can play the part of old man, but the 
tenor is different. When he play Givaradussi or I )es 
Grtenx, is not good il public sav 'this tenor is old/ *' 

Actually, Del Monaco's problems in impersonating 
romantic heroes are minimal, for his own appearance is 
youthful and his dark eyes, curly black hair, and regular 
features combine to form what lady interviewers have 
described as a ''classical Italian face/' He is of average 
height: and, for his trade, of trim figure. Ml things 



considered, the formation of a Mario del Monaco fan 
club among standees at the Met short I y after his arrival 
there came as no great surprise. 

Despite his father s adjurations, Del Monaco began 
his operatic life as a lyric rather than a lira ma tic tenor. 
1 lis amateur debut at thirteen — the performance that 
evoked the parental comparison to Zenatello — was in an 
early can law of Massenet entitled Narcissi 1 . His first 
stage role, in 1940 at the Teatro Puccini in Milan, was 
as Pinker ton in Ma damn Butterfly; his La Sea la debut, 
three years later, was as Rodolfo in La Hohhne, 

*\\r the beginning I sang light roles/' said Del Monaco, 
"but now mostly dramatic. 1 prefer dramatic because in 
dramatic roles I find the color of my voice is much better. 
In lyric roles, my voice come out hard, aspro, like lemon. 
Hut now, alter five years of dramatic roles, I find again 
there is something in lyric roles, hi Gioamda now there 
are some bars of "Cielo e mar that I find easy for my 
voice." 

Whether the bulk of Del Monaco's audiences appre- 
ciate these earnest endeavors to rein in the horses is at 
least open to question. On his last South American tour 
Del Monaco found himself scheduled by the Tearro 
Municipale in Rio de Janeiro to sing the Prologue to 
PagUatrt- -music written for baritone, though Garuso is 
said to have essayed it and Del Monaco himself has 
recorded it: as a filler in his album of the Leoncavallo 
ope ra. 

*" Never have I asked losing Prologo," said Del Monaco 
with some indignation when the question was raised. 
"In South America is not like here. Here they want the, 
how you say, the artistry, the music. There they wane 
the top of the voice. In Rio the baritone, they tell me, 
doesn'r give the top when he come to alia pari di voi* 
So i hey put my name on adven iscmcnt, that Del 
Monaco sing Prologo. Bui I never ask. There are plenty 
ol g<xxl baritones in Italy— write that down. You know, 
in Italy 1 have never heard term 'bass -baritone/ I hear 
it" only when I come here. So here, maybe I am tenor- 
baritone! ' 

Most singers will tell you that they sing differently 
when they record from when they sing on the stage. 
When the question was put to Del Monaco, he answered 
with great hrmness, 

*' No sir, I sing the same." 

After rcllccting a moment, he added that since a 
recording was "lor life." a singer naturally a pp roaches 
it with somewhat more care than a stage performance. 
But Del Monaco said he disliked singing repeats during a 
recording session "In a repeat, the spirit is not the 
same. Maybe I have made altogether one or two in a 
dozen operas I have recorded," 

Del Monaco conceded that he misses the presence of an 
audience when he records; microphones don't appreciate 
acting and they call for neither make-up nor costumes, 
both ol which are Ileitis in which Del Monaco savs he likes 
to exercise his Pesaio art t raining. Continued on page 145 
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by William Flanagan, Jr. 



Woe Riotous (garden of 
^American Opera 

The author is a critic — mostly for the New York Herald Tribune 
— and a composer who has written, among other things, an opera. 



Tim; ami-kican compdsi-k. lo what must surely lie his 
bug-eyed wonder me n I, has within rhc past year 
struck his sr rouges r blow lor public recognition since 
the orchestral heyday of the Thirties and Forties when 
l he reputations of men like Hoy Harris and Aaron 
G>pland were being built by others like Serge tCousse 
vir/.ky mul Leopold Stokowski. He has. moreover, struck 
this blow in the arena ol" the opera house, a place where 
his talents have been most commonly observed with 
deep suspicion, where audiences are rigid I v conservative 
in t heir musical tastes, and where novelty of" any sort is 
generally regarded both by management and public 

— with an aversion bordering on the supernatural. 
The Metropolitan Opera Company's production last 

season ol Samuel Barber's opera Vanessa, and its attend- 
ant success with public and press, struck most' spectators 
as the symbolic high point ol a new tolerance for Ameri- 
can-composed opera. Bur to others (he New York City 
Opera Company's history-making spring season of I95S 

— it was devoted exclusively to American works — was 
the actual point ol breakthrough: its full-scale repertory 
gave us a real glimpse ol what kind oJ thinking American 
composers, the country wide, have been giv ing to opera. 

Still, the fervor and fuss that at tended Barber's 
storming of the lorlrcsson Tliiriy-ninrh Street was awe- 
inspiring. Who. for a fact, could name a teccnr event 
involving American music that aroused more enthusiasm 
and anticipation? For my own part, I had awakened the 



morning oi the premiere with one of those finish things, 
and though my doctor had ordered, 'No Vanessa for vou 
lonight/ 5 I swallowed pills, went anyway, and ad mi ret I 
i he pomp through a lightheaded glow induced by lever 
and antibiotics, (utlith Anderson arrived in ermine. 
ILIsa Maxwell beamed from a box, and Ivat liar ine Cornell 
jostled i ue in the Sherry Lounge. Artur Rubinstein and 
Leonard Bernstein were theft*, too; so was Aaron 
Copland, smiling rat her strangely, I thought. |ust about 
everyone liom everywhere was I here. And it struck 
me all of this was for Barber, who was. jusi like me. 
a composer. lr was any composer's dream oi earthly bliss 
make no mistake about it! 

Of course, we've always had American operas, had 
them, moreover, practically as king as there have been 
American composers. And the pre-Bing Metropolitan 
used to show iheim ttx). In l9\->. for ;i case. Howard 
Hanson's \ ferry Mount and Louis druenberg's The 
Emperor jones were both in repertory. Each enjoyed a 
kind ol sudden success, but neither survived. Merry 
Mount su fie red from a libretto that sounded like an 
awful translation of something, and from an orchestral 
consideration that was so supersymphonie and peroral ive 
that the presence oi solo singers must have seemed rather 
beside the poinr. Deems Taylor's penchant for the music 
dramas o( Richard Wagner resulted in operatic tone 
poem s like Peter / bin iso n a i id 7 he King s 1 1 eneh ma n; the 
Metropolitan management did its duty by them but they 




High Fidelity Mag a zinc 



www.americanradiohistorv.com 



had only fleeting success. Bernard Rogers' The Warrior y 
the last American opera to sec Metropolitan realization 
He lore the eleven -year hiatus that preceded Vanessa, 
was an astonishing disaster eaten alive by the crit ics and 
greeted by a public at fust silent, then merely absent. 

Yet these operas, for all the talent poured into rhem, 
were bur isolated examples. In fact, a spurting, wide- 
spread interest in the medium began, with coincidence 
both odd and npr, just about the lime that The Warriors 
failure seemed, as it were, to close the doors of rhe Met 
to the American composer, in the late Forties, ir became 
delightfully and rather alarmingly clear that dozens of 
composers in the town oi New York and elscwheie 
at all ages and lev els ol success - were of a sudden dying 
to make an opera. I recall terrified writers being cornered 
and ruthlessly badgered lor librettos, whether they knew 
anything about this particular art or not; I recall com- 
posers, who previously wouldn't have been caughr dead 
at an opera much the other side of Alban Berg's /,/////, 
sudden I v dissecting a piece like Rigoletto (or techniques 
and elements they might use themselves. Rut even in 
view of t he sheer numbers ol composers who were ope re- 
minded, one lact was yet more striking: neither in terms 
of the /(/W of opera theater ir represented, nor as a pros- 
pect for the production of t he wor ks most rypicnlly being 
composed, was the Metropolitan looked upon as a source 
of cither inspiration or comfort. 

The inspirations were, lor one thing, less likely to be 
Merry Mount or Peter lb bet son than the intimate, more 
"contemporary * achievements ol such men as Marc 
Rl it ostein or Virgil Thomson. And who could doubt rhat 
(nan-Carlo Merloni's success with The Medium and The 
Telephone, and thereafter with The Consul and The 
Saint of Weedier Street* did more than its share in awaken- 
ing America u composers Iroin their torpor? Menoiti is 
nor, never has been, a "composer s com poser." Rut he is 
one of practically none in rhe United States who has 
come by international fame on the basis of opera alone; 
what is more, he turned tiie trick in the commercial 
jungle ol network-television anil the Broadway theater. 
And there was plenty that even the more ' advanced" 
composers who turned up their noses at Menot t i s cun- 
ning musical eclecticism could, and did, learn lrom him. 
His successes were born of rhe unlikely merger of old- 
fashioned operatic hokum, slick Broad way- paced per- 
iormauce, and rhe lilelike staging technique ol the realis- 
tic, post -Ibsen theater; and as such they were the basis 
for something much more original in opera than the 



"rone" oi the music would by itself have suggested. 

The operas composed in this era — Lukas Foss's The 
jumping Frog of Calaveras County, William Schuman's 
Casey at the Bat, for instance — were also parr of a rrend 
that saw even established American composers con- 
sciously scaling the size of their works not to rhe vast 
Metropolitan stage, but to the facilities of college work- 
shops, television studios, or conservator v opera depart- 
ments, and Losuch operatic equivalents of t he olf-Bioad- 
way theater as the Punch, \fter Dinner, and Lemonade 
opera companies. A great majority of the works pre- 
sented by rhe Xcw York City Opera Company last 
spring could have found reasonable comfon in such 
limited surroundings, 

I don'r think I would get much of an argument from 
anyone if I were to suggest that Barber s Vanessa is far 
and away the most highly praised new American opera in 
at least a couple of' decades. The New Yorker's Winthrop 
Sargeanr has all bur officially declared it a masterpiece, 
and other critics have concurred. On the other hand, I 
dont anticipate realistic protest if I suggest that Vanessa 
has virrually nothing to do with the kind of grass roots 
evolution 1 have described, an evolution mainly charac- 
terized by our composers* search for a lyric- theatrical 
expression that* if not specifically American, is :it least a 
recognizable product of this generation. Were ir not a 
fact that Vanessa was designed and in parr composed 
lx'Jorc it was brought to Rudolf Ring's attention, one 
might have supposed it was written with the Metropoli- 
tan specihcally in mind. 

Nothing one sees on the stage could be anything but 
a comfort to an audience suspicious of contemporary 
opera: ladies who, seen through the half-closed eyes of a 
momentary revet ie, might be either Tosca or Violet ta; 
gentlemen whose prototypes are readily found in any 
one ol several nineteen rh-ccimu v French or Italian 
opera*. Among the listed characters we find a Major- 
domo named Nicholas; a Pool man; an Old Doctor; 
and. lor good measure, an Old Baroness. Cecil Beaton's 
handsome decor, which includes ''Vanessa's richly 
appointed drawing room" ant I "an entrance hall to the 
castle'" is, similarly, no affront to rbose who insist rhat 
their operas be '* romantic," nor are his gasp getting, 
feminine costume fantasies. \nd Gian -Carlo Menot tTs 
libretto is a labyrinth of such nineteenth-century devices 
as mistaken identity and renunciation. There is even an 
assignation over a lavish dinner fable that reminds one 
for all the world of the second act of Tosca, 
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Barber's music, quite as it should, underlines the mode 
and manner ot" this period piece with alert musical em- 
phasis. The only jarring note is that lie should have 
elected to write in this fashion at this late date. For 
Samuel Barber, surely one of our finest composers, 
has indicated over the last ft free n years or so no small 
indecision as to exactly what" kind of composer he wants 
to be. Vanessa would have been an appropriate project 
lor his catalogue several year* hack, when he was com- 
posing, with enormous suavity, in an overtly post- 
Romantic idiom. Bur the years since have found him 
sharpening this stylistic bias with experimental lorays 
into La I e- Si ravin sky Umd (The Capricorn Concerto) \ 
homespun Americana (Knoxrille: Summer 19/5); and 
serial technique touching lightly on the methods ol the 
t wel ve-tone sc h oo I ( Prayers of Kierlygaa rd ) . 

The score for Vanessa is not wit hour evidence of 
commerce with modernism and it contains, as a result, 
isolated passages that would clearly have been impossible 
without these adventurous dabhlings. But its basic 
orientation is nineteenth-Century romantic, it simulates 
the same gesture; anil in spile ol a score that renuiins 
beautiful on rehearing, a wealth of genuinely distin- 
guished musical detail, and some of the most handsome 
vocal writing ever accomplished by an American. Vanessa 
has little more to do with our own rime and place in 
hist oi v t han does Der Rosenl^ara/ier. 

Let me hasten to add that I do nor suggest that in 
order to be \merican an opera's locale must be Tenth 
Avenue, the prairies, or Our Town; nor need it deal with 
psychoanalysis or atomic energy to be of the twentieth 
century. Contemporaneity is, rather, the result ot a 
frame of mind, an attitude- and both Virgil Thomson 
and Marc Blit /.stein are men whose work mirrors if. 

Thomson has given us two operas: Four Saints in Three 
Acts and 'Fhe Mother of Us AIL The former is set in 
sixteenth-century Spain in the time of the saints; the 
latter, a life of Susan B. Anthony, in nineteenth-century 
America. Bur in Spain or the United States, now or 
then, both librettos are by Gertrude Stein, whom no 
one is going to confuse with Illiea or (iiacosa. And 
Thomson invented for these works a style so selectively 
commonplace and simple in its materials that, on first 
encounter, it sounds vaguely foolish, and after further 
heaiing, both original and eccentric. Give the music a 
little more time, rhough, and it glows with a sweetness of 
sentiment that quite exceeds its celebrated wit. 

Composers are not bound to "prove** anything with 
their music, and I have no idea if it was Thomson's 
notion to do so with his two operas; bur, willy-nilly, he 
has done it. Put simply, he demonstrates that the music 
of an opera of itself may account for its dramatic con- 
trast, variety, and continuity. The Stein sentences are 
set for the beauty of their word sound, rather than for 
precise and literal meanings. And since the "plor" of 
neither opera has a conventional story I me, I homson 
creates hi <; own dramatic contrast by allowing the listener 



to respond to the emotional coloration inherent in cer- 
tain musical attitudes — like In mnic or dance forms, folk 
or popular songs. Both Four Saints and The Mother of Vs 
All are wonderfully funny, touching, moving stage 
pieces even without usual plot or cerebral meaning. As 
such, there are no operas in the history of music quite 
like them. No one else could have written them and, 
except for the inherent suggestion that all good music is 
nor heavyweight, they point no way to other composers. 
They lead nowhere but to themselves, and this is the 
essence of their beauty and their originality. 

Marc Blit /stein, whose Regina was in the City Opera 
Company's repertory last spring and is due for release 
on records, is a man with a premise about opera that, 
contrariwise, does point a direction toother composers. 
Kurt Weill's early stage works, like The Threepenny 
Opera, are the inspiration for Blitzs tern's modus operandi, 
and be makes no secret either of this facr or of his hero 
worship for Weill, Blit/srcin's early successes. \o For an 
Answer and The Cradle Will Roc/(> dating from the 
Thirties, in themselves assert their composer's theories 
about the lvric stage, theories from which be has not 
deviated to this day. Both ot rhese works, like their 
Weill prototypes, arc a versatile blend of social com- 
mentary, popular-styled mehxly. and the rhyrhmic and 
harmonic sophistications thar characterize the "serious" 
music of our century. In such union does Blirzsrein 
illustrate his notion of what the twentieth-century lyric 
theater is all about. \ud since he writes his own librettos, 
he is t hereby better able rhan most opera composers to 
accomplish exactly what he wants. 

His most a in bilious work to date is. I suspect, Regina 
— an opera of blood-curdling power thar, for all its 
faults, is as rich in purely musical value as any composed 
in the decade since it was first performed on Broadway, 
Its career has been touch and go since that production — 
a failure -partly because people keep comparing it, 
often adversely, with the source of its libretto, Lillian 
1 1 ell man's famous play The I kittle Foxes. Probably this 
criticism is irrelevant, but it allects audiences. Still, 
Regina turned up in a City Opera revival a few years 
brick and was present in the recent all -A men can season. 
For nil the com roversy, it seems to be holding its own. 

Blitzstein's musical influence on his younger contem- 
porary, Leonard Bernstein, has been observed by more 
than one musician; bur although rhe latter has one opera 
to his credit. Trouble in 1'ahiti, it is my opinion that his 
contributions to the lyric stage are most impressive in 
musical comedy. Bernstein's work here is. I think, more 
than deserving of discussion in a piece on American 
opera. Practically everyone has, of course, come to look 
upon the B roadway musical stage wirh hugely less con- 
descension since George Gershwin's Porgy and Bess 
turned our to be not a hit at all, but a classic. Bernstein, 
in On the To mi, Candide, and West Side Story, and per- 
haps less so in Wonderful Town, has widened the rhyrh- 
mic and harmonic syntax of Continued on page HO 
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by John Culshaw 

The author, who is recording director /or the Decca 
Record Company, Ltd.— London Records, to us in 
America — probably has had more experience with 
stereophonic opera recording than anyone else any- 
where. Accordingly, we asked him to write /or us 
an account of its complexities. As you see, he did. 



Tiikki: a hi- two wws of «e i lino "action" intostcrco 
opera productions: you can keep vour singers stand- 
in» still and have them seem to move ahoui bv mixer 
Control, or you can lea\e t lie* mixer alone ami make the 
singers actually move around. To my mind, the fust 
system is no more than a useful adjunct to the second. 
"Artificial" movement in stereo opera, though occa- 
sionally it may yield spectacular momenta rv effects, is 
acceptable only if you define action in its most limited 
sense. Stereo opera is, or should he, capable of surest iu» 
much more than the simple physical ellcei of" a singer s 



efuinuiny posiijon from right to center, or right to left: 
It should give the singer freedom to move in such de»ree 
that, as oji the operatic stage, the movement itself may 
well, to some evicnt, determine the inflection of what- 
ever musical phrase is heifi" sung. In other words, the 
singers hav e to act, and in acting, (hey move. This seems 
to me to be the only way to produce stereo opera, and 
whatever I have to say is based upon experience with 
such a system. It remains for the public to decide whether 
the decree of dramatic realism attainable through purclv 
aural means is worthwhile. 

L mil the advent of stereo the requirements of re- 
corded opera were fairly simple. The sheer impact of 
voices placed close to the microphones compensated lor 
the absence ol any susiaincd action perspccti\e. More 
than a lew microphone-assisted singers built up hope- 
lessly unjustified repuiai ions through their monophonk 
recordings, and eventual!) came to face the sad facts of 
opera lie life when vanitv and good sales figures per- 
suaded them to appear in the llesh at one or another of 
the great opera houses. Keen worse, trulv great voices 
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suffered from the grave limitations which monophonic 
recording imposed upon them. \'c>csil collectors, ii is true, 
did not seem to mi ml. So long as the top Cs and Fs were 
■more or less) in position, they apparently did not cure 
one jot what else was happening. The disparity between 
perlormances on stage and on records was more than t In- 
difference between real and reproduced sound, lor. in 
recording, the singers worked in an environment that 
gave them little or no encouragement to think of opera 
as drama. Mow can you throw yoursell into a pait at 
eleven in the morning in the bright lights of a studio, 
laced with nothing much more comforting than the 
cold stare ol a microphone? There arc ;i lew examples 
where opera came to life despite all this: Wei itch's old 
final scene horn St/fame is one. But most ol the time the 
aniidramatic atmosphere and the inaccurate balance 
made many operatic records no more than a sort ol ac- 
ceptable hybrid. 

The history ol monophonic recording reveals very lew 
examples ol accurate balance (anil balance is the lust' 
principle ol recording). London's Huttcrjly and HMVs 
Tristan, both made in I^M, have something like correct 
balance, monophonically speaking. London's 1951 Put si- 
ft/ L recorded oil the stage at Bavreuih bur mixed with 
independent vocal and orchestral control, also shows how 
even a sialic work can come to life when the artists have 
mote to think about than the number of leet between 
themselves and the nearest microphone, while Angel s 
luihhij] nm\ London's Walfyire Acr 111 both* in their very 
dilfcrcnr ways, show the laudable eJlcct ol" steieo tech- 
niques upon monophonic procedures. But no monophonic 
recording can give a true perspective: even d islam ellecis 
like Don lose s entrance in Act II of Carmen have to be 
much exaggerated to make an) sort ol impression, while 
nothing whatever can be done to convev the dramatic 
import of complex perspectives like those in Master- 
singer Act II. 

I am aware, of course, of the direcr power ol purelv 
rociil acting. Whether on records or in the I healer, it 
is invariably the mark ol the greatest artists: and inas- 
much as it is a question ol phrasing, intonation, intensit y 
or stress, it can be captured just as well monophonically 
as stercophonicall v. Vet I am convinced that the existing 
diflerence between an operatic performance on records 
and the same performance in the theater is. musically 
speaking, all but eliminated by the arrival of steieo. 
Stereo, by granting the artist freedom to move and thus 
to act, stands a chance of realizing the dream ol many 
opera enthusiasts: a wholl v accurate reproduction of the 
voice in balance plus the elfect of that voice in action. 
All that one misses is the visual element, and that is 
pei haps a mixed disadvantage. 

It is, ol course, fallacious to argue that in the opera 
house one doesn't get much sense of movement. The 
lact niav be that in a seat back of the eighth row a blind 
man might nor know whether Leonora was right of 
center, half righi, or extreme right (or all ol these in 



the course ol one aria); the ears are not so selective as 
the eyes, bur the job of the stereo opera producer is to 
realize the essential movement of the drama in aural 
terms: in other words, far from attempting to duplicate 
the sound one hears in an opera house, he is Irving to 
use his own medium to compensate for the lact that all 
his listeners are necessarily blind. Whereas on the stage 
the sight ol a waved hand may convey more than three 
pages ol explanatory notes in the program, his problem 
is to convey the import of that waved hand through 
some perceptible and audible movement. Isolde's excite- 
ment can no longer be confined to i he castle terrace, nor 
conveyed by however I ran tic a beckoning: she must 
more towards her lover, and she may perceive him sev- 
eral moments earlier than would be necessary in a stage 
production. She must go from here to there otherwise 
the action is ambiguous, in a stereo medium. When the 
firing squad eventual I v gets Cavaradossi, Toscn must 
move lowa n Is the realization of her betrayal though 
this instaiu ly invites the criticism that the producer 
is merely replacing one sort ol artificiality bv another. 
Move she may on a recording session: but there is the 
tenor standing large as lile be J ore her. Movement alone 
and lor its own sake is a questionable asset: it is of use 
only insofar as it help to create the right env ironment 
lor great singing; and in the ultimate dramatic situation, 
it may eventually become necessary for all participant 
to enact their parts exactly as in a stage production. 

Among the hist to realize the importance of action 
through aural means have been the major operatic art isrs. 
The "stars." as usual, present little problem. In any 
operatic cast there will be two or three principals who 
know that I rout stage or backsrage positioning makes lit- 
tle diflerence except in terms ol vocal output or breath 
conrrol. and who are therefore willing to ''act out" their 
parts more or less as they would in a theater. Thev have 
nothing to lear. lor inevitably the voice production 
problems are less than in the kindest theater: inevitably 
rhe singers will be nearer to the nearest microphone than 
they would be to the third row in the opera house. 
The recording director's problem is to get his voices cor- 
rectly placed before thev tire— lie cannot afford to ex- 
periment at the cost of precious lop notes, and yet he 
cannot always be sure oi position elfect and balance 
wit bout ful I- voice trials. ( Top Cs. as Zinka Milanov 
once remarket!, do nor grow on t rees.) A number of top- 
line artists become almost too enthusiastic when they 
fust discover the possibilities of stereo recording. I 
remember, wit ha mixture of amusement and ad mi ration, 
Leonard Warren's wildly ecstatic oil -stage leap at the 
end of Giovonda and Flags tail's sincere inquiry "Am I 
not too nen r ?** after the mosr en tin ailing "Siegmund! 
Sieh* it it/ mich\" ("Siegmund, look at me!"). 

With the big voices there arc no problems ol produc- 
tion and few of temperament; but with the smaller 
artists, the would-be Flo res i a ns and rhe pseudo-Violei- 
tas, one is deep in trouble. Continued on page 136 



High Fidelity Magazine 



www. 



Adding Channel Two 



by Louis E. Garner, Jr. 



SPATIAL PERSPECTIVE describes, pa Imps belter 
than any other term, the qualitv added to repro- 
duced sound by a good stereo system. When listening to 
the sound reproduced through such an installation, one 
need Inn close his eyes and the sense of *' being there * 
takes over. The percussion inst ruments, st rings, wood 
winds, and other components ol an orchesrra no longer 
are crowded into a small box, bur, instead, assume dis- 
tinct and easy identity. 

There are. basically, two acceptable techniques for 
incorporating spatial perspective in reproduced sound. 
Although based on di lie rent theoretical approaches, borh 
use approximately the same type of physical (electronic 
and mechanical) equipment and have essentially the same 
goal: to provide the listener with sounds of increased 
realism and depth. 

In the binaural ("two -cared") system, the listener, 
in essence, is provided with electronic "extensions" lor 
his ears, much as il he were lined with a pair oi hearing 
aids, countered by cables to a pair of closely spaced 
microphones at a remote location. In a stereophonic 
("solid-sound'") system, rhc microphone pickups arc 
adjusted lor reproduction by a pair ol separated loud- 
speakers rather than by headphones. 

II we ignore technical differences in the equipment 
used in these two systems, ir is easier to compare their 
operating characteristics. In a sense, a binaural system 
transports a listener to the auditorium or studio. But a 
stereophonic (or. simply, stereo) system, by contrast, 
transports the original audio source (orchesrra, opera 
company, or what have you) to the listener's room. 

A binaural system has t wo serious disadvantages. First, 
listeners musr wear headphones; second, their position 
relative to the orchestra is fixed by the position of the 
closely spaced pickup microphones. Thus, if a listener 
ruins his head to the right or left his headphones move 
a corresponding amount, and the apparent position of 
the entire orchestra seems to shift from one location 
to a nor her. This can be a rather startling experience. 
Contrariwise, even though a stereo system of only two 
channels is iurrhcr from theoretical perfection than a 
binaural system, the reproduced program source re- 
mains fixed with respect to the listener as he rums his 



he ad lrom side to side, or even shiits his chair. Therefore 
the stereophonic technique, rather than the binaural, 
has been adopted as standard. 

SINCE a stereo system requires two audio channels, ir 
might appear at firsr glance thai such an installation 
would cost exact, ly twice as much as a conventional single - 
channel (monophonic) system. Fortunately, that isn't 
rrue. Several of the more expensive components of a 
typical audio installation will serve both channels. The 
t urntable and pickup arm (or record changer), if of good 
qualitv, need not be duplicated. Here, a conversion to 
stereo may be made simply by changing the phono car- 
tridge and the wiring within the arm. The radio tuner, il" 
a la i e- model combination AM and F.M unit (or a pair of 
individual tuners) may. in many cases, serve for the 
reception ol stereo as well as conventional radio broad 
casrs. Finally, a good-quality tape deck often can be 
converted to handle mult it rack stereophonic tapes. 

For any audio system there are only two basic sources 
ol program material: radio broadcasts and recordings. 
Recordings, ol course, are available either as pressed 
discs or as reels of magnetic tape. 

Ol the two recording techniques, tape is by far rhc 
simpler for multichannel work. All that is neccssarv 
is to record the individual channels in two (or more) 
adjacent and parallel tracks across the tape, wirh pickup 
heads to maich the individual tracks. With modem 
techniques and equipment , two, four, or even more chan- 
nels can be recorded on standard quarter-inch rape. 

Older tape recorders were adapted to stereo simply 
by adding a second pickup heat I to pick up both tracks 
simultaneously. The two channels making up the stereo 
program material were recorded in parallel t racks along 
the tape, with corresponding parts of the material 
staggered to correspond to the physical displacement of 
the two heads. 

Later, howev er, a number ol manufacturers introduced 
single pickup heads having dual elements stacked one 
above the other. Tapes recorded for use with these 
stacked beads cannot be used on machines designed for 
staggered -t rack tapes. In tape catalogues stereo tapes arc 
listed in both 'sra^ered" and "stacked" versions. 
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Tbree-pin stereo cartridge, /eft; Jour-pin unit, right. 



Now there is a lot of discussion about four- track 
(two-pair) tape. When used with an appropriate pickup 
head, twice the program material can be recorded on a 
single reel of tajx*. At least one manufacturer is introduc- 
ing a series of tape machines that employ I our- track tape 
maga/.incs (rather than reels) and that operate at halt 
the normal speed (that is. at inches per second in- 
stead of 7' -j ips) to provide four times the recording time 
available on a conventional two-track reel operating at 
standard speed. 

Since it is such a relatively simple matter to record 
multiple-channel material on magnetic tape, recorded 
stereo tapes have been available commercially lor many 
vears. I lowever. it was the adoption ol a practical steren 
dise- recording technique that has produced the current 
popular interest in stereophonic sound. The most im- 
portant factor delaying the introduction ol stereo discs 
was the need for compatibility* While it is not essential 
that a conventional record player (without modification) 
be able- to handle stereo recordings, it h\is essential, lor 
public acceptance of stereo, that a stereo player be 
able to play conventional Ll*s. if expensive record li- 
braries were not to be made obsolete. 

Practical disc stereo recordings becamr a reality with 
the development of a system in which both channels 




A stereo adapter. This one has stereo ! monophonic, 
channel reverse, balance, ami dual volume controls. 



could be recorded in a single gr<x>ve. and which made use 
of a single-stylus cartridge that could also Ik 1 used as 
a satisfactory pickup tor existing single-channel records. 

Radio broadcasts constitute a second source of stereo 
program material. Since two independent channels arc 
required, stereo broadcasts made in the past required the 
facilities of two broadcast stations. Perhaps the most 
common technique has been the use ol an FM broadcast 
station for one channel and an \M suit inn for the second 
channel. The signals picked up by the two stereo micro- 
phones are fed separately to the FM and AM transmit- 
ters, which, in the home, arc tuned in by separate FM 
and AM receivers (or FM and AM tuners). The two chan- 
nels need not necessarily be AM and FM stations. Two 
FM stations, two AM stations, an FM station and the 
audio channel of a TV station, or any similar combina- 
tion can be used. 

Separate facilities lor broadcasting what amounts to 
(practically speaking) a single program are extremely 
wasteful of the already overcrowded radio spectrum. 
From the individual station's viewpoint, they are un- 
economical. As a result, several studies have been made 
toward more cllieient stereo broadcasting methods. One 
technique (FM multiplex) which shows considerable 
promise was adopted originally for the use of FM stations 
broadcasting commercial (background) music it) restau- 
rants, night clubs, and other subscribers. \lt hough only 
a single FM transmitter is used, this technique permits 
the simultaneous broadcast of two. three, or even more 
independent programs. 

In practice, the output signal of one microphone is 
transmitted bv the FM station in a conventional manner. 
The out put of t he second microphone is used to modulate 
a high frequency subcarrier (which distinguishes it Irom 
the radio-frequence station carrier signal, over winch 
all program material is transmitted). The subcarrier. in 
turn, is superimposed on the main FM carrier. The re- 
sulting conijmsiie signal is broadcast and picked up by 
a single FM tuner (or receiver), with the subcarrier 
separated and delected by a special multiplex adapter 
that delivers the audio signal of the second channel 

Since all stereo broadcasts are still ollieially experi- 
mental, it is dilficuli to say, at this time, which technique 
eventually will become the industry standard -or e\cn 
whether stereo broadcasts ever will attain the status ol 
preseiu-dav monophonic radio. Kut because multiplex 
FM represents a much more clficienl method ol broad- 
Casting stereo material, there is every likelihood tint lu- 
ture stereo broadcasts will be made using this technique. 
Should you have occasion to purchase a new FM tuner, 
then, make sure that the unit is designed for ready adap 
tat ion to multiplex FM: many late-model tuners arc 
fitted with a special multiplex adapter output jack. 

LKT'S SAY that you have a quite satisfactory single- 
channel audio system. You've heard stereo, at an audio 
show, at the home of a friend, or at a local equipment 
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distributor's showroom. Perhaps you've never he;in! a 
Stereophonic system in operation bur have reached a 
firm decision on the basis of what you've read. You've 
decided that stereo is lor you. 
What do \ou do next ? 

The components making up a complete stereo installa- 
tion are illustrated in block -diagram lorm. This diagram 
can serve as your guide in convening to stereo. I he 
shaded items are used in a typical single-channel installa- 
tion. One additional item that may be needed in lulu re 
installations is nor shown: the FM multiplex adapter; 
this unit would be connected between the FM tuner and 
the preamp to which t he AM runei is now connected. 

Ffom the diagram it is obvious thai" the most impor- 
tant ditlerencc between a conventional and a stereo 
installation is the use of a second audio channel and loud- 
speaker-enclosure system. Tims, the record player (ex- 
cept lor the type ol cartridge used), radio tuners, and 
tape deck (except tor the pickup head'; employed) are 
common to both nionophonic anil stereophonic systems. 
The stereo adapter shown in t he diagram, although most 
desirable for convenience in a convened system, is not 
absolutely essential. 

The two channels oi a stereo installation should be 
similar, if not identical. A good general rule to lollow 
when convening an existing single-channel svstem to 
stereo — and this applies to every component ol the 
system from pickup carrridge to loudspeaker and enclo- 
sure — is to obtain equipment ol a quality at least equal 
to that of your present installation. As in a single-channel 
system, the quality of sound is direct! v proportional 
to the qualiry ol the components making up the svstem. 
Best results are obtained when the components of the 
two channels aie ol' matched high quality. 

This does not mean, oi course, that it is impossible 
to reproduce stereo program material with dissimilar 
audio channels. In fact, a svstem made up of one high- 
quality and one modern rt-qualit v audio channel mav give 
superior performance to a svstem made up oi two mod- 
erate-quality channels, even if rhe latter are marched in 
every detail. However, if one channel of a stereo svstem 
is to be oi lower quaiitv than the other, the sacrifice in 
system response should be made at t he low- frequency end 
ol the audio range. I ,ovv frequencies cont ribute less to 
the directional qualities ol sound than do the middle- 
range and higher f requencies. 

On rhe other hand, il you now own an audio svstem 
ol moderate quality and plan on upgrading rhe installa- 




CHANNEL**' 
LOUDSPEAKER 



TURNTABLE AND ARM 
OR CHANGE* WITH 
STEREO CARTRIDGE 



TAPE DECK WITH 
MULTIPLE PtOKUP HEAD 



CHANNEL-B" 
LOUDSPEAKER 



Major components added to s\stem /or stereo appear in white. 

lion at some luture dare, a good place to start is with its 
conversion to stereo. You can purchase a higher-qualit v 
preamp, power amplifier, and loudspeaker system lot the 
second channel, later replacing vour original components 
with oi hers of the same high quality. You'll end up with 
a fine stefeo system. 

(iene rally speaking, less audio power is new led for 
each channel of a stereo installation than would be re- 
quired in a similar single-channel system. !l you're ac- 
customed to using a 30-watr power amplifier, a pair oj 
1 3- wan units, in a stereo svstem. will give comparable 
results. Remember t liar the total power available from 
the complete svstem is still M) watts. However, il you can 
allord high-power amplifiers operating at relatively low- 
power levels, with pi en I v of reserve power lor peaks, it 
is well to have them. 

One component peculiar to stereo installations is the 
stereo adapter. Phis instrument generally is located be- 
tween the output ol the preamplihers and the input of 
rhe power amplifiers. If integrated amplifiers are used 
(those in which the pica nip ami power a in pi i tier are 
assembled on a single chassis), the stereo adapter is con- 
nected between the unit's Tape Out pur and Tape Moni- 
tor jacks, depending on the design of the individual 
amplifier, 

A stereo adapter is designed to simplify stereo svsicm 
interconnect ions and control. First, it permits rhe relarive 
output levels oi the rwo amplifiers to be balanced prop- 
el I v. Second, it provides a single control of over-all 
svstem volume. I bird, rhe unit permits interchanging 
the connections to t he stereo amplifiers and loudspeakers. 
This switching provision is tie- Continued on page H(> 
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Stereo system reproduces wide sound field with loudspeakers. 
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Ralph Bellamy, starring in "Sunrise At Campobcllo", listens to stereo on his Collaro changer and Goodmans Triaxonal Speaker System, 



Collaro-your silent partner for Stereo 



Silence is the requirement — and silent performance is 
what you get when you select the new Collaro stereo 
changer for your stereo system. Collaro engineers have 
designed the high fidelity changer precision-engineered 
to meet stereo *s rigid quality demands. Collaro's silent 
operation assures flawless reproduction of the exciting new 
stereo records every time. Here is why Collaro is your 
best buy. 

Five-terminal plug- in head: Exclusive with Collaro. 
Provides two completely independent circuits thus guar- 
anteeing the ultimate in noise-reduction circuitry. 

Transcription-type tone arm: Another Collaro exclu- 
sive. As records pile up on a changer, tracking pressure 
tends to increase. Result may be damage to records or 
sensitive stereo cartridge. This can't happen with Collaro's 
counter-balanced arm, which varies less than 1 gram in 
pressure between the top and bottom of a stack of records. 
The arm accepts any standard stereo or monaural cartridge. 

Velocity trip mechanism : Unique design of this sensi- 
tive mechanism insures that the Collaro changer will trip 
at extraordinarily light tracking pressures — a require- 
ment of many stereo cartridges. 

50 



New Collaro changers include all of the best features which 
have made Collaro the largest manufacturer of record 
changers in the world — as v\ ell as important new features 
vital for superb stereo as well as monaural performance. 
There are three Collaro changers priced from $38.50 to 
849,50. The changer illustrated here is the new Continental, 
Model TSC-840. 

For full information on the new Collaro stereo changers, 
write to Dept.TIF-ILRockbar Corp., Mamaroneck, N. Y. 




American sates representative for Collaro ltd. and other fine companies, rc-7 
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FA'RR SINCF, stereo discs fii 'St appeared 
on the far-olf horizon, the mechanics of 
reviewing them has posed something of ;i 
problem. For the last few muni lis, Sf^s 
have Ikcii created in I he pages of I hen 
Pi im. i,i \ \ as :i breed apart. h made good 
sense to isolate and highliglu ihe new 
records in a separate "Stereo" section as 
Ions; as i hey were unusual and. m> to 
speak t problematical. But the lime has 
now come, we I eel. to consider the sureo 
disc not as a novel phenomenon hut sim- 
ply as a conveyance of music. In line 
Willi this decision, our entire stall of re- 
viewers lias been equipped to pla\ SPs. 
Mencelort h, the .Messrs. Alfcldcr. Rroder, 
Frankenstein, vt *ii will deal with two- 
channel records in the normal course of 
reviewing. 

Single and double "bullets"' in 1 Iigh 
Finur.irv's record- review listings will 
enable leaders to it II ai ;i glance whet her 
a review concerns I be Id' or SI) version 
ol a given perlormance. or whether if is 
a tandem review ol boih versions. 
Whenever possible, we 4 <JkiI1 appraise the 
merits of LI* and SD in the same review, 
Most companies intend lo inslic mono 
and stereo versions ol iheir new record- 
ings simultaneously, As this intention 
turns into reality there will lie an in- 
creasing number ot tandem LP-Sf) re- 
views in these pages. There are already a 
few in this issue. 

\si<le I coin the admission ol stereo 
discs, we contemplate no significant 
changes in the "Records in Review** 
section nor in the basic philosophv that 
has guided its editorial direction during 
the past several years. Perhaps it might 
i>e apropos, inasmuch as wt are talking 
shop anyway, lo state hi icily what ihat 
philosophv is. 

The editors ol Hirai Finr.uiY persist 
in the old-iashioned and we belie\e not 
entirely misguided conviction that read- 
ers can read, Further, we assume that 
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readers — our leaders., at any tare — 
preler lo draw i heir ow n conclusions 
aboiu what thev peud. And we operate, 
finally, on the principle ■ hat leaders 
lake a certain relish in encountering 
prose that' is customan! v luerate. occa- 
sionally witiv, and never we trust — 
condewndinjj. 

We do not decide lor t he reader which 
records will inicrcsr him and which will 
not: our police is to iev icw everv iep- 
u table recording of classical music t hat- 
is submitted lo us lor appraisal. We do 
not pick out i he "best" recordings of t he 
month: it seems to us. Iirsr, that the re- 
views each month speak lor themselves 
and, second, thai what' is one man's 
meat' mav be another man's poison. We 
Ho nor provide ra rings which attempt: to 
give the gist o| a rev iew in convenient, 
predigcsted capsule lorm; our view ol the 
one-word summary for its variant, the 
l hree-star symbol) is that it signally 
tails to capture i be shades of opinion in a 
review and thai it rather pointedly in- 
sults the rentier's intelligence. 

( )nr recipe lor running a record - 
rev iew section is simply (his; to engage a 
siall of musically expert, readable linem- 
en lies and turn them loose on the 
months new records. It mav be an old- 
fashioned approach, bin it suits us. and 
we suspect from what they tell us thai" it 
suits our leaders as well. 

TO MOX'F., OR NOT to move: that 
appears to be tlu question in stereo opera 
recording. \t Dccea- London the tide 
runs >troiigh in lavoi ol motion, as John 
Culshaw makes cleat on page -15 ol this 
issue: and at RCA \ ictor too the cause 
ol "stereo action" opera recording seems 
to be in tiie agenda nr. A few weeks ago, 
RCA assembled a cast of Met ropohtan 
Opera <tars in Manhattan Center and 
recorded there Ihe Burba of Seville with 
full stereo trimmings. 



Manhattan Center is the New York 
equivalent ol London's Kingsvav Mall, 
a big barn ol dismal appearance and first- 
rate sonic properties. Ar the lar end ol 
the hall there is a stage, but seldom il ever 
has ir been used lor opera recordings 
(i litre hav e l>een several made at Man- 
hattan Center, among them the Carmen 
conducted hv Reiner and I be Hohenw by 
Rcccham). The usual practice in the past 
was to group singers together somewhere 
near the center o[ the hall — usually 
behind and lo I he left of the conduct or. 
I his positioning pjobablv made excellent 
acoustic sense, but ir proved lo be a 
dcculcdh nond nimarie and artificial way 
ol mounting an opera perlormance. If 
Hcecliams Hohcntv sounds at times more 
like a cantata than an opera, the setup at 
Manhattan Outer was hugely to blame. 

For // Hiirhure RCA put the singers 
where thev right fully belong- -on si age. 
Moreover, thev were allowed to do on 
stage what comes nan u ally to g<K»d opera 
singers. They did not just sing. They 
acted their parts. And they moved. It 
is e\t raordinary bow swiftly musical 
spontaneity rises when songsters are in 
motion. 

To permit this freedom and still main- 
lain acceptable monophonic and stereo 
balance was the responsihilii v of RCA's 
engineers. They solved the problem bv 
spreading six microphones across the 
width ol the sragc. t luce for the stereo 
pickup and three lor the monophonic. 
Fach ol thcsierco mikes led into a sepa- 
rate channel ol a l hree-l rack tajx. 1 ecorder, 
Microphone 1 into Channel I. Micro- 
phone 2 into Channel 2, and so lorth. 
The monophonic mikes were placed 
adjacent to the stereo mikes, and each 
of these let I into the one channel ol a 
single-track tape recorder. Thus, when 
Roberta Peters moved from one side ol 

Continued on page 53 
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Harman-Kardon stereo instruments are the most 

flexible on the market today. Intelligent design assures 
ease of operation. The new Duet stereo tuner and 

Trio stereo amplifier — make stereo attractive, 
effective, inexpensive — and sensible. 



THE TRIO, Model A-224, Stereo 
Amplifier — actually embodies 
three excellent instruments in 
one handsome, compact unit. 
The Trio is: A complete stereo 
preamplifier with two separate 
12 watt power amplifiers (24 
watt peaks each.) A complete 
2 J watt monaural amplifier (48 
watt peak,) A 24 watt monaur- 
al amplifier with complete ster- 
eo preamplifier arranged to 
convert an existing monaural 
amplifier to stereo. Outstanding 
features include: Separate 
ganged treble and bass controls, 
balance control, mode switch, 
speaker selector switch for local 
and remote speaker systems, 
contour control, tape output 
for recording application and 
rumble filter. 

tiiethio. Model A-224 $99.93 

the Cage (AC -24) optional 7 MO 

THE DUET, Model T-224, 
Stereo Tuner: Monaural! Bin- 
aural! Whatever the applica- 
tion, this new tuner is designed 
to give maximum performance. 
A superb monaural tuner— the 
T-224 incorporates separate am 
and fm channels for receiving 
stereo broadcasts through this 
one unit. Hear jack makes it 
adaptable for multiplex recep- 
tion. 

While the dvet is an ideal am/ 
fm monaural timer— it s specifi- 
cally designed for the growth in 
stereo broadcasting. As stereo 
broadcasting grows — the value 
of the m'KT multiplies for you. 
Costs just a few dollars more 
than conventional monaural 
tuners! (The iu/kt incorporates 
a simple indexing scale to per- 
mit easy identification of five 
pairs of "stereo" stations). 

the dvkt. Model T-224 

SI 14.95 

Prices slightly higher on the West Coast. 



For inHii ional hi IV nitwit ion on Ihirniaii- 
Kni'ilmi si i n -on in I monaural uniis. shn- 
|il\ sniila |>osh-ar<l \\\\\\ \\\e won I sn-n-o 
on it in I larnian-KarUoti, I )*-|it. 1 1 Y 11, 
\\.-stliur>. .V V, 



harman 



kardon 



[|ii;m \' \ dki xv\ M \c; \/.\^ i 



the stage to the other, her motion was 
clearly apparent in the stereo conrrol 
room presided over by RC.Vs Dick 
Mohr but cjiiire imperceptible in rhc 
monophonic control room presided over 
by lack Pfeiifrr. 

Erich Ixinsdorf, who conducted, had 
no hesitation in endorsing the "stereo 
action" techniques. "We ;irc going far- 
ther and larther nway from the labora- 
tory/' he said, "and arc moving that 
much closer to the recreation of o[>em 
house performance." Merely the fact 
thar singers could move free I v on stage 
was. the conductor felt, a tremendous 
gain. And there were innumerable small 
details which, he added, could l>c moie 
cllecrively realized in stereo than ever 
Ix/fofc. 4 'Consider, loi instance, the aside, 
which plays such an important part in 
The Hatber. One character is supposed 
to take the audience into his confidence 
while the other character is presumably 
out of earshot. With the old svsicm of 
recording, the aside made lift le dramatic 
sense, since there was no way of separat- 
ing the singers. Now we pur them on 
opposite sides ol the stage, and an aside 
real!}* comes out as an aside." 

Lcinsdorl didn't minimize the extra 
hurdles that" have to be cleared when 
making a stereo opera recording with 
stage action. He mentioned, as |ohn 
Culshaw does in his article, the careful 
planning ol each scene ( hat must be done 
before recording begins. But the diffi- 
culties, lie emphasized, do nor belong 
exclusively to the conductor and the re- 
cording difector. I he singers have their 
biudvn ol troubles too. Lcinsdorl de- 
fined an important" distinction berween 
movement on the opera stage and move- 
ment on the stereo- recording si age. In 
the ope ra house a singer generally moves 
when lie has nothing to sing. For a stereo 
recording, however, he must move ithdc 
he is singing: otherwise the "blind" lis- 
tener at home would be unable to follow 
his peregrinations. It lakes a bit of doing, 
we were assured, losing Rossini roulades 
and in the same breath, literally, move 
about on stage. 

The Barber is KCA Victoi's second 
lull-length opera to be recorded in col- 
laboration with the Metropolitan Opera 
Association {Vanessa was ihe first). Ro- 
berta Peters plays Kosina. Robert Mer- 
rill is the Figaro, and Cesarc Valletti the 
Alma viva. Ir will be the first" complete 
pertormance ol the opera to be put on 
records. Every " Traditional cut" has been 
restored, about' f went)'- 1 wo minutes of 
additional music. Leinsdorf is delighted 
with the restorations, nor onlv l>ccausc 
they contain some very beautiful music, 
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bur also because they give some con- 
tinuity to the denouement. "At last,"' 
he says-, "the finale of the Barber begins 
to make sense." 

DAVID OPPENI1FJM, chief classical 
a 6c r man nr Columbia Records, put 
lor th some refreshing views in the Xav 
York Times a few weeks ago concerning 
I lie so-called "balanced record library." 
Mr, Oppenheini counseled his readers to 
lorgct about ir. "The problem," he sug- 
gest e« I. "is not how to build a balanced 
library but how to build one which is 
properly unbalanced lor each of us." 

I le i hen proposed a point of departure 
for the neophyte iccoid col Ice i or. "Sim- 
ply si art with your musical prejudice of 
lire moment/' he wrote, "and pamper it. 
Treat it as a Iriend. Ir is nil vou reallv 
need to begin a badly balanced record 
library. And nothing you own (balanced 
or unbalanced) is going to give you quite 
as much pleasure." 

If gave this reader a go<xI deal of 
pleasure to In id such sensible at bice in 
the public prints. The idea that we musr 
all relish the musical masterpieces of 
every age and every stvle is nonsensical. 
And yet i imc and again we encounter 
"basic library" lists compiled precisely 
on that absurd assumption. Well-mean- 
ing experts prepare these lists and well- 
meaning listeners presumably follow 
their advice. Hut it is all extremely silly, 
and David Oppenheim's witty article 
tli rew some needed cold water on rhe 
whole notion. 

I wonder whether he would agree with 
me that bis plea for more prejudiced 
listeners might ix* extended further into 
a plea for more prejudiced musicians. 



'I he "basic library" concept has so thor- 
oughly permeated the ranks of conduc- 
tors and rccitalists rhesc days thar we 
encounter fewer ant I fewer musicians 
who daic ro pamper a prej rdicc. But 
how much poorer we should all l>e were 
it not lor Lain low ska's prejudice for 
Bach, SchnalxTs lor Beethoven, or 
Bcecham's lor Delius. The eclectic musi- 
cian who performs ever) thing from Bach 
to Boulez too often performs none of it 
part iculaily well. 

A RECORDING SFSSION figured 
prominently in the newspaper accounts 
of Ralph Vriughan Williams* death. It 
was reported that rhc composer had been 
scheduled ro attend a recording of his 
new Ninth Symphony by Sir Adrian 
Boulr and the London Philharmonic on 
the morning of August 26. When the 
inst rumenralists arrived nt Wallhamstow 
Assembly I lall that morning, Sii Adrian 
broke the sad news that Vaiighan Wil- 
liams had died suddenly ar -1:00 a.m. 
The recording session went on, never- 
theless. 

I bad assumed at the time of reading 
this newspaper story that the Vaughan 
Williams Ninth had l>ecn recorded lor 
f)ecea- London, since Sir Adrian and the 
London Philharmonic had previously 
recorded the other eight symphonies lor 
that company. But I was mistaken. The 
Ninth was recorded lor a new American 
label, I Everest Records, which makes its 
debut this month. 

Fvercst is an outgrowth of a large 
electronic company, the Bclock Instru- 
ment Corporation of College Point, 
N. V. Ik- lock has been engaged hereto- 
fore chiclly in government work (mis- 
siles and that sort of thing) and Everest 
Records is its lust veil line into rhe 
consumer market. Sir Adrian and the 
London Philharmonic have recorded 
Mahler's First and Hiudcmirh's E flat 
Symphony lor Everest in addition to 
the Vaughan Williams Ninth. Other 
classical items in the new company's 
initial release are Prokohcv's Chottt 
(Waltei Susskind conducting rhe Ijondon 
Symphony Orchestra) and the ballet 
suite Cormhoree by the A us t ra 1 ia n com - 
poser |ohn Am ill (Sir Eugene (loossens 
conducting the LSO). Coming up later 
is a seiies or recordings bv Leopold 
Stokowski and a New York "pick-up" 
orchestra; their repertoire includes 
Tchaikovsky's Francesco da Rimini, 
Prokofiev's Cinderella, and the Shosta- 
kovich Fifth. Pop records will come 
from Everest Ux>, and everything will 
be issued in monophonic and stereo 
versions. 
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Another historic collection from Angel! 
COMPLETE SONGS OF MOUSSORGSKY 

Sung by Boris Christoff 
"the outstanding bass of today's operatic stage" 

Tender, tumultuous, sometimes exultant, sometimes desperate; 
the voice of the Russian people speaks through the sons.- ot 
Mongol g-ky. Now for the first time, all 63 of his known ^on^s 
have heen recorded, in a monumental work by the great Uni- 
tarian Bass, Boris Christnll', The spell of (rioiissg.rgsky*» genius 
has always iutlneneed Christon" "s career; his portrayal of Boris 
Godontwv has heen called "without doubt the best of our genera- 
tion" (N.Y. Tune*)* 

COUI.ECTIO.X INCUDES THESi; SONG CYCLES: SnfsGS AM> I » WCE5 OF 

Death, Sunless, The Nuksekv. ( \no, or cot ksk. M Tnfc Flea.") 

With Orchestre National tie la liadiodiffnsion FranCaise, con- 
ducted by C<*orgf T/ipine. Pianist: Alexandre Labinsky. 
Magnificent hook with lyrics in the original Russian* translations in 
English. French , I to/ inn. .Xotes on stings by Christoff. Biographical 
detail, illustrated with photogmphs and can tern pantry paintings. 
4 records Angel Album 3575 D/l 



Orchestral 

VON KARAJAN conducts BRUCKNER SYMPHONY NO. 8 

Newest svtnphonv recording irom the conductor whose prodi- 
gious bfa t a have earned him the title ^Gtmcralmu&ikdirektor ot the 
continent of Europe." *'He belongs in the topmost level of the 
world's conductors" (lime). Here he conducts the titanic, 
ma^ive C Minor Symphony of Bruckner in its original version. 
Berlin Philharmonic. 2 records Angel Album 3576 B 



KLETZKI conducts BRAHMS SYMPHONY NO. 1 

Paul Kletzki's first American release since his appointment as 
Conductor of the Dallas Symphony, following his U.S. debut this 
year. Initially introduced to \mericau audience.- through \ngel 
recordings, his concert interpretations of Brahms have been 
called '"spacious — in the broad German tradition** [Howard 
Taubman) . Koyal Philharmonic. Angel 35619 



SCHIPPERS conducts TCHAIKOVSKY SYMPHONY NO. 4 

Morn in Kalamazoo, known throughout the world as "the out- 
standing young American conductor'* (iMnsic ct - Alusteiaiis), 
Thomas Schippers, at HH. has conducted the N.Y. Philharmonic, 
the Philharmouia and at La Scnla and Metropolitan Opera. This is 
hii feeoud symphony album recorded with the Philharmonia. (I lis 
first: Prokofiev Symphony No. 5, on Angel 35527.) Angel 35443 



WILLIAM WALTON conducts his own music 

l*a<;u»le Suites 1 it 2 • Portsmouth Point Overture 
Crown Imperial March * Orb Sceptre March 
Jcihuiine^bur*; Festival Overture 

"Sir William's reading of his own score can hardly be niggled at** 
(Nigh Fidelity). Mere is Walton's mordant wit ami elegant 
imli viJuility in delirious high-spirited performance* by the 
Philharmouia Orchestra. Includes the marches commissioned 
for the coronal ion of king Ceorge VI (Crown Imperial) and his 
daughter Elizabeth II (Orb Sceptre) Angel 35639 
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Crlto 

FOURNIER: THE CELLIST'S HOUR 

\\ herever lie play.- (in this recording.'loo) Pierre Founder earns 
anew his title a* "prince and poet of the cello'*' (Figaro, Paris). 
"1 do not know auvone who gives more profound!) the feeling ol 
hating been present at the music- making" (I irgH Thomson), 
This recital of beloved music lor quiet Jire-iile enjoyment includes 
pieces by Hard, Chopin, Haydn, Schumann, Fan re, 
Weber, Mci ulcl»oh m H i m*ky- Kni>a km , Sai n 1 -Sacns, 
Cnitiado^ Kreislcr. \\ ttli Gerald Moore, Pianist. Angel 35599 

STARKER plays KODALY and DOHNa'nYI 
CELLO VIRTUOSO WORKS 

The Kothily Sonata for Solo Cello is a fantastic exploitation 
of the cello's possibilities, written by a composer who played — 
and understood the instrument. Janos Star ker fust played it. at 
14, before Kodaly in Budapest— and later lor his own debut. 
''Called one of the greatest since he was 1 I" ( Time). Stalker's 
virtuosity is "first rank"' (Lmdou Times). The broadly lyrical 
Dohnniiyi Cello Concerto, Op, J 2 % is recorded with the 
Philharmouia, Walter Siisskind, Conductor. ^ Angel 35627 

Gala lUtUvt 

THE SLEEPING BEAUTY (Complete) 

The Royal Hal let. Coveut Garden, revived the full-length per- 
formance of Tchaikovsky's Sleeping Beauty in 1939 ... made its 
debut with it in \merica to historic acclaim! This is the score 
which Tchaikovsky said "will be one of my best works."* In its 
enchanting sil ver-and-white recorded performance by the Phil- 
harmouia Orcheslra ; balletomanes will surely agree uith the 
composer. Conducted by George \\ eldon, Principal Conductor 
of the Rmal Pallet, Coveut Garden. 

(book of the bail ft t illustrated with photographs of the Royal llal/et 
production) 1 records Angel Album 3579 B 

Other complete On la Anjrel Halle!*: 

Pe 1 alia s Three Cornered Hat (Angel 3.5553) I'.duardo Toldra, 
conducting. Orehtfstre National de la Kadiodillusion Franchise. 
Cuiisuelo Kubio, soprano soloi-t. 

Ci*el|e (Angel Album 358<j H) Yuri l ayer, conducting Koyal 
Opera Orchestra. 

Band 

SCOTS GUARDS play GILBERT and SULLIVAN 

Selection* from lolantho • The Mikado 
The Pirates of IVn/,ance 

The Midair' Laddies return again .skirliu* and twirlin* their 
wav tli rough the delightful operetta melodies of that bandmaster's 
son. Sir Arthur Sullivan. You've never heard "A Pouce.m.vVs 
LoT., (Penzance) until you've heard its rousing sound as 
played by the Kegi mental Hand of the historic Scots Guards. 
'These are Scots what hae w hat it takes'* (A . 1. Herald Tribune). 
The Guards are making their third tour of" the U.S. this year! 

Angel 35625 

AlliX'I Dvhltt! 

AASE NORDMO LOEVBERG sings GRIEG and STRAUSS 

Young Norwegian soprano, often likened to Flagstad, whose 1957 
London debut had critic, commenting on the "glorious and ipu'te 
individual beauty of her voice natural womanly expressive- 
ness" (Londtm Times). Jlerlirst Angel recording includes 9 song"! 
by Laivard Grieg, snug in Norwegian, with Robert Levin, pianist, 
ami 8 =ongs by Richard Straus?, sung in German, with Gerald 
Moore, pianist. Angel 35590 

S&. ANGEL 

'Aristocrats of High Fidelity" 

ANCKL RECORDS, XLW YORK CITY 

High Fidelity Magazine 
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BACH: Pasxacaglia and Fugue, hi C 
minor, S\ 5S2; Toccata and Fugue, in D 
minor, S. 5fi5; Prelude end Fugue, iti 
A, S\ 536' 

\ m<1 iv MarehaL organ, 

• W^tmivsteii \W\ IS720. LP. 

Tin* performances arc first -class. Mar- 
chaTs interpret at ion of the Passacaglia 
is on the monumental side— beginning 
slowly and ver\ gradually building up. 
Ht^ A major Prelude and Fugue is ten- 
derly and poetically colored. Antl no one 
plays the D minor Toccata and Fugue 
poorly on records. The only reservation 
I have concerns the sound of the organ, 
that of St, Kustachc in Paris, where 
Marchal is organist. To rue it sounds 
rather rasping in the I'assacaglia and the 
Toccata. 

H\CH: Toccatas and Fugumt in C, S, 
5fi4: in D minor, S. 5H5: in F t S. 
540: Fantasia and Fugue, in G minor, 
S. 542 

Fernando Germani, organ. 

• EMI-Cap.tol C TIM. LP. $4.98. 

Germarti plays here on the organ ot St, 
Laurens Church in Alkmaar, Holland, 
built in the seventeenth century and re- 



stored a few years ago— a splendid instru- 
ment*. It his performance of the C major 
Toccata and the G minor Fantasy is a 
little too regular, he finds a convincing 
tempo for the flowing F major Toccata; 
and it the pedal is too lightly registered 
for the C minor Finnic, he chooses a very 
effective registration for the Adagio oi S. 
o(U. In general, the Toccatas and Fan- 
tasy are not as imaginative as they might 
he but the Fugues are satisfying. Excel- 
lent recording. X.B. 

H A It BE H : Vanessa 

Eleanor Sleher (s). Vanessa; Rosalind 
Elias (ins), Erika: Itegina Resnik (ins), 
flic Baroness; Nicolai Cetltla (t)> Amatol; 
Robert Xagy (t), a Footman; George 
Cehanovsky (b). the Major-domo; Gior- 
gio TW/i (bs), the Doctor. Metropolitan 
Opera Chorus and Orchestra, Diniitri 
M it roponlos. conch 

• RCA Vicro.t LM 6M38. Three LP. 

I t a pet I Vanessa when it was broadcast 
from the Metropolitan on February I of 
this year, anil I vc listened to that tape 
often enough to have acquired an inti- 
macy with the work. Therefore I shall be 
less reticent about making pronounce- 
ments than 1 Would be if it all were 
strange and new. Vanessa seems to me a 
failure— a heartbreaking failure. I add 
"heartbreaking" because Samuel Barber 
is a composer of genius, because he brings 
to the score an integrity that glows in 
e\erv page, and because so many of us 



have been yearning for a great Ameri- 
can music drama. That it should be 
'American** (by which I mean nothing 
more than 'by an American composer") 
is, 1 grant, a desideratum puerile and 
chauvinistic; hut it is none the less in- 
tense for that. One of the many troubles 
with Gian-Carlo Menottfs libretto is that 
it has not only no American nationality 
hut no nationality at all. It attempts to 
substitute atmosphere for country, and 
succeeds merely in constructing an ar- 
tificial and contradictory stage decor. 
Barber, struggling to compose music tor 
a story which is constantly switching 
from Chekhovian vvispiiiess to blatant 
Cothicism or old-fashioned melodramatic 
''realism/* ends by incorporating several 
equally contradictory styles in his score, 
including a purely American one that has 
no echo at all in Menott i's libretto. Sig- 
nificantly, the "American'* music is some 
ol the best that Vanessa contains (espe- 
cially the jolly ballad "Under the Willow 
Tree" and the hand music that opens Act 

in). 

The libretto accounts for a good ileal 
of what is wrong with this work, from 
the double standpoint of literary and 
dramatic craftsmanship. All of Menottfs 
texts have the habit of falling into the 
most pedestrian prose, but here we are 
constantly encountering impossibly un- 
musical phrases as well as such hoary 
stage language as: "And now. will he do 
the honorable thing? 1 ' and "That night 
when first we met." The plot is briefly 
this: Raroucss Vanessa von . . . (we 
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never find out "von" what) is awaiting a 
reunion with her okl-time flfcrne^ Anatol, 
in her country mansion m ;i ^northern 
country." Since parting with him years 
before., she has become an eccentric re- 
cluse, living with her mother, who for 
reasons not eminently clear refuses to 
spe.ik to her, unci her niece. Amitol ar- 
riu s, hut lie is \n.itol tumor, come to 
announce Ins f' ; itlur's death Unci to take 
over where senior left of] Vanessa's 
nil it-. ljik;i. is seduced by hhn on the 
night of his ,irri\ d: ;md when he and 
Vanessa announce their engagement sov- 
eral months later, Erika runs out into the 
cold night in order that his child "shall 
not be born.*' She does indeed have a 
miscarriage and is left a lonely recluse, 
just as her aunt formerly was. while Va- 
ness;a and Anatol go oil to Paris for their 
honeymoon* The implication is that the 
marriage will be a failure ami that all the 
characters arc fated to lead frustrated, 
unhappy lives. There is also a musically 
important but dramatically irrelevant 
part for an old family doctor, whom Me- 
notti seems to have invented solely be- 
cause he needed a baritone. 

With such materials no composer could 
do very much. Barber, who is essaying 
his first opera with Vanessa, did his best. 
And his best is largely to he found in 
what is going on in the orchestra. Some 
of the vocal set-pieces are certainly im- 
pressive; the ensemble writing in the 
much praised quintet is too thick and 
shapeless for my taste, but the arias 
"Must the Winter Come?" and **Kor Ev- 
ery Love" are first-rate. It is the web of 
the orchestral sound, however, that is 
most impressive of all. Harbor is in com- 
plete command here, whether in unify- 
ing the tone of a whole scene or in bril- 
liant bits of illustrative instrumentation 
(note the accompaniment to Vanessa's 
skating narrative: the dogs harking in the 
horns at the opening of Act IV), lie is 
perhaps at his best in the virtuoso fngal 
introduction to Act HI and the rework- 
ing of the love music in the Intermezzo 
before the final scene. All this is so good 
that it makes the tentative and often 
downright amateurish handling of much 
of the "recitative" the more painful. 

Hut the singing per so is far too good 
to lx i ignored, even in the most arid 
patches of vocal writing. The cast is ex- 
actly that of the premiere performance; 
and although its members undoubtedly 
approach perfection more closely than 
they ever did on stage, they yet manage 
to impart the sense of a stage perform- 
ance, Steher's English is not as clear as 
it should be but she handles her high- 
lying, coloratura-sprinkled music well, 
Hosaliud Elias uses her big voice intel- 
ligently and amply deserves the praise 
she has won in tin iole of Erika. If Nitol.ii 
Ccdda doesn't quite make sense out of 
the role of An.itol the f tin It is hardly his, 
I cm think of no tenor who would have 
done better, (iJorgio To/,/.i, as the super- 
fluous but tunica ring doctor, tin- most hu- 
man .md behe\ ,ibh thiruUr in the op- 
era, sings superbly in the ballroom scene 
( "Doctor, dear Doctor, not quite so fast, 
dear Doctor"), 

Mitropoulos tlicits from the Metropoli- 
tan Orchestra w hat is perhaps their most 

5fi 



distinguished playing on records. As to 
the engineering (I haven't yet heard the 
stereo version), it proves conclusively 
that homemade tapes will never replace 
professional LPs. 

One word of protest about HCA Vic- 
tor's filling up Side 8 with odds ami ends 
from other recent complete opera sets. 
With so much of Samuel Barber's music 
unrecorded, here was an ideal opportun- 
ity to introduce one of his orchestral 
works to a large audience. D.J. 




Tozzi: Barbers endearing doctor. 



BEETHOVEN: Sonata for Piano, \o. 29, 
in H flat, Op. 106 C'llammerklavier") 

Egon Petri, piano, 

• Wksiminsti-h XWX 187 17, LP. $4,98, 

Although very possibly the greatest of 
all the Beethoven piano sonatas, the 
JlammerklaVier has received only about a 
dozen recordings in the history of the 
phonograph. None of them, moreover, is 
so satisfactory as to eliminate hope that 
a better one will appear some day. For 
many the Schuabel version of the two 
middle movements is supreme, hut even 
he found the technical and artistic de- 
mauds of the opening movement and 
final fugue beyond his powers at the 
time he recorded his "Beethoven Soci- 
ety" edition, Eew pianists have fared 
nn ich better. When the technique was 
then 1 , the interpretative skill often failed; 
when the insight was present, the lingers 
were unable to shape it into sound. 

The new Petri edition, the seventh 
version presently available (along with 
an orchestration of the work), is a worthy 
assault against this piauistic Everest, It 
is not without faults. To name three, the 
pedal often shus the bass e\eessi\ely 1 
the scherzo is lacking in grace, and the 
tuupo of the Adiigfo sost( unto is too fast. 

h'or all this, it has stature. The sense 
imd structure of the opening ami closing 
movements are excellently grasped and 
font full} coincyed— in its<lt a distinc- 
tion. l"h( hstenei is not shown c\cr\ thing 
tlu re is in the innsie but its form, mag- 
nitude . and content are communicated 
on an appropriate scale. 

The result is a disc to respect, R.C.M. 



BERLIOZ: Overtures 

Le Car naval romain* Op. 9; hat Francs- 
/uges, Op. 3; He hit nut o Cellini, Op. 23; 
Waverly, Op. 2 bis-on 14008. Le Cor- 
,wirv r Op, 21; Rob Hoy; Heat lice et 
Rein dict; he Hoi Lear, Op. 4 -on 14009. 

Philharmonic Promenade Orchestra, Sir 
Adrian Hoult, cond. 

• • Wfstminstkh 14008 9. Two SD. 

$5.98 each. 

It is just about a year since 1 reviewed 
these performances on iiionophonic discs. 
At that time, I remarked upon the clean 
sound, admirably free from distortion, 
but lamented the fact that the record- 
ings were made in an acoustically dead 
studio. Stereo renders a vast improve- 
ment, counteracting the cramped feeling 
of the monophonie versions with a sense 
of spaciousness. Although it is not espe- 
cially directional, Westminster's two- 
channel reproduction spreads the sound 
out nicely and firmly. What it cannot 
improve is Boult's rather routine handling 
of the potentially exciting music. P. A. 

BERLIOZ: Symphonic fantastiqtte, Op. 
14 

Cento Soli Orchestra of Paris, Louis 
Fon rest ier, cond, 

• • Omkoaoisk OSL 9. SD. $5.95, 

Eourestier's Fantastiqtte is fairly much 
of a surface-skimming job, one that fails 
to bring to aural realism the fantasies 
and terrors inherent in Berlioz's highly 
charged score. He misses fire particularly 
in the Scene In the Fields, which is taken 
almost at the tempo and in the mood of a 
barcarolle. The effect of this movement 
is spoiled further by splitting it between 
two record sides (as also in the recent 
London disc by Argcuta), The playing, 
however, especially of the strings, is 
quite good, with the Cento Soli appear- 
ing to have more cohesion and unity of 
purpose than might be expected from a 
hundred soloists. Omega's sound is clear 
and general!} well defined, though a bit 
light on the bass end; and the stereo ef- 
fect is considerably better than that on 
the aforementioned London disc, which 
failed to track consistently on my turn- 
table. All this is pretty academic, how- 
ever; I would advise waiting until the 
Muuch-Boston Symphony performance is 
made available on stereo by HCA Vic- 
tor. P.A. 

BEHMEB: he Cafe—Sec Delalande: Les 
Fontaines de Versailles. 

BIZET: Symphony in C 

t Prokofiev: Symphony So. 1, in D, Op. 

55 ( "Classical ') 
| Weinberger: Schwanda: Polka and 

Fugue 

Philadelphia Orchestra, Eugene Orman- 
d\ , cond. 

• Coi LMiu.v ML 5289. LP. $3.98, 

When Orinandy and the Philadelphians 
play the two symphonies here, the re* 

Cant it wed on page 58 
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Additional Stereo Releases 



MAHLER: Symphony No. 2 in C Minor (''Res- 
urrection"); Vienna Academy Chorus, 
Vienna State Opera Orchestra; Scherchen, 
cond, (WST 206J 



TCHAIKOVSKY: Piano Concerto No. 1 in 
6 Flat Minor; Jacob Lateiner, Piano; Vienna 
State Opera Orchestra; Aliberti. cond. 

(WST 14018) 

ELGAR: Symphony No, 2 in E Flat Major; 
Cockaigne Overture; Philharmonic Prom- 
enade Orchestra; Bouft t cond. (WST 202) 



BERLIOZ; Overtures: Corsair, Rob Roy, Bea- 
trice and Benedict, King Lear; Philhar- 
monic Promenade Orchestra; Boult r cond. 

(WST 14009) 

BERLIOZ: Overtures: Roman Carnival, Les 
Franc-Juges, Benvenuto Cellini, Waverly; 
Philharmonic Promenade Orchestra; Boult, 
cond, (WST 14008) 

BRITTEN: Matin6es Musicales, Soirees 
Musicales; Philharmonic Promenade Or- 
chestra; Boult, cond, (WST 14011) 



SCHUMANN: Symphonies No. 1, 2, 3, 4 ; 
Philharmonic Promenade Orchestra; Boult, 
cond. (WST 14013, 14014, 14015, 14016) 

WALTON: Symphony (1935); Philharmonic 
Promenade Orchestra; Boult, cond. 

(WST 14012) 

BACH: Toccata and Fugue in D Minor; Pre- 
lude and Fugue in A Minor; Passacaglia 
and Fugue in C Minor; Prelude and Fugue 
in E Minor; Carl Weinrich at the Organ of 
Varfrukyrka in Skanninge, Sweden. 

(WST 14043) 

BEETHOVEN: Moonlight and Pathetique So- 
natas; Raymond Lewenthal, Piano. 

(WST 14019) 

PROK0FIEFF, SAINT-SAENS: Peter and The 
Wolf, Carnival of The Animals; Garry Moore, 
narrator; Philharmonic Symphony Orches- 
tra of London; Rodzinskr, cond.: Vienna 
State Opera Orch.; Scherchen, cond. 

(WST 14040) 

TCHAIKOVSKY: Violin Concerto in D Major; 
Erica Morini; Philharmonic Symphony Or- 
chestra of London; Rodzinski, cond, 

. (WST 14017) 



LEIBERT TAKES BROADWAY: A program of 
popular hits with Dick Leibert at the 
Mighty WurliTzer Pipe Organ. (WST 15006) 

OUT OF NOWHERE: Bea Abbott, vocalist 
with the Hal Otis Quintet. (WST 15027) 

FOOLISH HEART: Music from the repertoire 
of radio station WPAT. (WST 15014) 

LOVE STORY: Sweet music by Sy Shaffer 
and his Orchestra. (WST 15023) 

SPIRITUALS: Graham Jackson Choir con- 
ducted by Graham Jackson. (WST 15029) 
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suits arc truly distinguished. Particularly 
deserving of note is the sinuous, oriental- 
sounding slow movement of Bi/et s 
youthful work, in which the playing of 
the oboe soloist ( John de Lancie) is a 
real joy. And the Prokofiev has hist the 
right proportions, making its witty points 
with compact and muscular grace. To 
choose a high point once more: the 
truncated reprise of the tfavottc, with its 
almost insolently leisurely rallenlando. 
For some reason the Weinberger Polka 
and Fugue is decidedly unsatisfactory, 
but the other works more than com- 
pensate, D.J. 

B NAHMS: Concerto for Piano and Or- 
chestra, No. J, in J) minor, Op, J 5 

Leon Fleisher, piano; Cleveland Orches- 
tra, George. Szell, cond. 

• Eeic LC 34M. LP. $3.98. 

Young Leon Fleisher is coming along ad- 
mirably. Mis reading of the piano part in 
this difficult' assignment is an extraordi- 
narily massive one; and it also has some 
tonal virtues, something not always asso- 
ciated with V lei slier, whose tone has 
been inclined to be bleak. The present 
recording has none of the percussive ap- 
proach (hat he has demonstrated in the 
past. The slow movement is beautifully 
shaded, and in the two other movements 
Fleisher never bangs. His naturally big 
style dominates the orchestra (the re- 
cording engineer may have bad a hand 
in this), he securely outlines his solo pari, 
and he plays with a good deal ot char- 
acter. Even against the competition ol 
Bnckhnns, Rubinstein, and Serkin he 
holds his own; and although lie may not 
have the experience and maturity ol 
those masters, he brings to the music a 
degree of youthful ardor that lias its own 
appeal. Sxcll contributes a beautifully 
paced reading of the orchestral part. He 
and Fleisher work together with com- 
plete unanimity and freedom. H.C.S. 

BHAHMS: Ma&elone Lieder, Op. 33 

Dietrich Fischer-Dieskau, baritone; Jocrg 
Demus, piano. 

• Deccv DL010I. LP. $3.98. 

Among the many works of the German 
writer Lmlwig Tieck (1773-1853) is a 
version of a Provencal legend of the 
beautiful Magelone and her knight. 
Tieek interspersed his legend with sev- 
enteen poems, of which lira bins used 
fifteen for a song cycle, publishing the 
first six in 1865 and following with nine 
more in 1868. Not many of these songs 
are familiar in the concert hall, and only 
one is really well known— Ko, 9, Ha he, 
Siisslicbchen. one of the most beautiful 
songs Brahms ever wrote. Some of the 
others, however, are almost as impres- 
sive, and the cycle as a whole— rarely 
performed— is fresh, ardent, and lyric mu- 
sic. A song like No. 4, I Ache kam wt$ 
fcrnen Louden, is Brahms at his very 
best 

Fischer-Dieskau is the man for this 
music. He sings with strength and style, 
with a thorough realization of the text, 
and with more than enough voice to put 
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his interpretative values across. This is 
one (>f the year's most important Lieder 
discs. It is beautifully recorded, too, and 
the balance between voice and piano is 
ideal. Demus accompanies Fischer-Dies- 
kau in a note-perfect manner; but, hav- 
ing played the notes, he seems to feel 
that his job is done, and he completely 
misses the poetry of the piano part. H.C.S. 

BIUTTEN: Peter Grimes: Four Sea In- 
terludes. Op. 33a; Pasta ca alia, Op. 
33b; The Vomig Persons Guide to the 
Orchestra, Op. 34 

Philharmonic Promenade Orchestra, Sir 
Adrian Moult, cond. 

• • W«vr>i.N'sTCn WST 11010. SD. 
$5.98. 

These symphonic excerpts from Peter 
Crimes are in many ways the strongest 
part of the opera from which they art- 
drawn. Certainly few examples oi equally 
forceful tone painting can be found in 
recent music, and for comparable deep 
water effects one must go to La Met, 
To all sailors, actual and landlocked, I 
recommend Sir Adrian's eloquent invoca- 
tion of the great gray stretches of the 
North Sea. 

The Young Person's Guide is a good 
score, hut not one that, as I find it, holds 
up well with frequent rehearing. The 
performance here, which appeared mono- 
phonically some time ago, benefits from 
the richer sonority of the stereo medium 
and the added tonal depth that also 
makes the seascapes so memorable. 

ft.C.M. 



CH VBIUEB: Komree fantasqne^ See 
Ka\el: Bolero; Ma Mere Votje. 

COPLAND: Billy the Kid: Ballet Suite— 
See Gershwin: An American in Paris. 

COUPERIN: Messe a VVsa^e des Con- 
vents 

iTitelou/.e: Four Versets on *'Avc Maris 
Stella' 

Andre Marchal, organ. 

• Westminster XWN 18674. LP. $4.98. 

This organ Mass is rather less elaborate 
than Conperiifs Mass "for the parishes"- 
but many ot the short sections have the 
same kind of quiet charm and devotional 
feeling, and there is considerable splen- 
dor in the Offertory. Both this work and 
the more sex ere composition by Titelonze 
are played with his usual skill by Marchal 
on a seventeenth-century organ at the 
former Jesuit College at La Fleche, N.B. 

DEBUSSY: La Mer; Prelude a Vapres- 

midi d^un jaune 
\ Havel: Bapsodie espa&nole 

Orchestic de la Suisse Hoi na tide, Ernest 
An sen net, cond, 

• London LL 3017, LP, 33.98, 

DEBUSSY: Trois nocturnes 
t Ravel: Ha Mere Votjc 

Orchcstrc de la Suisse Homandc, Ernest 
An sennet, cond, 

• London LL 3029, LP. $3.98. 



Although these two discs do not consti- 
tute a set, it seems advisable to review 
them together, for exactly the same thing 
is to be said of both. Anserinet is one of 
the world's leading interpreters of De- 
bussy and Havel. He has recorded all 
four of these works before (some ot them 
several times before), but here his sensi- 
tive, erudite, not -too-forceful interpreta- 
tions arc brought up to dale with the 
latest sonic techniques. From this point 
of view both releases are beyond criti- 
cism. From the point of view of perform- 
ance—well, if you are shopping around 
for your first records of the masterpieces 
bv Debussy, don't fail to hear what Mon- 
teu\* does with them. A.F. 

DELALANDE: 7e.s- Fontaines dc Ver- 
sailles 
tBernier: Lc Cafe 

Soloists; Orchestic de Giambi c Maurice 
Hewitt, Maurice Hewitt, cond. 

• Eimg LC3187. LP. $3.98. 

The Fountains of Versailles is a secular 
cantata in which gods and goddesses 
come off their pedestals and join in wel- 
coming Louis XI V back from a ionrney. 
Delalaiule's music here is not quite as 
rich as in the big sacred works that have 
been recorded, but there is much fine 
stuff, as in the air of Ceres and the grace- 
ful Chaconne. The per form a nee would 
have been better than adequate if every- 
body, inch i ding the orchestra players, 
were always in tune. The Coffee Cantata 
by Nicolas fternier (1664-1731) is not at 
all like Bach's. It is a poem in praise ot 
the '/ u co table liqueur" the music con- 
sisting of an instrumental prelude and 
three airs, each preceded by a recitative, 
tor soprano, flute, and continuo, A pleas- 
ant piece of considerable quality, it ex- 
poses the vocalist to the cruel competition 
of a d netting flute: not many sopranos 
nowadays can come away unscathed from 
a contest with a flutist who has a steady 
breath and a good car, and J a nine Mi- 
chean here is, unfortunately, not one of 
the exceptions. N.B. 

DELIUS; Orchestral Works 

Briuji Fait, A Song Before Sunrise; 
Marc he Caprice; On Hearing the First 
Cuckoo in Spring; Summer Sight on the 
Bicer; Sleigh Bide; Fcnnimore at id Gcrda; 
Intermezzo. 

Royal Philharmonic Orchestra, Sir Thom- 
as Bcecham, Cond. 

• LMI-Cw>itoi. C 71 16. LP, $4.98. 

Sonic old friends are here: Bcecham, 
Delius, and some of the British compos- 
er's moit popular short pieces. There are 
also some novelties; the Marchc Caprice 
and Sleigh Bide have never before been 
available in America. Neither is impor- 
tant Delius, though pleasant. The other 
pieces arc delicate, atmospheric, minor 
masterpieces. No better introduction to 
this composer can be imagined. Bcecham 
has been associated with Delius through 
the years— his pre-war Society sets are his- 

Continued on page 60 
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". . . MERCURY HAS STRUCK GOLD 
WITH CHERUB INI, 
SERAFIN AND CALLAS... 
this recording 
of Cherubini's MEDEA . . . 
seems to me 
one of the most faithful 
likenesses ever taken 
of an opera 
as musical drama . . . 



amis ^ 

MEDE3 — , 

BY LUICI CHERUB IN] flk 
TWTROJllU sau f 



Deluxe factory-sealed Medea albums 
available both nionaurally (OL 3- 
104) and stereophonically (SR 3- 
9000). 





..Able to rely on unfailing exactness of pitch and incompara- 
ble agility, (Callas) dyes her vocal color with anger, with 
pleading, with fury, finally with marrow-freezing dementia,.. 
Her Medea must rank as one of the most operatically effective 
of the more than twenty characters she has brought to life on 
records." the Saturday review, Herbert Weinstock 



Recent releases: 



MOZART 

SERENADE «* truer mmm.no » 
FOR WIND INSTRUMENTS * ». 
FREDERICK FENNEH EttTWK kind enSEMM 




m*i wM\mnt#M\i iTwmvpr mouth 



PLOMSNT »CM*»rTT ^ 

LATRAGEDIE DE SALOME 

RICHARD STRAUSS 

SALOME: DANCE OF THE SEVEN 1 

IDOUARD LALO 

NAMOUNA: SUITE ND 1 

PAUL PARAY 

DETROIT SVMPH 
ORCHESTRA 
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DELIBES Sylvia (complete ballet), London Symphony, FistoularL OL 2-106 

THE COMPOSER AND HIS ORCHESTRA. HANSON Suite from "Merry Mount." Eastman-Rochester Orchestra, Hanson MG50175 
MOZART Serenade No. 10 for winds. Eastman wind Ensemble, Fennel!. MG50176 

ISS^'.n La Trag ^ die de Sa,om 6: LALO Namouna; STRAUSS Dance of the Seven Veils. Detroit Symphony, Paray. MG50177 
STRAUSS FAMILY ALBUM A Night in Venice; Bahn Fre? Polka; Music of the Spheres; Lorelei-Rhefnklange, and others. 
Minneapolis Symphony, Dorati. MG50176 

For the best in stereo records, ask your dealer for Mercury Living Presence Stereo: 

GERSHWIN Concerto in F; Rhapsody in Blue. Eugene List, piano. Eastman-Rochester Orchestra, Hanson. SR90002 

RAVEL Bolero; Ma Mere TOye; CHABRIER Bourree Fantasque. Detroit Symphony, Paray. SR90005 

PROKOFIEV Love for Three Oranges Suite; Scythian Suite. London Symphony, Dorati* SR90006 

STRAUSS Voices of Spring; Vienna Bon-bons; Champagne Polka; Artist's Life; Roses from the South. 
Minneapolis Symphony, Dorati. SR90008 

MUSIC OF LEROY ANDERSON vol. 1. Sandpaper Ballet; Forgotten Dreams; Serenata; Trumpeter's Lullabyt Penny-Whistle Song; Sleigh Ride- 
Bugler s Holiday; Insh Suite. Eastman-Rochester "Pops" Orchestra, FennelL SR90009 

RACHMANINOFF Symphony No. 2 in E mmpx.petroit Symphony. Paray. SR90019 




November 195S 
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loric— and nobody brings to the music this 
decree of sensitivity, luminous command 
of the orchestra, and sense of stvle. 

H.C.S. 

DVORAK: Symphony No. 5, in E minor, 
Op. 95 ri-rom the New World") 

Chicago Symphony Orchcstrn, Fritz Rei- 
ner, cond. 

• KCA ViCTtm LM 2214. LP. $4.98. 

Orchcstre Xatinnnl dc la Radiod if Fusion 
Franchise, Const ant in Silwstri, cond. 

• Angel 35623. LP. $4.98. 

Two fi ixc versions of the Dvorak E minor 
arc available here. Silvostri reveals none 
of the eccentricities that made his record- 
ings of the last three Tchaikovsky sym- 
phonies such spectacular examples of 
misplaced virtuosity. He is steady, ad- 
heres to the basic tempos he sets (close 
to the ones selected by Heiner). and 
conducts with flair. His is a very exciting 
version. My own tastes, however, incline 
toward the Victor disc. For one reason, 
it has glorious recorded sound, much bet- 
ter than the slightly muffled Kn^cl; and 
it has correspondingly clearer instru- 
mental definition. Interpretative!)', Reiner 
shapes the elements of the symphony with 
a stronger hand, and I feel a more culti- 
vated musical mind. There are also Ku- 
belik (London), Szell (Columbia), and 
Toscanini (Victor) to consider in the 
way of New World*, though when it 
comes to sheer sumptuous recorded sound 
the new Reiner is miles ahead of the 
field. H.C.S. 

ELGAIt: Symphony So. 2, in E flat, Op. 
fi.'},- Cockaigne Overture* Op. 40 

Philharmonic Promenade Orchestra, Sir 
Adrian Boult, com I. 

• • \\ YsrMiNvriiH WST 202. Two SD. 
S I 1 .96. 

Westminster could take justifiable pride 
in its monophonie wordings of these two 
important Klgar works; now its realistic 
sound has been enhanced and expanded 
in stereo. Ol particular note is tin- clean 
response to the percussion instruments. 
The strings are a trifle light in the Over- 
ture, but in tin* Symphony then emerge 
with full resonance. Boult's approach to 
Cockaigne ami the first two movements 
of the Symphony is on the cautions side; 
in the last two movements, however, lie 
gives more positive treatment to the long 
but often noble score. P.A. 

CEKSHWIV: ,\n American in Paris 
t Copland: Hilly the Kid: Ballet Suite 

KCA Victor Symphony Orchestra. Leon- 
ard Bernstein, cond. 

• HCA C*mi>en CAL439. LP. $1.98. 

CEKSHWIV: An American in Paris; 
Rhapsody in Blue 

Heid Nibley, piano (in the Rhapstuly); 
Utah Symphony Orchestra, Maurice Mmi- 
vanel, cond. 

• Wkstminstck XWN ISo'ST. LP. $4.98. 

• • WitfTMlNSTKM WST 14002. SD. 
S5.98. 
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GEKSHttiX: Concerto for Piano and Or- 
chest ru, in F 

Heid Xibley, piano; Utah Svmphnny Or- 
chestra, Maurice Abravanel. cond. 

• Westminster XWN 1 8084 . LP. S4.9S. 

GERSHWIN: Concerto for Piano and Or- 
chestra, in E; Rhupuody in Bine 

En »H*nc List, piano; East man- Rochester 
S> inphony Orchestra, Howard Hanson, 
cond. 

• • Mercuhv SR 90002. SO. $5.98. 

Three of George Gershwin's principal or- 
chestral compositions receive a wide va- 
riety of interpretative and sonic treatment 
on these five discs. 

From the technical standpoint, the per- 
formances by Abravanel and the Utah 
Symphony are excellent. Interpretatively, 
however, the playing leaves something 
to be desired— mainly a feeling of aban- 
don, strangely missing from everything 
but the Rhapsody in Blue and the last 
movement of the Concerto. Elsewhere, 
everything is very clear but quite 
straightforward, even sedate. Re id Nib- 
ley's piano solos are well handled, though 
there cert airily could be more flash in his 
playing of the Concerto, which is posi- 
tively sleepy in the second movement. 
The engineers have prnvided clean, 
transparent monophonie sound, which 
even allows the banjo to emerge in the 
original scoring of the Rhapsody. The 
only place they have failed is in An 
American in Paris, where the upper fre- 
quencies are markedly distorted- This, 
however, may have been due to a faulty 
pressing of the review copy, because the 
stereo version is exceptionally bright and 
clear. The two-channel version of the 
Rhapsody— while it is inclined to lost* the 
aforementioned banjo— is remarkable for 
over-all perspective, in depth as well as 
hreadth. 

For the convenience of those* who may 
want only two of the above works in 
some other inonophonic combination, 
Westminster has considerately coupled 
An American in Paris with the Concerto 
on XWN 18080, anil the Rhapsody with 
the Concerto on WW 18685. 

Musically, Mercury's List- Hanson disc 
of the Rhapsody and the Concerto far 
outranks the Nibley- Abravanel efforts. 
Not only does every note come out with 
perfect clarity but both soloist and con- 
ductor infuse everything with a lively 
spirit, at the same time maintaining a 
judicious balance between symphonic 
and i a y.2 elements. While the disc is 
eminently satisfying sonically, the stereo 
effect, however, is much less marked than 
in the Westminster recording, so that 
there is little appreciable difference be- 
tween last \ ear's inonophonic version 
( MO 50138) and the new stereo release. 
Tin* is rather surprising, since Mercury's 
stereo tape of the Rhajmuly ( MWS 5-47) 
is among the most sturtlingly lifelike ami 
wide-range I have encountered. 

Re rust ein's recordings, made back in 
78-rpm days, are completely out of the 
running. The sound quality is not np to 
that of many other Camden reissues, and 
the performances, while acceptable in 



most respects, arc not distinctive enough 
to outweigh the sonic shortcomings. Mor- 
ton Gould's inonophonic readings of 
both An American in Paris and Billy the 
Kid on RCA Victor are definitely su- 
perior. P.A. 

CLIXKA: Ruslan and LudmilUt: Over- 
ture i Value fantaisic; A Life for the 
Tsar: Ovcrturci Jot a Aragonesa; Kama- 
rinskaya; A Sight in Madrid 

Bamberg Symphony Orchestra, Joncl Pcr- 
Iea« cond. 

• Vox PL 10000. LP. $4.98. 

• • Vox STPL 10000. SO. $5.95. 

Although Mikhail Ivanovitch Glinka, the 
first important Russian nationalist com- 
poser, found means for exploiting the 
characteristic nationalistic music of Spain, 
as is evidenced by his Jota Aragonesa and 
A Night in Madrid, he made his greatest 
mark when working in the Russian idiom, 
best displayed on the present disc by his 
Overture to Ruslan and LudmilUt and 
Kama rinskaya. The Overture to A Life 
for the Tsar is more Italianatc than 
Slavic, and the \ alse fantaisie is inter- 
esting particularly as foreshadowing the 
ballet waltzes of Tchaikovsky, which it 
must surely have influenced. 

Unfortunately, Perlea doesn't get very 
excited over his assignment. His tempos, 
especially in Ruslan and Ludntilla and 
Kama rinskaya, are decidedly on the slow, 
deliberate side; and nowhere does he 
whip up much enthusiasm either in or- 
chestra or in auditor, 

Here is one instance where the mono- 
phonic version definitely outshines the 
stereophonic one. Even the record sur- 
faces of the former have a shinier ap- 
pearance, and the sonics are sufficiently 
clearer anil brighter to offset what little 
spatial illusion is present in the stereo 
disc, which is noticeably lacking in clean 
highs. Furthermore, though the label in- 
dicates its presence, A Sight in Madrul 
is omitted from the stereo edition. 

Nil in all. Glinka could have been 
better served. I 1 . A. 

MENDELSSOHN: Symphonies: No. 4, in 
A, Op. HO ("Italian"); So. 5, in Op. 
107 ("Reformation" ) 

Boston Symphony Orchestra, Charles 
Munch, cond. 

• HCA Viotou LM 222L LP. $4.9$. 

• • KCA Vitrnm LSC 212 \ . SO. 

•S5.VJ8. 

Munch seems perfectly at home in this 
kind of music, and presents both scores 
in ultrapolished performances. His ideas 
about the Italian are orthodox, well con- 
sidered, and thoroughly reliable in exe- 
cution. Mendelssohn's Italian has not 
Jacket I good recordings, and this is one 
of the best. The Reformation— -mislabeled 
I) minor on the sleeve and dise; every 
reference says D major— also receives a 
line interpretation, though aside from the 
second movement it is one of the com- 
poser's most solemnly turgid scores, and 
it is hard to see how any conductor could 

Continued on page 6*2 
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Boris (lliristoff 

bass 

Orchestra and Chorus of the 
Opera House, Rome 
VITTORIO GUI conductor 
Operatic Arias by Verdi and Bellini 
G 7125 




Sir Eiijrem; Coosscns 

conducting 
The Philharmonia Orchestra 
Albenlz: Iberia (orchestrated by Arb6s) 
Scriabin: Poeme d'Extase, Reverie 
G7129 




Robert Irving 

conducting 
The Royaf Philharmonic Orchestra 
Debussy: Printemps 
Danse (orchestrated by Ravel) 

Turina: Danzas Fantasticas 
La Procesi6n Del Rocio, Op. 9 
G 7130 




Sir Thomas Urrcham 

conducting 
The Royal Philharmonic Orchestra 
Haydn: The Salomon Symphonies 
Volume I (Nos. 93-98) three records 
GCR 7127 




Hosalvii Tureck 

piano 

Bach: Goldberg Variations 
Two records 
GBR 713-'. 




Grunt JoliHiinescQ 

piano 

The London Symphony Orchestra 
SIR EUGENE GOOSSENS conductor 
D'tndy: Symphony on a French 
Mountain Air, Op. 25. Faure: Fantaisie 
for Piano and Orchestra. Op. 111 
LAWRANCE COLLINGWOOD cond. 
Saint-Saens: Wedding Cake 
(CapriceValse) 
G 7132 



CaptohEMI 

WITH THE NEW RECORDINGS listed here, 
35 important high-fidelity albums from the most distinguished 
classical catalogue in all Europe are now available in this country. 
Among them— and the many significant releases to come — 
you will hear performances precisely to your taste. 

Recorded by Electric Musical hulustries Limited, Hayes, Middlesex, F.ngkrid 
Released by Capitol Records, Inc. 




Louis kenlncr 

piano 

The Philharmonia Orchestra 
SIR ADRIAN BOULT conductor 
Brahms: Concerto No. 2 in B Flat 
fOf Piano and Orchestra 
G 7133 




Hmlolf Keiupe 

conducting 
The Philharmonia Orchestra 
Tchaikovsky: Symphony No. 6 in 
6 Minor (Pathetique) 
G 7128 




Sir Malcolm Sargent 
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vitalize it. Munch is aided hy flawless re- 
cording. 

Direct 1 comparison of the stereo version 
against the monophouic played through 
two speakers gives the edge to the stereo 
lor its more rounded quality, greater pres- 
ence and instrumental color. The mono- 
phonic edition naturally is (latter, hut 
without direct comparison few ears would 
he able to tell t lie difference. H.C.S. 

MOZART: Concertos for Piano and Or- 
chestra: No, 23, in A y K. 48S; Yo. l(i 9 
in D, K. 451 

Rudolf Serkin, piano; Columbia Sym- 
phony Orchestra, Alexander Schneider, 
co nd . 

• Colcmiwa ML 5297. LI*. $3.98. 

Anyone looking for a recording of the \ 
major Concerto is advised to consider this 
on** carefully before making a decision. 
Up to now the best available ones, in my 
opinion, have been those by Haskil and 
Badura-Skoda. Now comes Serkin with a 
first-class performance, balance that is al- 
most as perfect as in the Haskil, and 
sound that is ;is good as in the other two. 
If I had to split hairs, I would put the 
Haskil first and the Serkin next, mainly 
because Serkin's tempo lor the Andante 
seems to he imposed upon the music 
while Haskit's appears to he imposed by 
I he music, and because his touch in the 
finale is less percussive than Badura- 
Skodas. 

\nyoiie looking for a recording ol the 
I) major Concerto need look no further. 
There isn't any other in the catalogue, 
anil tins is a fine one. The neglect of this 
work i.s hard to understand. H is broadly 
Conceived, mostly extrovert in character 
hut full of unexpected touches, such as 
the chromatic modulating passages in the 
first movement, or the smhlen shift to a 
dance rhythm near the end ol the finale* 
The whole thing has a brio and sparkle 
that make one think of Mozart's operas. 

N.B. 

MOZART: Idomeneo, K. 36V? 

Sena Jurinac (s) s Ilia; Lucille IMovick 
(s), Elect ra; Hichard Lewis (t), Idom- 
eneo: Leopold Simoncau (t), hlamante; 
William McAlpine (t), High Priest; 
James Milligan (b). Arbace: Hervey 
Alan (bs)» Voice of Neptune. Glynde- 
hourne Festival Chorus and Orchestra, 
John Prifehnrd, cond. 

• ANCaiL357lC. Three Ll\ S 15.94 (or 
SI 1.94). 

Mozart's great opera xcritt, composed in 
his twenty-fourth year, is. except for 
Don Giocttuni, the Invest -sea led work 
he aver undertook. We no longer see it 
s raxed very much because the music 
makes terrific demands upon tn *' singers, 
because the paraphernalia of ofmra seria 
are now either outmoded (long secco 
recitatives, few ensembles, a predoini- 
uance of high voices) or out 1 a wet 1 (eas- 
tratos), and finally because the plot 
moves at a snail's pace. 

The priest \ arcsco, Mozart's librettist, 
was a fairly talented poet, but he was no 
dramatist at all. He borrowed the story 

(rl 



not from classical mythology, but from 
several early eighteenth-century French 
sources which in turn trace back to the 
biblical narrative of Jephtha. King Idom- 
eneo. returning by ship from the Trojan 
war, saves himself from drowning in a 
fierce storm by vowing to sacrifice to Nep- 
tune the first person lie meets when he 
icaches laud. He meets his son, hla- 
mante. In horror he attempts to evade 
hi?; oath, but Neptune forces him to fulfill 
it hy sending a sen-monster to harass 
Crete, just as he is about to sacrifice his 
son. however, the voice of Neptune 
rumbles an absolution from the deep. 
This, in essence, is the plot. J have not 
indeed mentioned two of the major char- 
acters, but they arc quite independent ol 
the plot: Ilia, the captive Trojan prin- 
cess, who wins Ulamaute; and Eleclra. 
daughter of Agamemnon and Clytem- 
nestra t who doesn't. 

These elements Varcsco strung out in 
a libretto of heroic length; even with the 
generous cuts Mozart made in the text, 
the opera takes well over three hours to 
perform. There have rieen a number of 
attempts in the present century to stream- 
line Itfomeueo. those of Hichard Strauss 
ami Ermanno Wolf- Ferrari being the best 
known. The Wolf-Ferrari edition had a 
six at career on LP but soon vanished. 
Strauss's version, which contains long 
stretches of music composed by himself, 
is not likely to be resurrected, fascinat- 
ing though it would be to hear it. 
Around six or seven years ago the Haydn 
Society produced a four-record, almost 
completely uncut idomeneo which in- 
cluded the lung ballet music that Mozart 
wrote for the end of the opera. This re- 
cording lacked great singers, In it the 
work was done with a real sense of style 
ami magnitude as well as with a rever- 
ence tor the LV-text only too rare in re- 
cordings of unfamiliar operas. 

This sense of reverence is just what is 
absent from the new ( dyndebouruc re- 
cording. Cuts were inevitable since the 
recording represent* an actual staged Ver- 
sion (as the Haydn Society's did not), 
but the number and kinds of cuts are 
completely inexcusable. At least seventy 
per cent of the secco recitative is gone, a 
great part of the recitative for which Mo- 
zart wrote wonderful orchestral accom- 
paniments is also gone, virtually every 
aria and ensemble has been sliced into, 
a huge chunk of the great chorus "Set- 
ttmo sonorC is missing, even half of the 
brief subterranean pronouncement of 
Neptune, the climax of the work, has 
been left out. All this doesn't merely 
mean that the listener will miss hearing 
the tiny, expressive recitative just before 
Zeffcriti I it si lighten, most of the middle 
section of Fleet ra's tremendous aria. 
"D'Oiestc, d* Mace" and dozens of other 
equally fine things. More importantly, it 
means that the Olyndebonrne version 
gives an entirely misleading conception 
of the opera. Idomeneo is a vast work- 
not only of epic size but of epic intention. 
To pare it down to suit a small opera 
house and an audience that want* to 
make the 10:32 back to London is to 
do it a grave injustice. 

The performance? Quite beautiful, but 
again small-scaled. The Electra of Lu- 



cille Tdov ick is almost perfect technically 
(she proves once for all that Electra's 
music can hi* sung), hut it lacks even a 
suggestion of fire: the same is tine of the 
passive hlamante of Leopold Simoneau, 
who.se high voice has to contend with a 
low-lying part written for a male soprano 
and inexpertly transposed for tenor. Sena 
Jurinac i^ so splendid, vocally and dra- 
matically, thai it is almost worth the price 
of the album to have the sections in 
which she sings. As hlomeneo. Richard 
Lewis undertakes a role for which he 
simply does not have the technique. 
Even with most oi the furniture excised 
from his arias he has a difficult time of it. 
The chorus is very good, the orchestra 
reasonably ?o. The engineering i< some- 
what thin-sounding. D.J. 

MOZAHT: Quintets for Strings: \o. 5, in 
C, minor. K. 5 Mi; So. 3. in C minor, K t 

William Primrose, viola: Chiller Quartet. 

• Vasc.vawo VHS 102*). LP. St.WS. 

Magnificent performances, beautifully re- 
corded. Tht Chillers are remarkably ho- 
mogeneous, not only in style, which is ex- 
pected of all good quartets, but in quality 
of tone, w hich is less common, And Prim- 
rose fits in perfectly on both counts. Ev- 
erybody sings and everybody knows his 
function in thi ensemble at every mo- 
ment. Those of us who learned to know 
the C minor work as the great Serenade 
for eight wind instruments will probably 
always regard Mozart's arrangement- of it 
for string quintet as only an arrangement. 
But it must be admitted that the Chillers 
make a very persuasive case for it. \ hey 
bring out, with great sensitivity, all the 
passion and the- pathos in both of these 
masterpieces. 

For the benefit of those who find them- 
selves doing a double take at the photo- 
graph on the sleeve, it should perhaps 
he explained that the caption "Mo?art by 
Rodin" is correct, even though the sculp- 
tured head depicted looks exactly like 
Mahler. It seems Hod in decided that Mo- 
zart looked very much like Mahler, 
whom the sculptor knew. N.B. 

MUSSOHCSKY: Pictures from an exhibi- 
tion ( orch, Havel ) 
t Havel: Bolero 

Hoyal Philharmonic Orchestra, Sir En- 
gene ( Uiossens, cond. 

• EMI-C.mmtc.l C 7120. LP. -S4.9S. 

MUSSOHCSKY: Pictures from an exhibi- 
tion (orch. ftavel); Pictures from an 
exhibition (original version) 

Nad in Itcisenherg. piano: Philharmonic 
Symphony Orchestra of London. Artnr 
Hnd/Jnskj. cond. 

• W l-stmiN-steh XWN J 827 1. LP. S4.9S, 

(oven a good orchestra, it is very hard to 
give a bad performance of the Mussorg- 
sky- Havel Pictures, Rodriuski and Coos- 
sens have the required orchestras and 
both men are experienced conductors: 

Continual on }>a<ic 64 
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GREAT OPERATIC 
ADDITIONS 
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EILEEN FARRELL 

EILEEN FARRELL AS MEDEA ML 5325 

RICHARD TUCKER 

MOZART: COSl FAN TUTTE 
* 3-record set SL 122 

mascagnI: CAVALLERIA RUSTICANA and 
LEONCAVALLO: PAGLIACCl 

3-record set SL 124 

DONIZETTI: LUCIA Dl LAMMERMOOR 
2-record set SL 127 

ANTONIETTA STELLA 

PUCCINI: LA BOHEME 
2-record set M2L 401 
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NEW FOR CHRISTMAS 

the 

glowing sound 
on 

STEREO .A.O-E 

stereophonic 
discs 

Appearing below are the titles now available in the most distin- 
guished library of stereophonic music yet offered to music listeners. 
Stereo Age, though barely a year old. is already winning the en- 
thusiastic recognition of critics and collectors for the unusually high 
character of its repertoire and its artistic standards ... and for its 
"glowing sound" that is at once utterly natural, true, clean, and in 
realistic dimensional balance. Logically, this stereo product is pack- 
aged to reflect its superior character - in handsome library albums 
with linen-bound title edges. The appeal throughout is to music 
listeners of judgment and of developed taste. For your collection, or 
to give as a fine gift this season, choose stereo discs by Stereo Age 
at leading music dealers. , 




• The Harp of Edward Vito - A surpassingly beautiful recording of 
works by Hindemith, Prokofieff, Debussy, Pierne . . . performed by 
one of the world's leading harpists. CD-I, $6.95. 

• Bartok: 2nd String Quartet - Kohon String Quartet. "... ad- 
mirably brilliant, lucid and well balanced." (High Fidelity) " ... an 
auspicious send-off ..." (Saturday Review) CD-2, $6.95. 

• Shostakovich: Concerto for Piano & Orchestra; Britten: Variations 
on a Theme of Frank Bridge - Strings of the New York Chamber 
Symphony, with piano and trumpet soloists. The first orchestral re- 
cording by Stereo Age . . . two modern masterpieces ... and a 
brilliant new standard in sound. CD-3, $6.95. 

• Songs of Charles lves ; Devy Barnett, soprano - Songs beautiful 
and moving, expressively performed by a gifted young Stereo Age 
discovery. CD-4 ( $6.95. 

• Modern Chamber Masterpieces. Kurka: Sonata #4 for Violin & 
Piano. Ben-Haim: Trio, Opus 22. Two remarkable modern works, re- 
corded in concert. Robert Kurka (19224957) is an American com- 
poser of rapidly increasing stature. Ben-Haim is Israel's leading 
contemporary. CD-5, $6.95, 

• Modern Masterpieces for Piano. Works of Bela Bartok, Dmitri 
Kabalevsky, and Paul Ben-Haim. Isabelle Byman, a Schubert Memorial 
.artist, performs in this group of brilliant pieces which test the full 
range of Steinway "D" tone and dynamics. CD-6, $6.95. 

• Jazz From New York/Stereo Mosaic. Side 1: "Bedrock" jazz featur- 
ing Coleman Hawkins, Joe Thomas, J. C. Higginbotham & All-Stars 
(" . . . brightly crisp, well-localized stereoism . . . very exciting 
indeed.*' - High Fidelity). Side 2: Excerpts from Stereo Age releases 
- an ideal, all-music stereo demonstration disc. SD-1, $4.95. 




The Seal of Master Quality 
STERE O A.O'Bl RECOKDINGJ 

BOX 1-4-4 UPPER MONTCLAIR, 
NEW JERSEY 



the results are bound to Ik? fine. On the 
whole, I Mud the Rod/iuski a little more 
exciting, Hie Coossens somewhat better 
recorded Vet, paradoxically, while the 
Westminster disc is a little muffled in 

] sound, some of the details are clearer. 
The ponticello elfects in Gliomas sue 
much more to the (ore, and stunningly 
so, than in the competitive disc. This was 

, probably due to microphone placement, 

I tor on the whole the £.\ 1 1 -Capitol disc 
lias much more tonal vitality and pres- 

' ence. 

I Westminster has eomc up with the fine 
idea of bracketing the orchestration with 
the original piano version, played by 
Nad in Reisenbcig. here, as always, the 

I most tasteful and proficient o! pianists. 
Jt's too bad her recording suffers from a 
thick-sounding bass that was impossible 
to tune out. The Coossens filler, Havel's 
Bolero, mo\es along at a steady, well- 
controlled clip, with the conductor main- 
taining his basic tempo. Very fine, all 
around, but I would recommend the 
Westminster disc for the sake ol the 
tauter quality that Rod/iuski gets, and 
aLso for the interesting coupling. II.C.S. 

i OF FEN HACK: Ca'tte Paiisivnue (air. 
Rosenthal ) 

I Boston Pops Orchestra, Arthur Fiedler, 
co nth 

• RCA Caaiokn CAL 43S. LP. 81.98. 

As practically everyone knows, ClaUe Par- 
isienne is a frothy romp arranged by 
Manuel Rosenthal from several Offen- 
bach operettas. The present recording of 

i the work, first issued nine or ten years 
ago on 7<S ipm. ollcred the first complete 
performance of the ballet on discs. Since 
it was also one of the earliest recordings 

i to be made on magnetic tape, its transfer 

I to LP at the very inception of the RCA 
Victor LP catalogue was easy and excep- 

I tionally effective. There have been sub- 
sequent versions of the complete ballet 
on records, including a later one by Kied- 
ler and the Pops. '1*1 ley may have slightly 
superior sonic qualities, but to my way 
of thinking, none has ever come as close 

[ to the true carefree spirit of the music 
as this one. Now reissued at a bargain 
price, it still wins my vote as the pre- 
ferred interpretation, PA. 

PROKOFIEV: Sinfoi%iu Coiwertunte for 
Cello and Orchestra, Op, I2r> 
' f Rachmaninoff : Vocalise, ( )p. 34 > No, 14 

Mstislav Rostropovieh, cello: Royal Phil- 
harmonic Oi eliesti a, Sir Malcolm Sargent, 
cm id. 

I • EMI-Cai'itolC 7121. LP. $4.98, 

This is the work which Rostropovich in- 
i trod need to American audiences two or 
three years ago as Prokofiev's second 
cello concerto; the change in title is unex- 
plained ami the new title is not very apt, 
for the piece is a full-blown concerto in 
the romantic virtuoso tradition. It is Pro- 
kofiev's last work, completed not long be- 
fore his death in H)53, but it is based 
upon another cello concerto written twen- 

CoiiU mwd on pane (ifi 
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RCA Victor brings you the finest in opera-on-records. Superb casts, superior 
soundf These full-length performances come complete with librettos. 
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Peters, Peerce, Maero, Tozzi. Leinsdorf. 
2 records. Recorded in Rome, with Rome 
Opera House Orchestra and Chorus. 




rca Victor 



Milanov, Bjoerling, Warren. Leinsdorf. 2 
records. Recorded in Rome, with Rome 
Opera House Orchestra and Chorus. 



PUCCINI 

MAOAMA 
BUTTERFLY 

MOFFO • VALLETTI 
ELIAS - CESARI 
CORENA - LEINSOORF 
cond 



Moffo, Valletti, Elias, Cesari. ..einsdorf. 3 
records. Recorded in Rome, with Rome 
Opera House Orchestra and Chorus." 




RCA Victor Metropolitan | 
Opera Recording 

SAMUEL BARBER 

Vanessa 

LIBRETTO BY 

GIAN-CARLO J 
MENOTTI df i 
STEBER'GEDDMl 
ELIAS * TOZZI fk 
RESNIK A 1 
DIMITRI / 
MITROPOULO&4T 
CONDUCTOR 

METROPOLITAN OPCRA 
ORCHESTRA AND CHORUS 

PULITZER PRIZE 
OPERA 




Milanov, Di Stefano, Warren, Elias, Amparan. 
Previtali. 3 records. Orch. and Chorus of 
the Accademia di Santa Cecilia, Rome. 



Tebaldi, Bjoerling, Bastianini. Erede. Side 
4: Bjoerling arias. 2 records. Recorded in 
the Teatro Communale, Florence, Italy. 



Pulitzer Prize Opera. Steber, Gedda, Elias, 
Tozzi, Resnik. Mitropoulos. Side 6: scenes 
from great operas. 3 records: 



*ALS0 AVAILABLE ON NEW LIVING STEREO RECORDS. 



The world's greatest artists are on 




XOVEMHEK 1.958 



65 



www.americanradiohistorv.com 



ty years earlier. It is a rhapsodic piece, 
extremely rich in thematic material and 
complex devices lor the soloist; its lirst 
movement is weak*, hut the other two are 
in the great" line of a composer whose 
contributions to the literature of the con- 
certo are outstandingly successful. 

The performance, especially that of the 
solo part, is suixnb; Bostropovich is the 
David Oistrakh oi the cello. The record- 
ing will have to do. ^-l 7 . 

PROKOFI EV; Symphony So. 1, in D, 
Op. 25 CCl<tmad~)—Sve Bizet: S?/»it- 
phrmy in C. 

HACHMAMNO F F i Vocalise, Op. 34, 
jVo. 14 — See Prokofiev: Sinfonitt Con- 
vert ante lor Cello ami Orchestra, Op. 
125. 

HAVEL: Bolero— Sev Mussorgsky: Pic- 
tures from an exhibition. 

RAVEL: Bolero; La Valse; Hapsodie es- 
pagruAe 

New York Philharmonic, Leonard Bern- 
stein, cond. 

• CouuiuniA ML 5293. LP. 83.98. 

Each of these works has had a multiplic- 
ity of fine LP recordings, and the present 
disc adds to the number. Bernstein lias a 
tremendous flair for music of this sort, and 
he conducts the three scores with all the 
fire one would imagine. The Philhar- 
monic plays for him as it does for few 
conductor*; here it sounds like the meat 
orchestra it can be and not always is. 
Bernstein's interpretation of I lie Rttpsodie 
espagnole falls midway between A user - 
met's supple, suave conducting and Keill- 
or's precise, v irtuoso approach. Color and 
rhythm predominate in Bernstein's read- 
ing of all three works, and plenty of tem- 
perament. The recorded sound is excel- 
lent. H.C.S. 

RAVEL: Bolero; Ma Mere Voye 
fChabricr: Bourree fantasque 

Detroit Symphony Orchestra, Paul Pa ray, 
cond. 

• ♦ Meucuuv SB 90005. SD. $5.98. 

Here is an instance where a stereo disc- 
gives a stereo tape very still' competition. 
On tape, Purny\s moderately paced read- 
ing of the Bolero emerges with the clean- 
est, least distorted sound I have ever en- 
countered in this work. Because Mercury 
has not tried to crowd it onto one record 
side with something else, it also comes put 
with amazing freedom from distortion in 
t lkc stem) \crsion. Only the strings lack 
some of the brightness to be found on the 
tape; and for once, the disc's surfaces are 
far quieter than the tape's, where a 
steady hiss is present. The Mother Goose 
Suite, carefully set forth, and Felix Mot- 
tl's admirable orchestration of Chabrier's 
Bourree funtasque, done to a spirited turn 
by Parny and his fine orchestra, also com- 
pare most favorably with the tape record- 
ings. The stereo effect is less evident in 
the former, because most of the important 
music emanates from the left and center, 
but in the latter it gets full play. P.A. 

m 



HAVEL: Mo Mere Voye— Sec Debussy: 
Trois Nocturnes. 

RAVEL: Hapsodie e.v/wgno/c— See De- 
bussy: La Mer. 

ROSSINI: Overtures 

II Bat hie re di Sivi^Ha; La Scala di seta; 
Ottilia inne Tell; La Cazza iadra; Cltal- 
iana iit Al fieri; La Cenerentola. 

Oi chest re National de la Radiod illusion 

Francaise, Igor Markevik'h, cond. 

• AN(;i£i, 35518. LP. $4.98 (or S3.98). 

Seven other conductors are included in 
current lists of LP discs devoted entirely 
In Rossini overtures. Toscanini has al- 
ways, of course, occupied the locus class- 
icus; ranged round him on the lower 
slopes of Parnassus, boasting brighter 
voices but confessing duller spirits, are 
Bossi, C.alliera, Van Beiimm, Dorati, 
Fricsay, and Camba. Now comes a new 
Jove to challenge the throne. 

After listening and rclistenhig to these 
six overtures ami then comparing BCA 
Victor LM 2(H(), I am tempted to shout, 
'"The king is dead, long live the king!*' 
But Markevitch's Bossini does not so 
much supplant Tosc; mini's (save soni- 
eally) as carry on the Toscanini tradi- 
tion. The tempos are wonderfully like: 
graceful and alert (never languid) in 
the introductions; fleet, joyous, shot 
through with light in the allegros; pyro- 
technic in the codas and codettas. And 
both conductors know, as no one else 
does, how to build the Bossini crescendo. 

The one conspicuous deviation from 
the Toscanini approach— a highly inter- 
esting (me— is the prominence given to 
the martial elements (particularly side 
drum and triangle) in the overture to 
The Thievina Magpie. By such pointings 
up of atmosphere ( the opera has to do, 
among other things, with a deserter 
from the army) Markeviteh suggests he 
knows more of this fine work than the 
overture. Perhaps some day he will give 
us the whole thing. O.J. 

SAINT-SAKNS: Introduction and Hondo 
capricciaso, Op, 2H — Sec Tchaikovsky: 
Concerto for \ iolin and Orchestra, in 
D, Op. 35. 

SCABLATTI: Sonatas for Harpsichord, 
Vol. 19 

Kernando Valeuti, harpsichord. 

• Wi sr.NHNsn-n XWN 18705. LP. $4.98. 

Another fascinating batch. L. 471, with 
its innocent beginning, pathetic continu- 
ation, and dramatic finish in each half; 
L. II, with its highly oppressive ornamen- 
tation; the seemingly programatic L. 45, 
with its sharp changes of mood; the fes- 
tive L. 240; and L. 483, with its easy- 
going gaiety— these are perhaps the most 
striking of the group, but each of the 
others has something of interest. Volenti 
seems to he getting even better as he 
goes along- ! have not heard him play 
more fanciful lv or with more feeling. 

N.R. 



SCIIUBEBT: Song.v 

Oer Wanderer an den Mood; Vhei 
Wilde mann; Der Einsame; Auftostin<>; 
Per krenzzux; Tot entailers lleinnceh; 
Sachtviolen; Friildin^cltnsticht; Ce- 
hetinen; Bast lose Liehe; Licl^esbotschaft; 
hn Abend roth; AbscUicd. 

Dietrich Fischer-Dieskau, baritone; Ger- 
ald Moore, piano. 

• Ancel 3562 t, LP. 14.98 (or $3.98). 

The only matter not to rejoice about* 
here is that Angel does not give us the 
texts of the songs. One needs the texts 
in order to savor fully the marvelous 
tilings that Schubert, Fischer-Dieskau, 
and Gerald Moore do with them. Vhei 
Wilde tnann was the only piece I had 
never heard before; so far as I know, this 
is its first recording. It is one of Schu- 
bert's "big" utterances, a turbulent, By- 
ronic outburst with a treacherously diffi- 
cult accompaniment. But the two jewels 
of the collection arc Totentft libers Heim- 
weh and L'wbesbotstbaft . The latter, the 
first of the Schwanen^esan^, is a i>crfect 
illustration oi Fischer-Dieskau's fabulous 
legato phrasing; if this be not hel canto, 
then I never writ, nor no man ever sung. 
The text of the other song does not de- 
serve the condescending attitude of the 
note writer: it provided Schubert with a 
whole drama in miniature, and when, af- 
ter its tormented opening pages, Fischer- 
Dieskau comes to the serene resignation 
of the final phrase— "leh kotnmc . . . U'h 
h»mu"*— one experiences something very 
like catharsis. t).J, 



SCHUMANN: Symphonies; So. 1, in B 
fiat, Op. 38 ("Spring); So. 2, in C, 
Op. HI; So. 3, in E fiat, Op. .97 ("Rhen- 
ish"); So. 4. in D minor, Op, 120 

Philharmonic Promenade Orchestra, Sir 
Adrian Boult, cond. 

• WiiSTMiNsren XWN 2223. Two LI*. 
$7.96. 

• • WnsTMiNSTKK W ST 14013/16. Four 
SD, $5.98 each. 

The monophonic version here marks the 
lirst time in the history of the phono- 
graph that the four Schumann sympho- 
nies have been brought together in a 
single album set. The idea is praise- 
worthy, but the results disappointing. 
Generally, Boult either speeds off in a 
meat shower of gravel, as in the Third 
Symphony, or is curiously listless, as in 
the slow movement of the First Normally 
one of the sanest and most dependable of 
conductors, Boult is singularly unconvinc- 
ing as a Schumann interpreter, and his 
work at best cannot be called much 
more than routine. Even the heavenly 
slow movement of the C major, perhaps 
the most personal effusion Schumann 
ever penned, is spoiled by Boult's matter- 
of-fact phrasing and his fast tempo. The 
stereo versions naturally sound fuller than 
the monophonic, but as the price diflcren- 
tial is staggering and the performances arc 
questionable to begin with, it doesi/t 
much matter. H.C.S. 

Continued on pane 74 
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En gineered . . .for the Finest High Fidelity 





AUDIO FIDELITY RECORDS bring you unsurpassed sound reproduction - 
with new positive microphone techniques, emphasis on clarity, brilliance and 
quality of recording consistent with maximum definition and minimum distortion, 
realizing the ultimate in signal to noise ratio, plus advanced engineering 
techniques to maintain maximum level and dynamic range. Pressed on pure virgin vinyl 
specially formulated to result in the long-wear of the high frequency groove 
etchings as well as the long life of the recording. Factually the highest standard in high fidelity. 



AUDIO FIDELITY RECORDS 



The Highest Standard in High Fidelity 




everybody is talking about 
the phenomenal 

UBSO 



m 



and their great Dixieland albums that leave 
tradition gasping happily! Hot trumpets . . . sweet 
trumpets • . * cool clarinets . . ♦ tow-down popping 
trombones . • . wicked traps ... a crazy tuba 
. . . and a wild banjo make these the swingingest, 
New Orleans Dixie albums ever recorded I 

YOU HAVE TO HEAR IT TO BELIEVE IT! 




OH CAMPUS wilh tt>m i i i urn 

^—^WKES OF 





MARDI GRAS TIME 
AFLP 1862 



The fabulous Dukes of Dixieland Series: 

AFLP 1861 MINSTREL TIME Vol.5 
AFLP 1860 ON BOURBON STREET Vol.4 
AFLP 1851 MARCHING ALONG Vol. 3 
AFLP 1840 THE PHENOMENAL DUKES Vol. 2 
AFLP 1823 THE DUKES OF DIXIELAND Vol. 1 

www.americanrai 



AUDIO 
FIDELITY 

RECORDS 



High Fidelity plus an 
Exciting Emotional Experience! 

Lend an ear to some of the most earth- 
shaking sounds and musical effects ever 
recorded . . . and the Fi is fantastically 
high! These are not ordinary recordings 
. . . but true high fidelity recordings of the 
total recordable frequency spectrum with 
full emotional depth and meaning! This 
is true sound as it should be heard . . . 
felt . . . enjoyed! 

recorded in brilliant high fidelity 
$5.95 each 12 inch LP 



historv.com 



Musk of the 
Middle 
Bast 




featuring 

MOHAMMED EL-BAKKAR 

and his Oriental Ensemble 




Exotic, tantalizing native music 
that jroes hack to ancient slave 
markets, idol worship, the 
Sphinx and Pyramids. Music 
that is earthy, sensuous, un- 
tamed and raw. ..yet orthodox! 

As il Lust rut — Top to bottom: 

AFRICAN ARAB AFLP 1858 

PORT SAID AFLP 1833 

SULTAN OF BAGDAD AFLP 1834 




A thrilling new excursion into the 
world of Theatre Organ music! The 
finest Hi-Fi recording on the Organ 
ever made! Volume 1 AFLP 1828 



Incomparable, provocative Patachou 
sings in French — in English. Each 
song a show stopper — each bursting 
with verve, joie de vivre! AFLP 1814 




Leon Berry at the Giant in the Base- 
ment and an exciting session of pop 
favorites. Volume 3 AFLP 1844 



A moon-drenched nite ... a long 
soft sigh — and the accordion of 
Jo Basile creates the enchantment 
of a Rendezvous a Paris. AFLP 1821 




BAGPIPES AND DRUMS 



9th Rettmtnt 
Bagpip* Sand 



AUDIO FIDELITY IfLP 1151 



o 



r • « 

■ J i 1 

- Harry Breuer and his Quintet 
■ru.? 1 1 



- - 



I M|HMIy sound 



Skirling Bag Pipes, rattling snares 
and a booming bass drum! A thrilling 
performance by the New York City 9th 
Regiment Pipe Band. AFLP 1857 



A sparkling array of entertaining toe- 
tapping tunes, provocatively varied 
in pacing make this a high fidelity 
musical extravaganza! AFLP 1825 



ELECTRONIC ORGAN v * * * 



JACK ANDERSON at the BALDWIN ORGAN 



i lira 




Easy listening as Jack Anderson, at 
the Baldwin Organ, opens a magic 
portal to a panorama of sound no 
instrument can match! AFLP 1856 



Scintillating tropical rhythms played 
by six man marimbas plus orchestra. 
Latin American favorjtes in brilliant 
high fidelity. AFLP 1802 
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AUDIO FIDELITY. 

STEREODISC 



the world's first compatible stereophonic high fidelity record 



See the new deluxe 
AUDIO FIDELITY 
STEREODISC* album package 
at your dealer ! 



A 








m\ 


[Jf] audio fidelity I5!T^J 




high fidelity 

compatible 
stereophonic 



MiQUSmW* MB SOUHO EFFECTS iECOKD 




A highly entertaining, informative demonstra* * AFSD 5890 

tion of stereophonic sound on a record. Includes 1 STEREO DEMONSTRATION 
instrumentation* vocalization plus a variety of & SOUND EFFECTS 

sound effects, recorded "on location'*, from 
Bridgehampton Road Race Center. Aberdeen 
Proving Grounds, New Orleans Railroad Yards 
to lions, tigers, elephants and fire engines. 

Available on STTftfOD/SC* only 

Hear for the very first time on a record, unsurpassed stereophonic repro- 
duction of the total recordable frequency spectrum with absolute guaran- 
teed distortion-free reproduction, maximum dynamics, maximum signal, 
perfect balance, purest definition, highest brilliance, and startling realism 
— - plus exciting entertainment! 

AUDIO FIDELITY STEREODISCS 



AFSD 5825 
AFSD 5830 

AFSD 5633 
AFSD 5634 
AFSD 5635 
AFSD 5636 
AFSD 5837 
AFSD 5638 
AFSD 5643 
AFSD 5644 

AFSD 5845 

AFSD 5847 

AFSD 5646 
AFSD 5649 
AFSD 5651 

AFSD 5656 

AFSD 5657 

AFSD 5656 

AFSD 5659 



MALLET MAGIC 


AFSD 


5660 


JOHNNY PULEO 






and his HARMONICA GANG 


AFSD 


5861 


PORT SAID 






SULTAN OF BAGDAD 


AFSD 


5662 


BULLRING! Vol. 4 






AMERICAN MILITARY MARCHES 


AFSD 


5663 


CHA, CHA. CHA r Vol. 3 






TANGO 


AFSD 


5871 


RAILROAD SOUNDS 


AFSD 


5873 


LEON BERRY at the 


AFSD 


5874 


GIANT WURLIT2ER PIPE ORGAN 


AFSD 


5875 


LEDN BERRY at the 


AFSD 


5676 


GIANT WURLITZER PIPE ORGAN 


AFSD 


5877 


BAWDY SONGS 


AFSD 


5661 


AND BACKROOM BALLADS, Vol. 4 


AFSD 


5862 


LA ZAMBRA 


AFSD 


5863 


LIONEL 


AFSD 


5864 


Marching Along with 


AFSD 


5666 


THE DUKES OF DIXIELAND, Vol. 3 


AFSD 


5690 


ELECTRONIC ORGAN 






BAGPIPES 


AFLP 5691 


THE AFRICAN ARAB Vol. 3 






JDHNNY PULEO and his 


AFLP 5695 



On Bourbon Street with the 

DUKES OF DIXIELAND, Vol. 4 
Minstrel Time with the 

DUKES OF DIXIELAND, Vol. 5 
Mardi Gras Time with the 

DUKES OF DIXIELAND, Vol. 6 
Circus Time with the 

DUKES OF DIXIELAND, Vol. 7 
ACC0RDE0N DE ROMA, 
SUTTON PLACE SOUTH 
BEVERLY KELLY SINGS 
This is PAT MORAN 
ZONKY 

AL HIRT at Dan's Pier 6D0 

INTERNATIONAL SOIREE, PATACHOU 

MALLET MISCHIEF 

MOLTO ITALIANO 

BAWDY SEA SHANTIES, Vol. 5 

AL MELGARD 

STEREO DEMONSTRATION 

8. SOUND EFFECTS 
On Campus with the 

DUKES OF DIXIELAND, Vol. 8 
THE MAGIC CARPET, Vol. 4 



HARMONICA GANG, Vol. 2 
each 12 inch AUDIO FIDELITY long play STEREODISC album — $6.95 

For FREE Brochure containing technical information about STEREODISC, please write to: 
AUDIO FIDELITY, INC., 770 Eleventh Avenue, New York 19, New York. 

reg app 



AUDIO 
FIDELITY. 

STEREO 
MASTERTAPE 

Tape equivalent to 
the Original Master! 



AUDIO FIDBUTY 

AMI-lttl 

HtfOWG AL0H6 »ii %* WffiJ Of (HXfLAID 



i" km mm 



DUK ES OF 
— DIXIELAND 



ON BOURBON 
STREET 
VOLUME 4 
AFST 1860 




JOHNNY PULEO 
and his 
HARMONICA GANG 
VOLUME 1 
AFST 1830 




JOHNNY PULEO 
AND HIS 
HARMONICA 
GANG 



^1 



MALLET MAGIC, Harry Breuer & Quintet 
JOHNNY PULEO and 

his HARMONICA GANG 
PORT SAID, Mohammed El Bakkar 
BULLRING! La Fiesta Bravaf Vol. 4 
AMERICAN MILITARY MARCHES 
TANGO. Pedro Garcia & Orch 
RAILROAD SOUNDS . . . Steam and Diesel 
LEON BERRY at the 

GIANT WURLITZER PIPE ORGAN, VoL 3 
LIONEL, Lionel Hampton 
Marching Along with 

THE DUKES OF DIXIELAND, Vol. 3 
BAGPIPES, 9th Regt. Band 
On Bourbon Street with the 

DUKES OF DIXIELAND, VoL 4 

7 Va " Stereophonic Tape - $1 2.95 
Available for stacked heads'only 



each 12 inch 4VDIO FIDELITY Album — $5r 



AFST 


1825 


AFST 


1630 


AFST 


1833 


AFST 


1635 


AFST 


1836 


AFST 


1638 


AFST 


1643 


AFST 


1844 


AFST 


1649 


AFST 


1651 


AFST 


1857 


AFST 


1660 



©COPYRIGHT <953 DY AUDIO FIDELITY INC. PRINTED IN U.S.A. 

For FREE complete AUDIO FIDELITY Catalog, please write to: 

AUDIO FIDELITY, INC. • 770 Eleventh Avenue • New York 19, New York 

■ www.americanradiohistorv.com 



CAPITOL RECORDINGS- 



new and newsworthy 





1 NEW WORLD * 

1 «uch 


■ 







in Tin: sri.KMxm of Kull Dimensional Sound, :i gifted conductor 
brings to light nit of Dvorak s Bohemian spirit (for t } ic theme 
is **a Rufopcan visitor's impressions of I he Now World" — ■ 
not mere imitation of American music- \ fit ling follow -up to 
Lein>dori"s other host -sellers for Capitol. PS 1 3-4 



thksk tiikkk imaloci ks for violin and piano (K.2tl(i, 301 , MM) 
range ill mood from melancholy to witty, from gentle t i high- 
spirited, lint always, Nathan Milstein understands. Here as 
in ronccr i I riimiph^ around the world, Milstein'^ technique and 
musicianship are incomparable. l*8t"»2 



\ 





nunou kiiikusnv "ha> always had t he teehnieal lOols . . . he has 
now developed impressive freedom and freshness- of insight " 
(A" Mr )'<trk Tittutt). Those qualities illuminate hi> rendition of 
short, poetic work*: by Debussy, the master impressionist. 
"Engulfed Cathedral/' "Reverie'' and !> others. PMJI 



this most ri u-;nnATKn oruhest ra devotes its full repertoire — • 
and its abundant talent — entirely lo ballet music. Sin piny 
Ihtititif has been railed a (unlink-point in ballet history You 
would expert that combination to produce a delight fu. |>cr- 
fonnauce. Here, it erctctfo expect at ions. 1*8149 



Incomparable Ilitjh Fidelity— Full Dimensional Sound Albums 




Xovkmijku 1958 



7; 
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SIBELIUS: Symphony So, 1, in E 
hi /nor, Op. 3t) 

BBC Symphony Orchestra, Sir Malcolm 
Sarjrttiir, eoiul. 

• EMI-Cai'iiolC 7101. LP. $1.98. 

There must be something in the tempera- 
ment of British conductors that makes 
them pint ie 1 1 knly well suited to the in- 
terpretation o( Sibelius' music. For some 
years now, we have had notable disc per- 
formances of the late Finnish master's 
works by Anthony Collins and Sir Thom- 
as Beccham. Now along comes Sargent, 
with a reading of the First Symphony that 
is not only admirably organized and 
clearly executed hut is also vibrantly dra- 
matic. All this is accomplished without 
distorting any ot the phrase lines or sob- 
bing over the more sentimental passages, 



as so many conductors are wont to do. 
Altogether, it is a most refreshing, stimu- 
lating, and well-reproduced interpreta- 
tion, one that ranks with the best. P. \. 

STRAVINSKY: Pvtrouchka 

Cento Soli Orchestra of Paris, Rudolf Al- 
bert cond. 

• • Omeoadusk OSL H. SI). $5.95. 

Not having heard the present work in its 
tape version and having previously en- 
countered Albert (a young German con- 
ductor, known primarily as a specialist in 
contemporary music) onli in a mono- 
phonic taping ol Stravinsky's Fire Bird 
and Symphony in C. 1 was only partially 
prepared for the powerful impact of what 
is surely the most 'balletic*' of all record- 
ed Petrouchkas to date. That isn't to say it 



is "better'* than AnsermeFs anil perhaps 
a lew other more symphonic-poetic read- 
ings: lor one thing, the orchestral play- 
ing here (and Yvonne Lor kid'* solo piano 
part) is less refined ami subtle; for an- 
other, the extremely sharp-focused and 
more strongly difiereutiated than smooth- 
ly blended stereo recording is sonically 
less attractive than Lorn Ions, lor exam- 
ple, although it does expose more- clearly 
every inner detail of the phenomenally 
intricate scoring. Moreover, Albert s gen- 
erally slower tempos and almost cold- 
blooded rhythmic precision st rip the mu- 
sic ol eh ol its sensuous and romantic 

appeal. Yet. except from the composer 
himself (and not always even from him), 
1 have never heard a per fori nance which 
penetrated more deeply into the essen- 
tial nature— and drama— (if the work as a 
whole and of its puppet-tragic ending in 
particular. K.D.D, 

TCHAIKOVSKY: Concerto for Violin 

and Orchestra, in D % Op. 35 
t Saint-San is: Introduction and Hondo 

captive ioso } Op, 28 

Igor Oistrakh. violin; Pro Arte Orchestra, 
Wilhelm Schucchter. cond. 

• Awgkl 35517. LP. $4.98 (or $3.98). 

Igor Oistrakh may someday surpass even 
his I anions hither. The young man's per- 
formance ol both works on this disc is 
exceptionally line; technically it is llaw- 
less, tonalb it is warm and highly pol- 
ished, and interpretative!) it has a rich 
glow. Perhaps a lew subtleties that might 
be forthcoming from a lleifet/ or a Cru- 
miaux are missing, but they rue not no- 
ticeable. Most of the customary Cuts in 
the first and third movements of the 
Concerto are observed, but one or two 
have been restored ( ( a uiniaux's is the 
only uncut recording). Schuechter's ac- 
companiment* are discreet, yet not too 
self-ell acing. and the reproduction is 
clear and sensitively balanced. This disc 
belongs among the leading versions of 
both works. P.A. 

TCHAIKOVSKY: Symphony \<>. G, in H 
minor t Op. 74 ( I'athetiqnv *) 

Chicago Symphony Orchestra, Fritz 
Heiner. cond. 

• HC.\ Virion LM 2210. LP. $1.98. 

• • RCA Vic Ton LSC 221(1 SO. $5.98. 

In every way but one this is a finer 
Pathetiqne than the recent one conducted 
by Dimitri Mitropoulos. The stereo engi- 
neering lias a rich beauty that makes the 
rival Columbia SO sound gutty and 
rough-hewn by comparison. The two- 
channel effects, true enough, are not so 
obviously discernible nor so novel, hut 
they are handled with far greater sensi- 
tivity and are calculated to give pleas- 
ure in repeated listenings. 

Reiner's performance h;is style, re- 
straint, and devotion— he obviously loves 
this music. All these qualities are con- 
spicuously absent from the Mitropoulos 
reading, 't he last movement takes Ueincr 

Continued on page 76 



To Owners of 



Dyer— Ben net jE*k Records 



Since our inception, in November of 1955, we have 
received thouionds of truth and letters (ram people who 
own Over-Bennet Records. Vouf continued inteieif and 
support hat enabled us to produce three special albums 
ot songs and sang groups that hove 
been most requested dur- 
ing the past three years. 




#7 

Dyer-Bennet 
records 



#6 

Dyer-Bennet 
records 



#5 

Dyer-Bennet 
records 



"12 inch long playing 
records, S4.9B ppd, 

♦ 12 inch stereo disc 
(DYBS 7000 only), 
$5.95 ppd. 

writ* for 
free catalogue 




New releases available November 1 0th 



Richard Dyer-Bennet 7 dyb 7000* (Stereo venion: dybs 7ooot) 

Richord Dyer-Bennet 7 is the first high fidelity recording 
of the Beethoven Scottish and Irish Songs, on unusuol use 
of folksong in chomber music form. The words ore by 
Robert Burns, Sir Wolter Scott ond other distinguished 
poets of the period; vocol ports are troditionol Scottish 
ond Irish Airs; piono, violin ond cello ports by Beethoven. 

Richard Dyer-Bennet 6 dyb 6000* 

Richord Dyer-Bennet 6, though recorded with young 
people in mind, is by no meons exclusively for children. 
The songs hove o wormth, humour, ond exuberonce which 
do not limit the oppeol to ony oge group — it is o record- 
ing for the whole fomily. The Lrprvchmiii. The INf.tr ( ,f 
Dundee, The Hole in the Bottom of the Sea. The Three Jolly Rogues 
of Lynn, John IVe). The Yro^ Went a Courting, Co Tell Aunt 
Kliudie, The Keeper Did a Shooting Go, Green Corn and ei^ht others. 

Richard Dyer-Bennet 5 dyb sooo* 

Richard Dyer-Bennet 5 presents a group of the most fre- 
quently requested songs in the Dyer-Bennet repertoire, 
songs not previously recorded or available only on inferior 

pressings. Green-leoe*. The Gulden Vanity. Ve nezuela. Spanish 
is The Lovin* Tongue. KcMryn Wind. The White Lily. Lord Kandal, 
John Henry. Harhara Allen ami seven other-. 

There or* four othtr albums in this series. Belongs in •vary serious 
collection One* again the minsfre/ five* up to the high ttandardt he 
hat ft tor himself, ond one* again the superb engineering captures 
e*ery nuonce ot hit singing with flawless clarify and lifelike presence. 
All the songs ore stomped with Dyer-Sennet s exceptional artistic and 
musical integrity." — from ftobt'l Sh*tmOn i twvitw of * (hard Dyr.Binnit 

in lti« Amtf ton &*teid Gu.dc 

at your dealer or order direct from 

Dyer-Bennet Records 

Depf. S, P. O. Box 235, Woodiide 77, Nrw York 
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High Fidelity Magazine 



The Greatest Operatic Artists of Our Time 



are on 



ffss 



OPERATIC RECITAL BY RENATA TEBALDI 

Mozart: "Le Nozze di Figaro"-Porgi Amor; Dove Sono; Cilea: 
"Adriana Lecouvreur' -lo son Tumile ancella; Poveri fiori; 
Catalani: "La Wally M -Ne mai dunque avro pace; Ma'scagni: 
"Lodoletta'-Flammen perdonami; Rossini: "William TelT- 
Selva Opaca; Refice: "Cecilia"-Per amor di Gesu; Morte di 
Cecilia. $5.98 OS 25020 

OPERATIC RECITAL BY MARIO DEL MONACO 

Verdi: "Ballo in Maschera T, -Ma se me forza; "Ernani"— Come 
rugiade al cespite; Giordano: "Fedora'-Amor ti vieta; Zan- 
donai: "Giulietta e Romeo"-Giulietta ( son io; Puccini: 
"Madama Butterfly M -Addio fiorito asil; Massenet: "Le Cid"-0 
Souverain; Bizet: "Carmen"-La fleur que tu m'avais jetee; 
Meyerbeer: "L'Africana"-0 Paradiso; Catalani: "La Wally"- 
Oh come furon lunchi; Quando a solden; Donizetti: "Lucia di 
Lammermoor M -Fra poco a me ricovero; Tu che a Dio spiegasti. 

$5.98 OS 20521 

GREAT SACRED SONGS 

Elijah-Hear My Prayer (Mendelssohn); St. Paul-Jerusalem 
(Mendelssohn); Silent Night, Holy Night; 0 Divine Redeemer 
(Gounod); Jerusalem (Parry); Jubilate; 0 Come All Ye Faithful; 
Abide With Me. Kirsten Flagstad.* London Philharmonic Or- 
chestra, Sir Adrian Boult. $5.98 OS 25038 

Mahler: KINDERTOTENLIEDER; LIEDER EINES FAHRENDEN 
GESELLEN 

Kirsten Flagstad. Vienna Philharmonic Orchestra, Sir Adrian 
Boult $5.98 OS 25039 

Gilbert and Sullivan: THE MIKADO 

The D'Oyly Carte Opera Company and the New Symphony 
Orch. of London cond. by Isidore Godfrey. 

(2 records) $11.96 OSA 1201 

Gilbert and Sullivan: THE PIRATES OF PENZANCE 

The D'Oyly Carte Opera Company and the New Symphony 
Orch. of London, cond. Isidore Godfrey. 

(2 records) $11.96 OSA 1202 

Wagner: DIE WALKURE-Act 3; Act 2— "Todesverkundi- 
gung" Scene (4th side) 

Kirsten Flagstad, Otto Edelmann, Set Svanholm. Vienna Phil- 
harmonic Orch., Georg Solti, (2 records) $11.96 OSA 1203 

Wagner: DIE WALKURE-Act 1; Wagner: GOTTERDAM- 
MERUNG-Dawn, Siegfried's Rhine Journey and Funeral 
Music (4th side) 

Kirsten Flagstad, Set Svanholm, Arnold van Mill. Vienna Phil- 
harmonic Orch., Hans Knappertsbusch. 

(2 records) $1L96 OSA 1204 



Over 150 London ffs* recordings pre now ovpiloble. WRITE FOR FREE CATALOG. 



Lehar: GIUDITTA 

Hilde Gueden, Solists. Vienna State Opera Chorus and Orches- 
tra of the Vienna State Opera, Rudolf Moralt. 

(3 records) $17.94 OSA 1301 

Ponchielli: LA GIOCONDA 

Anita Cerquetti, Giulietta Simionato, Mario Del Monaco, 
Cesare Siepi, Ettore Bastianini with Chorus and Orch. of 
Maggio Musicale Fiorentino, Gianandrea Gavazzeni. 

(3 records) $17.94 OSA 1302 

Giordano: ANDREA CHENIER 

Renata Tebaldi, Mario Del Monaco, Ettore Bastianini with 
Chorus and Orch. of L'Accademia di Santa Cecilia, Rome. 
Gianandrea Gavazzeni. {3 records) $17.94 OSA 1303 

Mozart: DON GIOVANNI 

Cesare Siepi, Fernando Corena, Anton Dermota, Suzanne 
Danco, Lisa Delia Casa, Hilde Gueden with Vienna State Opera 
Chorus and Vienna Philharmonic Orch., Josef Krips. 

(4 records) $23.92 OSA 1401 

Mozart: LE NOZZE 01 FIGARO 

Cesare Siepi, Hilde Gueden, Lisa Delia Casa, Alfred Poell, 
Suzanne Danco, Fernando Corena with Vienna State Opera 
Chorus and Vienna Philharmonic Orch., Erich Kleiber. 

(4 records) $23.92 OSA 1402 

Gluck: ALCESTE 

Kirsten Flagstad, Soloists with Geraint Jones Orch. and 
Singers, Geraint Jones. (4 records) $23.92 OSA 1403 

SIBELIUS SONGS— KIRSTEN FLAGSTAD 

Om Kvallen; Var Det En Drdm; Pa Verandan Vid Havet; Den 
Fbrsta Kyssen; Demanten Pa Marssnbn; Arioso; Flickan Kom 
Ifran Sin Alsklings Mote; Varen Flyktar Hastigt; Se'n Har Jag; 
Men Min Fagel Marks Dock Icke; Hostkvall; Svarta Rosor; Saf 
Saf Susa; Kom Nu Hit Dod. $5.98 OS 25005 

Verdi: IL TROVATORE 

Renata Tebaldi; Mario del Monaco; Giulietta Simionato, 
Chorus of Maggio Musicale Fiorentino. L'Orchestre de la Suisse 
Romande, Alberto Erede. (3 records) $17,94 OSA 1304 

R. Strauss: ARABELLA 

Lisa della Casa; George London; Hilde Gueden, Chorus of 
Vienna State Opera. Vienna Philharmonic Orchestra, Georg 
Solti, (4 records) $23,92 OSA 1404 

Verdi: LA FORZA DEL DESTINO 

Renata Tebaldi; Mario del Monaco; Cesare Siepi; Giulietta 
Simionato; Ettore Bastianini; Fernando Corena, Chorus and 
Orchestra of Accademia di Santa Cecilia, Rome, Francesco 
Molinari-Pradelli, (4 records) $23,92 OSA 1405 



RECORDS B ■ M 

OEPT CN 539 W. 25th ST. NEW YORK N V BpfcgS^Mii^HMBv 



full frequency 
stereophonic sound 



November 1958 
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RUINED... 

distorted — trash — your record 
tolkui.m \ou hnvu pl.ijtd with 
■ >rJ i n i r> . nl I -fashioned dia- 
mond need lex It i'om> no more 
to own rlie " Needle That Re- 
member.*'— the Duotoiie Di.t 
mond NttviJc with tht nienmrv 
—that safety extra that teNs vou 
when if is tunc to ihuk or 
change your needle. Cu*t details 
from leading dealers, or book- 
let from Duotonc, Ktyporr,N T 



is different 



srvrrul minutes Ioii^t to perform not l»e- 
eiinM" lie dratrs the tempi*— both tempos 
i*re approximately tlie vimr— but breausr 
of the k i\ ii i*l tare with which he observes 
Tchaikovsky's markings. Tims Ik- holds 
the final chord a full tvvcntv M-emuK. as 
against Mitroponlos" perfmictorv. ri«*hl. 
What this reading laeks. hu\\e\er. and 
what the other has, is ;i sense of* vhu\ in 
the middle movements. The ■" \ "w all/" 
doesn't M\iuu alonji as it onuht. The third 
movement is far better, lint e\en here 
tht dotted rhvtbnis need more bonnee 
and ineisi\eness at the start (thov train 
wonderfulb as Reiner «£atheis fir*- from 
bis men). 

KCA Victor's inouophonic edition of 
the symphony is excellent, but this is a 
work which <jain> si.unilicanlK frmn stereo 
reproduction. D.}> 

TITEI.OUZH; Four Vvrsets on Ate 
Maris Stella'* — See Couperini Messe a 
V Usage des Convents. 

VEHOI: Simon Hoecatw»ra 

Victoria de lo> Angeles {s), Amelia ( • ri - 
maldi: (liiiseppe Campora (\K (*abriele 
Adorno; Tito < Inbbi (bl, Simon Bocca- 
ne.Ura; Paolo Dari (h). I'ietro: Boris 
Ohristoff (bs), Jacopo Kiosco; V\ alter 
Mi>naehesi (bs), Paolo Albiani. Chorus 
and Orchestra of the Home Optra 
House, Oahriele Santini. eood. 
• EMI-Caimtol (WAX 7 1 2fS. Three LP. 
$14.91. 

Simon llot*caiu'£t(i has perhaps the most 
fascinating history of all Verdi's operas. 
Composed in bSoT. hist before . V Masked 
Hall and therefore at the height of Ver- 
di's middle period, it was a resounding 
flop. The trouble was in part with the 
baroque complexity of I'iave's libretto, 
based on a story so diflienlt to clarify that 
the synopsis accompany imj this album 
eovers eiiiltt eolnnnis niul three lal^e folio 
pa^es. ( 1 must ben to be excused from 
attempting the same task in this review.) 
Wrtli was too busy producing inaster- 
pieee after masterpiece— t'n Hallo, FvrztK 
Doit Carlos, Ahla. the Hequiem— to worry 
uiiieli about BtHcaticxra's failure, yet the 
towerinu Hmire of the fourteenth-century 
Doye of (lenou eonthmeo 1 to haunt his 
imagination. He had always wanted to 
eon i pose a King Lvat\ but in I SSI. in- 
stead of starting a new wink, he tnrnetl 
back to his almost quarter-century -old 
Lear-like opera. To Arri^o Boito, who for 
some years had been oftoihm to do a 
libretto for him, Verdi sent I'iave's old 
libretto: and. reluctantly but nobly, Boito 
made an ellort at the impossible task of 
patching it np. Though he failed, he 
nonetheless provided Verdi with the in- 
centive to revise thoroughly his old score. 
More important yet, Boito invented a 
whole new scene, the lony and magnifi- 
cent Council Chamber Seene, vv hieh 
Verdi s* *t to mnsie as ferociously passion- 
ate and breathtaking as anything in tbe 
Otcllo that was to come si\ y ears later. 

We have then, manifest K . a stranue 
mixture of styles in Simon Ihueancura. 
Perhaps the most map hie contrast be- 

Continued on jwlv 7$ 



Spec/' a I 
Prepublicatio n 
Offer 

Records in Review 
1958 

The Fourth 
High Fidelity Annual 

Until Soros/far 75 — $4,95 
After Suvtwhtr 15 — $5.95 

The stand anl reference for tbe hi* 
te ft /gent purchase of LPs and tapes 

t Contains reviews ol classical 
and serniclassical music, and the 
spoken word, that appeared in 
High Kiorr.riv Magazine trorn 
July 1 957 through June 195S. 

# Reviews cover the merits of the 
performance and the quality of 
the recording. Thee also make 
comparative evaluations with 
releases of previous years. 

# Written by some ol this 
Country's most knowledgeable 
critics. 

# Nearlv 900 reviews of records 
and stereophonic tapes, ar- 
ranged alphabetically and be 
musical category tor convenient 
use . 

# Almost three times as many tape 
reviews as in the previous 
com pilation. 

# Includes index of performers. 

# Murdilv bound and attractively 
jacketed. 

Order Today 

Use Convenient Coupon He tow 



The Wyeth Press 

Great Barrington, Mass. 

1 enclose S for which please 

send me. postpaid copies of 

RECORDS IN REVIEW — 1958 at the 
special orepublication price of $4.95 per 
copy- "Mo C.O.D.s or charge orders, 
please. J 



NAME. 



ADDRESS. 
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ENTERTAINMENTS 
FOR 

CONNOISSEURS 
OF ALL AGES 




SIOBHAN MeKENNA in 
DICKENS: A CHRISTMAS CAROL 
A dramatization with Stars of the 
Dublin Theatre 
Monaural VRS-WtO 

ALFRED DELLER 
sings ENGLISH FOLK SONGS 
Henry Martin, Western Wind, Foggy 
Dew, Sally Gardens, Black is the 
Color, and other ravorites 

Monaural VRS-UH1 

Stereolah VSD-201* 

LEON BIBB 

sings FOLK SONGS 

Work, Prison and Love Songs with 

chorus and orchestra 

Monaural VRS-90U 

Stereoiab VSD-2012 

MAE BARNES 

sings SONGS FOR SOPHISTICATES 
A new look at S Wonderful, Old 
Man River, and other songs by the 
hit star at the Ban Sorr in Greenwich 
Village. With Buck Clayton and all- 
star group 

Monaural VRS-90S9 

Stereoiab VSD-2016 

THE BABYSITTERS 
present FOLK SONGS FOR BABIES. 
SMALL CHILDREN, PARENTS 
AND BABY SITTERS with Lee Hays, 
Alan Arkin atu! oth< 




FESTIVE MUSIC 

FOR A FESTIVE SEASON 

The QUEEN'S BIRTHDAY SALUTE 

Royal Birthday Celebration and Parade Recorded 
in Hyde Park, London, with 21 -gun salute 
THE ROYAL ARTILLERY BAND 
Monaural VRS-903H Stereoiab VSD-20U 

GABRIELI: PROCESSIONAL 
AND CEREMONIAL MUSIC 

Motets for 3 antiphonal choirs, 4 organs, brass 
and woodwinds 

CHOIRS AND ORCHESTRA OF THE 
GABRIELI FESTIVAL Edmond Appia,conductor 
Monaural BG-5HI Stereoiab BGS-MXM 

SERENATA 

Rossini Sonatas 5 and 6, Corelli Suite, Boccherini 
Minuet, and other ISth Century "charmers" 
I SOLISTI DI ZAGREB 
Antonio Janigro, conductor 

Monaural VRS-102* Stereoiab VSD-2013 

AN 18th CENTURY CHRISTMAS 
Christmas Concertos of Corelli and Torelli, 
Haydn Toy Symphony, Bach Chorales 
I SOLISTI DI ZAGREB 
Antonio Janigro, conductor 

Monaural BG-569 Stereoiab BGS-M>of> 

BACH: ORGAN WORKS 

Toccata and Fugue in 1% the "Leipzig" Preludes 

and Fugues in C major and C minor, Fantasia in C 

minor FINN VIDER0, ORGAN. 

Monaural BG-}HO 





GALA 



PACKAGES 




2£>° 



MARIO ROSSI conducts VIVALDI: L'ESTRO ARMONICO (complete) 
with Tomasow. Boskowski. violins and Vienna State Opera Chamber Orch. 
.1 Bach Guild Anniversary Special 3-12" boxed BG-*)72/i $9.96 

FELIX PROHASKA conducts BACH: BR ANDFNBURG CONCFRTOS 
(complete) with Tomasow, Wobisth. and Vienna State Opera Chamber 
Orch. A Bach Guild Anniversary Special VI 2" boxed BG-^10/2 59.96 

ANTON PALLIK conducts 
VIFNNA DA NC1-S. Anthology of* the greatest 
waltzes, polkas and marches of* the Strauss 
Dynasty Vienna State Opera Orchestra. 

1- 12" boxed VRS-1019/22. SI 1.90 

THE DELLER CONSORT 
HOMAGE TO PURCFLL Songs. Fantasias. Suites, Sonatas. Deiler and 
other soloists; George Malcolm, harpsichord, and London Chamber Players. 

2- 12" boxed—BG-VO/l $9.96 

Send for Complete Catalog to : VANGUARD RECORDING SOCIETY, lnc v 154 W. 14th St., New York 11 



XoVKMIJKIt 195S 



www.americanradiohistorv.com 



A worn needle 
ruins records 




Playing your records with a worn-out needle ruins them as surely as a hammer 
blow. When a needle is used too long, its original ball-like point is worn fiat 
where it rides against the record grooves, These flat sides slowly slice away the 
delicate sound impressions on the groove walls. And they ruin reproduction 
before you can hear the damage. 



What can you do? Have your needle checked by your Fidelitone dealer. If it's 
worn, replace it with the best, a Fidelitone Diamond. This precis ion -made, 
quality needle gives you more hours of safe playing time for your money than 
any other type, any other make of phonograph needle. 

FREE — For complete information on record and needle care just send your 
name and address to: Fidelitone, Record Care Booklet, Chicago 26, Illinois. 

Fidelitone 

"Best buy on records" 
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tweeu the original score of 1857 and the 
work ol I SSI is to he seen at the open- 
ing nl Act U: the evil Paolo prepares to 
poison Boeeanegra in the very accents 
of lugo's great monologue; suddenly, with 
the entrance ol Fieseo, the listener is 
plunged from Hie state of rapt attention 
that' late Verdi perhaps alone among 
drama tie composers can produce into the 
world of // Ttonttorc. Now the world of 
// Tmvtttore is by no means despicable- 
hut the plunge is a hit unnerving. This. 
1 would suppose, is one reason why Hoc- 
ettnewn has never held the stage steadily 
(the Metropolitan has tiied several times 
to resurrect it). Another reason is the pre- 
dominant gloom of atmosphere, accentu- 
ated by Verdi's dark instrumentation and 
the use of no fewer than torn- bass-bari- 
tone voices in key roles. Hut if the 
operas unpopularity is understandable, 
it is also most unfortunate. Tor there is 
not a dull phrase* not a dull bar in it, from 
beginning to end 

The now-vanished Celra recording of 
some years ago did this music ample jus- 
tice. Paolo Silveri was the nobly eloquent 
Boeeanegra, and the Amelia Griiualdi 
(nee Maria Boeeanegra ) was a very 
young soprano who has since come into 
her own- Antonit tta Stella. I remember 
particularly the inspired playing ot the 
often mediocre Radio Italiana Orchestra. 
In this respect especially, perhaps, this 
album dues not measure up to its pred- 
ecessor. Santini does not get the exact i- 
tude and delicacy from his men that 
Pradelli did from his. 1 particularly miss 
these qualities in the great seascape that 
Verdi begins to paint in the orchestral 
Introduction to Ai t I and continues in the 
undulating accompaniment to Vmelia's 
aria (the opera is almost as filled with 
the sense of the sea as Vvlletts). On the 
other hand, the newer recording tech- 
niques add a dimension that was lacking 
in the Cetva, especially in the rushing 
Strings and wild trumpets of the Council 
Chamber Scene. *l ito Cobbi is a rather 
sterner, more remote Boeeanegra than 
Silveri— lint what a splendid actor he is! 
He marks beautifully the Boris-like dis- 
tinction between Simon the tormented 
private personality and Boeeanegra the 
public figure, former Corsair, and present 
perilously situated ruler. As his daughter, 
V ictoria de los Angeles brings to her role 
an art almost too exquisite for some of 
the turbulent music she has to sing. Bui 
there is something peculiarly attractive 
and right in this jewel -I ike sound gleam- 
ing through the prevailing dusk of the 
opera. (Wis Christ of I , as Boccanegra's 
sworn enemy, the patrician Fiesco, has a 
voice of sandpaper roughness, and, like 
sandpaper, it grates; but he can on occa- 
sion muster a handsome mezzo- voce as 
he proves both in "// htcerato spirit a" 
(with its low F sharp as solid as Gibral- 
tar) and lit the second part of the line 
last act duct with Gobhi. The important 
thing is that he convinces dramatically, 
as does Walter Monachesi as Paolo, 
Giuseppe Campora alone is a disappoint- 
ment in this otherwise distinguished east, 
and even he rises to his part's big mo- 
ments. 

Continued on page S2 
High Fidelity Magazine 
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STEREOPHONIC 



HIHTAPES and HIFIMttOKDS 




R901 A FAREWELL TO STEAM — 
Recorded especially for railroad and 
HIFI enthusiasts. Tells the story of the 
last train to be pulled by a steam loco- 
motive in the Los Angeles Division. 



R608 BIG DIXIE -Harry Zimmerman's 
big band ptays the biggest, wildest, 
Dixie and Btues you've ever heard, Sen- 
sational sounding brass! 




R810 T TOWN — Sounds from that fa- 
mous, somewhat notorious border town 
-Tijuana. Authentic Mexican music, 
complete with Guatamala Marimbas, 
Maracas, all varieties of Gords, etc.- 
Sensational Sound ! 




R607 LEIS OF JAZZ-Jazz from the 
Hawaiian 1 stands -That 's a switch! 
Arthur Lyman does his interpretations 
of some Jazz standards and a few new 
ones-- A fresh slant on Jazz — Fabulous 
sound from Kaiser's Aluminum Dome. 



R717 FLIGHT TO TOKYO — New, zany 
Oriental sounds from the mighty Wurlit- 
zer 5 Manual Pipe Organ by the inimi* 
table George Wright. 



1 flie "Highs"... 




QfTtlf RoCftS 

» A! 




R806 TABOO-The fabulous, exotic 
sounds of Arthur Lyman's Hawaiian 
Village Group recorded in Henry J. 
Kaiser's aluminum dome, Honolulu, 



R716 GEORGE WRIGHT GOES SOUTH 
PACIFIC -A new slant on the score 
from the famous Broadway musical. 
George Wright's 2 million selling popu- 
larity scores another hit on the mighty 
5 manual Wurlitzer Pipe Organ. 



R408 ON THE ROCKS ■ Features HIFI's 
sensational find, the Surfers. This 
young virile group brings you songs of 
the Islands with a new sound. 



and all the ^Lows" 

HIFIRECORDS and HIFITAPES recreate the original 
playing, which is true high fidelity sound. You will thrill to 
sparkling treble tones, rich, resonant bass and the spine-tingling 
clash of percussion instruments in these masterpieces of sound 
reproduction. All HIFI releases available on Stereo HIFITAPE 
and most releases available on HIFI STEREO DISCS. 

Available at record shops and HIFI 
equipment dealers everywhere. 



"The sound that named a company" 

HIGH FIDELITY RECORDINGS, inc. 

7803 Sunset Boulevard, Hollywood 46, California 
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Weill, Brecht, and Columbia — in Consummate Collaboration 



Five YEAHS Ada it would have been 
necessary to explain at length the his- 
toi\ of Flit Vhreepenny Opera and its 
creators Weill had, ot eonrse, become 
well known is the composer of se\ eral 
successful Broadway show s, I tut lew - in 
this counti v km w that Beit Breeht w as 
the must interesting (German playwright 
of his generation. Xow. as I write. Mare 
Blitzstein's \ersiou of 77ic Threepenny 
Opera is about to go into its fourth year 
at the oil- Broadway Theatre tie Lys. and 
the stature of tliN Breeht-W eill oollaho- 
ration is no longer a fancy in the minds 
of a few intellectuals and a handful of 
(.erinan refugees. We ha\e here one of 
the few masterpieces of our time, and we 
have it in a wonderful recording. 

For Breeht mid Weill, the two-hun- 
dredth anni\eisary in 1928 of the original 
Beggars Opera pro\ ided hoth the perfect 
oeeasion mid the perfect vehicle for the 
expression of their social and artistic 
ideal. L T sinu the eharaeters and the situa- 
tions ol John (iay\ opera, introducing (in 
the (lermnii translations of K. L. Aininer) 
some of Praucois Villon's wrscs, all trans- 
figured by his ow n \ery special mastery 
of German, Breeht ereated an unforget- 
tahle stage image of tin- world as he mi- 
ll iuehi ugly saw it. Weill was the perfect 
partner. The te\t setting is such that 
Brecht's shark-toothe<l lines and Weill's 
memorable tunes are completely insepa- 
rable. The music seems almost shock- 
ingly simple, cleaner than the musie- 
hall songs from which its main features 
are deri\ed, iiuieh less complex rhyth- 
mically than (he y.v/v from which some 
of its textures and sonorities are taken. 
The general effect is one of the most 

fastidiously calculated \ulgarity. If sic 

can sound mean and grubby, this is it: 
the creation of this manner to match 
Brecht's exnical and sentimental world 
is a master stroke of the imagination, the 
execution of the whole a landmark in 
human skill. 

Columbia's album, recorded in Berlin 
early this year under the personal super- 
vision of Weill's widow. Lotte Kenya, is 
complete musically, but just about all 
the spoken dialogue is omitted. Two num- 
bers are included that Were left out of the 
published score: one is Mrs. IVaehiiui "s 
Ballatl of Sexual Dependency, which was 
restored for the l)e Lys revival: the other 
is a pseudo-operatic jealousy seena for 
Lucy, which has never been done pre\ i- 
ously. Tlx* Barbara Song is given back to 
Polly; but Pirate jenny, originally placed 
in the first act as part of the entertainment 
provided by Polly at the wedding, is 
placed in the familiar and more effective 
toiiUM of the Act II whore house scene, 
where it is snug b\ tin real Jenny, 
Throughout, nam \erses ale included 
than is custom, u\ in the theater, though 
in the Montat and the- $ohmum Song few - 
tr arc sung tlun on pnntid in the test of 
the pl,i\ . 

\ot onh does the di.uuitK »nd \cibal 
shape \ar\ soinewh.it hum what is liktlv 
to be t i miliar to American listeners, but 

SO 



the whole style of performance is differ- 
ent. Although the tempi is seemed startling- 
ly slow, when I checked them i found 
that, with one exception, they wen 1 slight- 
ly faster than the metronome marks indi- 
cate. The breadth that the work gains 
allows for greater declamatory force. 
In general the C.erman actors seem to 
take the pieec more seriously than their 
American counterparts; and the orchestra 
from the Berlin Badio makes sounds that 
hardly resemble at all the whec/ings of 
the Lewis Ihith Band, still to be heard mi 
the thirty-year-old Telefuuken recording, 
nor the can-fully studied approximations 
of these sounds that have generally been 
made by bauds in more recent perform- 
ances. Instead, the playing is fastidious 




Lent fa and Briiekwr-Hiiggeherg. 



and polished, and the results are most per- 
suasive: the orchestration (itself a miracle 
of economical workmanship) for the bi- 
zarre little ten-man band is put into its 
proper perspective as a deliberately bor- 
rowed foreign element, and no attempt is 
made to suggest a nonexistent kinship with 
real jazz st>lc. 

Now. the individual performances: the 
senior l'eaclnuiis an 1 wonderful. Trucle 
Mesterberg is an old hand at this sort of 
thing, and every note and word she pro- 
duces is something to be cherished. Trenk- 
Trebitsch is a hard-boiled and angry 
"Beggar's Friend." effective and exciting, 
though I find he penetrates loss pro- 
foundly into the role than did its crea- 
tor, Krich Poiito, who can be heard on 
the Telefuuken record, luich Schellow, 
the Macheath, can hardly sing at all, but 
unless yon insist on listening with your 
eyes" glued to the score you won't lattice 
this d<Kct His is the most rhyllunic 
declam.ition of all to be heard on the 
records, and his grasp of the part seems 
ul< ill,, I .mi not quite sure I understand 
Jolunni \on Koc/ian's reading of Polly 
lVacluun. In her farewell to Macheath 
and in the Jealousy Duct she portrays to 
perfection Polly's sweetness and vivacious- 
ncss, but she chooses to do the Barbara 
St nig on the edge of a leer that loaves me 



most uncomfortable. It may be that in a 
complete performance tiiis gifted young 
actress could reconcile the conflicting ele- 
ments of her interpretation, but on rec- 
ords, with only the songs to go by, I re- 
main puzzled and uiicom meed. 

Lonya's performance as Jenny becomes 
broader with repetition, and in certain 
details such as the "hoppla"' at the end of 
Pirate Jenny becomes less effective for 
tin* broadening. There is no doubt, how- 
over, that Leuya remains a great and 
fascinating theatrical personage. I cannot 
imagine her being surpassed in her im- 
passioned treatment of tin* Act II finale, 
and her singing with Schellow of the 
PrtH'urers Ballati is of a warmth and hu- 
mor that make it perhaps the greatest 
thing on these records. All the minor 
characters are fine, too, particularly 
Wolfgang Xeiiss as the Street Singer. As 
usual. Bruckner- Uuggeherg cannot be 
praised too e\tra\ agantly for his inten- 
tions and achie\ ements. 

Aside from the first two numbers fol- 
lowing the (herture. where the voices 
rather swamp the accompaniment, and 
the Barbara Song in which Polly sounds 
sharply sibilant, Columbia's sound is ex- 
cellent throughout. And the album is a 
handsome affair. There are thirty-si\ 
pages of reading matter and pictures— of 
which the most useful portions are the 
libretto with a rather drab translation, 
and an excellent essay on The Three- 
penny Opera by David Drew. Weill's bi- 
ographer-to-be. The album itself was de- 
signed by Ben Shahn. and as a bonus 
there is also a Shahn poster, "suitable for 
framing** as they say. 

Both an M-G-M record offering a faith- 
ful and eniovable reproduction of The 
Threepenny Opera as it sounded at the 
Theatre do Lys some years ago, and the 
famous Telefuuken record are valuable, 
but neither anticipates in completeness or 
quality the accomplishment of Columbia's 
brilliant new album. 

Cum Mh.ii.wl Sti-:ixi*kiw: 

WEILL: Die Dreigrmehcnttpvr 

"Prude Ilesterborg, Mrs. Peacluim; Jo- 
hanna von Koczian, Polly Peaehuin; Inge 
Wolllberg. Lucy Brown; Lotte Lenya, 
Jenny; Willy Treiik-Trebitseh, Mr, 
Peacluim; Krich Schellow, Macheath; 
Wolfgang (-ruiiert. 'tiger Brown; Wolf- 
gang Xeuss, Street Singer; Kurt Ilellwig, 
Paul Otto fxuster, Josef I lansuiaim, Martin 
lloeppiier. 4 Oaugstcrs. (uinther Arndt 
Chorus, Sender Freies Berlin Orchestra, 
W ilhehn Bruckner-Kuggcbcrg, cot id. 

• CoiaVMuiA 02L2T7. Two LP. $9.98. 

• • CoLu.xtrtiA 02S 201. Two SD. $11.98. 

Editor's Note: Since at the time of this 
writing Mr. Steinberg was not equipped 
to play stereophonic discs, we asked H. D. 
Darrell for his opinion of the stereo ver- 
sion. Mr. Darrell writes us that it provides 
an even greater immediacy in the larger 
ensemble scenes and significantly more 
plastic delineation of inner details than 
does the monophonic edition. 

High Fidelity Magazine 
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There's iJOI($wi^\$ in your stereo future! 
HERE ARE THE REASONS . . . 




Is the world's first Stereo Scored Orchestra 




SF-5600 




Nearly three years of stereo music scoring and engineering experi- 
ments insure you of a program of musical taste and emotional depth 
never before achieved in the recording arts. Stereo- Fidelity records 
are priced at S2.98 each 12" LP and have been manufactured to the 
highest possible quality level that can be reached by any label at any 
price. Twenty-one manufacturers of quality stereo components use 
these discs in their labs and sales rooms. It therefore becomes obvious 
that if your equipment is the best, use the finest stereo records in the 
world and at a truly sensible price. 

Hear and sense the result of scoring "101" String Instruments that 
can create a depth of sound in speaker to speaker counter lines with- 
out losing the dynamic values of either line. This is a true stereo 
realism in dimension. 

jf 

t, WONDROUS WORLti 1 



SF-5000 





SF-6800 



the sound of magnificence by 70/' strings ...at your dealer 

SF-6400 





SF-7000 



"3 ^rt^V] 




SF-710O 



SF-6600 






\ /o/ my, 




STEREO FIDELITY IS MANUFACTURED BY MILLER INTERNATIONAL CO., SWARTHMORE, PA., U.S.A. 

Write for FREE Stereophonic Record Catalog, 



Xcnr.MBKK 1958 
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Continued from page 78 

KM I-Capitol is to be warmly com- 
mended for continuing the Angel tradi- 
tion of elegant packaging. The factory- 
sealed album contains a brochure with 
good notes, a fairly good ti anslatinu. and 
some lumdsoinc woodcuts. I am unhappy 
only about the misleading method of 
numbering the labels, which ought to be 
abandoned pronto. D.J. 



WALTON: Symphony, in B fiat minor 

Philharmonic Promenade Orchestra, Sir 
Adrian Boult, cond. 

• • Westminster WST 11012. SD. 

Although twenty-three years old and 
among the do/.en best symphonies written 



in this century, this complex and wonder- 
fully imaginative score has been unac- 
countably neglected by the record com- 
panies. For about fifteen years, if one got 
to know the Walton Symphony ;il all, it 
was by reading the score and playing the 
pre-war Knglish Deccas by Sir Hamilton 
Marty and the London Symphony, 

The second recording ol the sym- 
phony, by Hie composer, was a disap- 
pointment in several ways, hut this third 
try seems to be a durable success. Honlt 
has the style well assimilated, and his 
balance of stress between the con tin sting 
tl rythmic insistence and lyricism of Wal- 
ton's idiom leads to the kind of integra- 
tion needed to fuse Walton's thematic 
elements into a unified work of art. This 
is powerful music, and Honlt gives us all 
of its impact. 

Stcreophonically, the disc provides an 



STEReo disCS 



Songs- Gay, Witty, Slightly Wicked! 



by URANIA 



New! Really Different PARTY GAME! 



>oiiqs 

of 
Perfect 
Propriety 





BARBARA COOK sings 

Soncjs of Perfect 
Propriety 

by DOROTHY PARKER 

Music by SEYMOUR BARAB 

Instrumental Ensemble, Abba Bogin, Cond. 
USD 1020 $5.95(Monaural: UX 113 $4,98) 



IT'S TIME 
FOR TINA 

starring 
TINA LOUISE. 
Buddy Weed 
and Orch. with 
Coleman 
Hawkins. 
Stereo 
USD 2005 $4.98 



A STEREO FIRST! 
BEETHOVEN: 

Missa Solemnis in D Major. 




OFFENBACH: La Grande Duchesse d« Gerol- 
stefn. 2 Stereo Records: USD 1015-2 $11.90. 
(Monaural: UX 115-2 $9.96) 



Walter Goehr 
cond. 
USD 1025-2 
$11.90 



»/ ENCORE! \j 

t£f A Urania exclusive! 
- Moiart lovers will love W 
HOFFMAN: Mandolin V 
[ Concerto; DITTERSDORF: 
Harp Concerto 
URLP 7110 $3.98, 




Write for Free 

catalog of 
Urania "True" 
Stereo Discs: 





mu^URANIA 

625 EIGHTH AVENUE, NEW YORK 18. N. Y. 



ill I hnf ideal example of the way in which 
the new medium clarities the textures in 
works for large orchestras. ]f you have 
played the earlier recordings, you will 
hear things in this Hint they tailed to 
capture; and if you are unfamiliar with 
the symphony, its discovery should pro- 
vide impressive satisfactions. R.C.M. 

WELNBEKCEK: Sthiranda: Polka and 
Fugue — See Bizet: Symphony in C, 



RECITALS V\D 
MISCELLANY 



VLADIMIR tSMKENAZY: Pinna Reci- 
ted 

Rachmaninoff: Variations on a theme hy 
Corelli, Prokofiev: Sonata tor Piano, No. 
7, in 11 Hat. Op. 83. Liszt: Ueplii.sto Waltz 
No. I; I'ettx follcts. 

Vladimir Ashkonazv. piano. 

• Axca 35647. Li>. $-1.98 (or $3.98), 

Ashkcnazy has hcen represented in the 
American catalogues by only one previous 
disc, devoted to Chopin (the F minor 
Concerto and some solo works). It con- 
tained si» ne admirable playing, hut noth- 
ing on the order of wluit is hoard here. 
The young Russian pianist, who will 
makr his lirst visit to America this season, 
on this record sounds like a major artist. 
He has style, sensitivity, and all the 
teelmit|ue in the world. In addition, he 
has a sinking tone;. In each ot the pieces 
on this disc the playing is of a piece: it 
has line, planning, and continuity. Ash- 
kcnazy s style is not as big and massive 
as, say, Fleisher*s or Chimin's; he often 
makes his point by undcreiuphasis and 
suggestion. Yet he can rise to the big 
moments, as his performance ot the Pro- 
kofiev Sonata in ti flat proves. Me takes 
a very fas! elip in the final*' (most Rus- 
sian pianists do) and holds it unfaltering- 
ly without missing a note. His Rachman- 
inoff is crisp and assured, his Liszt a re- 
markable, though not showy, exhibition 
of controlled fireworks. One anxiously 
awaits his arrival. The guess here is that 
Ashkcnazv is going to make a sensation, 

ll.C.S. 

E. POWER RICCS: "The Or gad" 

E. Power Riggs, organ. 

• Coi.cmuia 1)L 5288. LP. §10.00. 

A most interesting introduction to the his- 
tory and structure of the organ. A thirty- 
nine page booklet oilers, among other 
things, a historical sketch by Emanuel 
Winteruitz of Ihe development ot the in- 
strument from ancient times through the 
baioque period, with line pictorial illus- 
trations: a technical discussion of modem 
organ construction by the Dutch organ- 
builder L>. \. Klcntrop, with diagrams 
and photographs; and a note about the 
organ in America hy John McClnre. Oa 

Continued on page SI 
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OPERA WITHOUT WORDS 




...makes listening a pleasure 

Music for a special mood. Just hear the beautiful melodies from 
the composers' original scores played by the ROME SYMPHONY 
ORCHESTRA under the direction of Maestro Domenico Savino. 
OPERA WITHOUT WORDS... a new experience in HI-FI listening! 



KAPP 

HIGH FIDELITY 



GIANNf^gCHlCCHJ 
MAN ON LESCAUT 




PAGLIACC! (Leoncavallo) 
ANDREA CHEN fER (Giordano) 

KCL-9002 $3.98 



TURANDOT (Puccini) 

KCL-9000 $3.98 



LA BOHEME (Puccini) 

KCL-9009 $3.98 



GIANN! SCHICCHI (Puccini) 
MANON LESCAUT (Puccini) 

KCL-9008 $3.98 




MADAME BUTTERFLY (Puccini) FAUST (Gounod) 

KCL-9007 $3.98 

SEND FOR LONG PLAYING CATALOG 

November 195S 



KCL-9006 $3.98 

KAPP RECORDS INC. 



LA GIOCONDA (Ponchielti) OTELLO (Verdi) 

KCL-9005 $3,98 



KCL-9004 $3,98 

136 EAST 57th STREET, NEW YORK 22, NEW YORK 
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the record Mr. Bi^ «*ivos a lecture 
dtnnoiist ration cn\ t *rii i*r some of the 
points touched on l>y Messrs, W'internitz 
ami I'lfiitrop. His main thesis is 1 1 w su- 
periority nf tin* "classie" or^an o\er the 
"mi i unit ie" one for pla>intf not only old 
but modern music. It iv nf eonrsc impos- 
sible to ilo justice to so linjic and compli- 
cated a subject on one (list-, hot tin* ma- 
terial olFored here, nicely selected and 
beautifully presented, makes an excellent 
betfiniiiny. All the "classic" organs used 
on the record sound inar\ elons. The only 
criticism I have of this handsome job is 
that the pieces from which Rings pLiys 
tantalizing evcerpts are not identified; the 
practically blank pane ;it the end of the 
text matter could have been used lor this 
purpose. X.H. 



BOSTON WOODWIND QITNTLT 

Telemann: Suite in D: 0\ eitine. Heicha: 
Quintet for Wind Inst i umeuts. in K Hat, 
Op. SS, Xo. 2. Piston: Quintet for Wiiul 
liistrmuents. 



Boston Woodwind Quintet. 
• • Hosrox BST KMI5. SD. 



S5.95. 



The* floridly krieal, if somewhat old- 
fashioned, Heicha Quintet has heen re- 
corded before in LP, as has the short hat 
superbly vital Telciuann Overture (once 
done for Parlophonc in Kntdand by the 
London Baroque Ensemble t; but the 
jauntik engaginu Piston Quintet, com- 
missioned b\ the Elizabeth Spraune 
Coolidtje Foundation and ui\en its pre- 
miere by the present ensemble at the 



now! hear "everything there is to hear" 



Library of Congress in 1955. N in w to 
record* of any kind. The in itew orthine^ 
oi this release, however, lies lew h. it* un- 
pretentious iniiskul attraction** than in its 
peerlessly authentic stereo recording of 
the linest v.ond-u ind playing out is h"k< ly 
to hear anywhere in the world today. 
Certainly never before (except in the 
simultaneously released Boston SD* <»t a 
Dvoiak Serenailc and Thuillt Si \tet ^ 
have the bitter-sweet timbres of (lute, 
oboe, clarinet, bassoon, and Kit nth lmrn 
been more pimiantly contrasted and de- 
liriously blended in freely floating re- 
produced sound. 

And it may be even more significant 
that siK'h a triumph as this could have 
been produced so early in the *t< r* o dive 
era by one of the comparatively small, 
independent manufacturing c< nnpaiiies. 
If other "minor" labels can enmlati Bos- 
ton s conuuand of top-rank est cntants, 
unexagge rated stereo recording tech- 
niques, and faultless disc processing, their 
contributions to the new inediiim * n per- 
tory promise to he even more rkhly re- 
warding than those to the LP di»o gra- 
phics of recent years. H.D.D. 



KEY DK LA TOKHE: "Virtuoso Guitar 



Kapp Stereo brings you Total Sound ... the most 
faithful, sensitive probing of sound ever developed. 



LATEST STEREO RELEASES 



ROGER WILLIAMS PLAYS BEAUTIFUL WALTZES 

J Roger Williams K-1062S 

J SOUTH OF THE BORDER * John Gart K-1074S 

| ALL THE WAY • Jane Morgan K-1080S 

TILL • Roger Williams K-1081S 

! THE FABULOUS KATE • Kate Smith K-1082S 



MUSIC OF A POLISH WEDDING 

Clare Witkowski & Orch. 



K-1087S 



ROGER WILLIAMS PLAYS GERSHWIN 
Roger Williams K-1088S 

SOMETHING OLD, SOMETHING NEW SOME- 
THING BORR0WE0. SOMETHING BLUE 

Jane Morgan K 1089S 

RODGERS & HAMMERSTEIN'S SOUTH PACIFIC 

The Troubadors K-1091S 

GREAT SONGS FROM ALL OVER THE WORLD 

Vic Schoen K-1097S 

GREAT MELODIES FROM THE OPERETTAS OF 
THE CENTURY • The Troubadors K-1098S 



GREAT MELODIES FROM THE MOTION PIC- 
TURES ■ Frank Hunter K-1099S 

DAVID ROSE & HIS ORCH. PLAY GREAT 
WALTZES OF THE FABULOUS CENTURY 

David Rose KT100S 

FAVORITE SONGS OF COLLEGE DAYS (Mo- 
ments to Remember) • Marty Gold & His 
Orch. & Chorus K-1102S 

ROGER WILLIAMS PLAYS SONGS OF THE 
FABULOUS FORTIES • Roger Williams 

KX-5003S 

DAVID ROSE PLAYS SONGS OF THE FABU- 
LOUS THIRTIES • David Rose KX-5004S 

SONGS OF THE FABULOUS CENTURY 
Roger Williams KX-5005S 

GREAT SONGS FROM GREAT SHOWS OF THE 
FABULOUS CENTURY • Jane Morgan 

KX-5006S 

THE FABULOUS GAY NINETIES 

Various Artists KD7000S 



SEND FOR LONG PLAYING CATALOG 

KAPP RECORDS. INC., 136 EAST S7th STREET. NEW YORK 22. N. Y. 



Kev tic- la Torre, uiiitar. 
• Ei-u LC 317iJ. LP. 



$3.98. 



Notable lor tilt* Villa Lohos C/io/o* Xo. 
1 alone, tliis collection aKo contain* *liort 
works by lour other composer* and ui\es 
an entire side to the Sonata for (.iiitar. 
Op. 13 of tl if Italian master Maino ( .iu- 
Iiani, recorded here lor the first time. It 
i»; an attractive work, worth di^cm i rim:— 
especially in a performance a> fine ;in 
tins. H.C.M. 

AL1 BED DELLER: English Lute Son&t 
and Six "In Somincs" 

A If rod Del lor, countertenor; De-mond 
Dnpre. lute: In Xomine Players. 
• VANcr.um IK; ."576. LP. !5-I.S)S. 

Of tlie s<)n*rs there are fi\e by John Dow- 
land, two by Thomas Campion, and one 
each l>> l'"rancis Pilkin^ton. Pliilip How- 
ter, John Dameh and Thomas Morh v. as 
well as the aiiom iiious Haft Ytm Si t u 
fu it a White UN if (-Voir,- the In .Vnmmc'.v 
(a type of instrumental fantasy J are hy 
John Hull, Thomas Tomkhiv Holicrt 
W hite, Christopher "I've (t\\o>. an<l John 
TaMTlier. The soniis are nieeh \.<iied, 
rnuiziim in mood from the dol< tul ulid- 
inu of Darnel's Chnnnutit' Turn to the 
iZa> spirit of the Morle\ sniiu. w hiv h l>e- 
.uins "Will >e liny a fine dot: with .i hole 
in his heaiiy" Deller simzs with hi*, ens- 
tomar\ cool perfeition. I found tin in- 
.strinnental pieces even more taHinatinu. 
for their rh>thiiiie aial testmal qualities: 
they are splentlidly played. N.H. 

LILY PONS: n he Art of Lily Pnnn* 

Arias from Lakttn\ Ltu'ta di Lutntnt >vuior, 
Hi*it*h'tttK Dim unit. Dir i'tttfuhnim: a us 
(km Si-raiL il Morbific (It Sniplu., Mi- 

Continufd on }Ht*ie <SG 
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I lie 1 1 Fidelity Magxzixe 



trade-in your old amplifier for 




TEREO NOW 

Your Bell dealer is ready to otter you $30 or more for your 
old amplifier to help you buy Pacemaker Stereo today. 



■ 




lift 
m 



■2c ^ £~) C) 

m-/ ^i5i c(( ^^^^ ^gggggB 




PACEMAKER 
MODEL 2221 



A complete Stereo Amplifier. Plays Stereo 
records, Stereo tuner, Stereo tape. The 
only component you need for stereo NOW. 



Here's your opportunity to hu\e stereo for the price of ordinary 
hi-fi. A way for you to get the stereo amplifier you've always 
wanted — and receive a fair trade-in price for your ok! monaural 
amplifier, besides. 

The Pacemaker Stereo Amplifier, pictured above, regularly sells 
for 129.95. Hut to make it possible for you to have Stereo in 
your home NOW, your Bell dealer is ready to olTer you a big 
$30 tor your present monaural amplifier when )ou trade-up to 
Pacemaker Stereo. This means you pay only 99.95 for a com- 
plete 2 -channel stereo amplifier, little more than the cost of 
ordinary hi-fi. 

With Pacemaker Stereo, you can play your regular monaural 
recordings . . . then, flick the switch and you're all set to plav 
Stereo — from records, tuner and tape. 

Made by Bell, who developed the first 2 -channel steieo ampli- 
fier, this new Pacemaker is conservatively rated lor Stereo at 
10 watts RMS each channel. A full 20 watts monaural through 
any speaker system. The only one of its kind to have dual inputs 
for ceramic and magnetic stereo phono. 

For more details, and a demonstration, see your Bell dealei 
today. Be sure to bring along your old amplifier . . . Just in case! 



Why your Belt deoler dares make this offer! 
The big switch to stereo ts on. Requiring, as it does, 
two amplifier channels, you could add another 
monaural amplifier to the one you now own. Unfor- 
tunately, your present amplifier may not have the 
features you want for stereo. And, frankly, we think 
youd prefer the convenience of one set of controls 
for both stereo channels. That's the reason why your 
Bell dealer offers you this trade-in plan to help'you 
get a real Stereo amplifier NOW. 



Pacemaker Stereo has o// these features 

• One set of controls operates both stereo channels 
simultaneously, 

• Single Knob Balance Control maintains correct 
acoustical balance between any two speakers. 

• Dual inputs for Magnetic and Ceramic Phono, Tape, 
Tuner. Auxiliary. 

• Separate Rum hie and Scratch Filters. 

• Stereo Reverse Switch. 
Combined Output Switch. 



Sound Systems, Inc., Columbus 7, Ohio 
A division of Thompson Products, Inc. 
IN CANADA: Thompson Products Ltd., Toronto 



X()\'LM»LH l¥Jo8 
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gnon, Le Coti dor, 7.^ mire et Azor, Flori- 
dante Alessandro. Phoehus ant I Pan. 
Songs by Ponce, Dell* Accma, Fait re, De- 
li bes, Delmssy, Hiic, Liadoll, Liszt, Bish- 
op, and PergoLesi. 

Lily Pons, soprano; Frank LaForgc, pi- 
ano; various orchestras. 
• HC\ Camdex CBL 101. Two LP. 
S3.96. 

To listen through four LP sides of color- 
atura warbling, nil id i ol it accompanied 
by an obbligato llute. can be something 
of an unnerving experience. However, as 
tin- above list suggests, Lily Ponsiaus will 
find much in this album to please them. 
None of the recordings is later than 1940. 
The "Bell Song," Lucia's Mad Scene, 



and the Kigoletto pieces ("Cam nome" 
and "T title le feste') date from 1930-31. 
She re-recorded a hi Her and hn more 
satisfactory version ol the Mad Scene 
some years later for Columbia, and her 
later recording of "Cam nome" lor Co- 
lumbia is also preferable to the one in 
this collection. But to he found here are 
some of her best" things; the 'Shadow 
Song" from Dinorah. "I lurch Za illicit - 
kcit* from The Ahduction from the S<?- 
nifilio (in French, of course), the Polo- 
naise from Mixtion. 

Pons was never simply a singer. She 
was, and still is, a theatrical personal- 
ity. There were a number of contempo- 
rary coloraturas who could toss oJt rou- 
lades better than she could ( Miliza 



Korjus, for one) and one or two who 
were liner, more delicate musicians— 
Una Paliughi comes first to mind. But 
no one quite matched her as a stage pres- 
ence. Only occasionally do her record- 
ings give a hint of the exuberance and 
color she exuded, best typified here by 
the rollicking duet "Dunque io .von" from 
the Burhvr, in which she shares honors 
with Ciuscppc de Lnca. 

The excursions (or rather "incursions") 
into French ait song are spectacularly 
bad, and the selections from Handel and 
Bach not much better. But this only 
prov es how well Pons knew her I imit a- 
tions in confining; herself largely to the 
opera house. 

Most of the dubbings are very well 
executed. D.J. 



Grand Award 
STEREOPHONIC 

SPECTACULAR 




Complete Selections From 

THE WORLD'S 



MOST HONORED 
STEREO RECORDS 

$ C% 98 12 INCH STEREO 

Only » DEMONSTRATION RECORD 



Grand Award 

STEREO ALBUMS 
NOW AVAILABLE 

$^98 

each 

1 The Roaring 20's Vol. 1 

2 The flirty 30's 

3 Waltzes for Dancing 

4 Knuckles O'Toole plays 
Honky Tonk Piano 

5 Roman Spectacular 

6 Great Song Hits of the 
Tommy and Jimmy Dorsey 
Orchestras played by 

All Star Alumni Orchestra 

7 Great Song Hits pf the Glenn 
Miller Orchestra played by, 
All Star Alumni Orchestra 

8 Paul Whiteman plays 
Hawaiian Hits 

9 Knuckles O'Toole 
plays Ragtime 

1 0 Dancing Under the Stars 

1 1 The Roaring 20's Vol. 2 

12 Spanish Spectacular 

J 3 Oklahoma—South Pacific 



Hear The Most Spectacular 

FULL STEREO SOUND 

. . . Ever Achieved ! 

The president of Grand Award wants you to 
hear for yourself why leading manufacturers of 
stereo phonographs decided to give a Grand 
Award Stereo Record free with each new pho- 
nograph — so customers will hear stereo as it 
should sound! 

He wants you to hear [or yourself why the 
U.S. Department of Commerce selected Grand 
Award Stereo Alhums for U.S. exhibits overseas! 
There must he a reason - and there is! You'll 
know it the instant you hear the spectacular 
sound of Grand Award s exclusive I* base -X Stereo. 
That's why he wants you to have this remark- 
ahle demonstration allium. You'll hear selections 
from some of Grand Award's fabulous Stereo 
alhums listed on the left. Then you'll know how 
Stereo should sound. 

Ask For Grand Award's 

STEREOPHONIC SPECTACULAR! 

That's the name of this remarkable Grand 
Award Stereo Demonstration Record. Get yours 
now while you can. Hear stereo as it should sound! 

At Your" Record Dealer 

If he* can't supply you, send to: 

Grand Award Records Dept. sr-7 

8 Kinusland Ave., Harrison, N. J. 



Write for FREE Record Catalog 



FKITZ HEINE Fts "Spain" 

Chicago Symphony Orchestra, Frit 7 Bci- 
ner , cond. 

• KG A Vi< run LM 2230. LP. $4.98. 

• • RCA Vienna LSC 2230. SL). $3.98. 

Played with the Central European ap- 
proach to rhythm and color of a true 
Magyar Sevi llano (the central episode of 
Savarra becomes a waltz, the Corpus 
Christi procession moves on the double 
quick'), Hchier's performances lack the 
transparent textures, the !iuht and supple 
pulse, ;md the feeling For accent neces- 
sary in any authentic representation oi 
the Spanish idiom, 

Monophonically, the sound is full and 
boomiim. Stereo clean* up some of the 
excessive res rrheration and clarifies the 
Instrumental lines, yielding a disc with 
a rich, big-ensemble sound that would 
be exact lv riidit for Kiel i aid Strauss. 

K.C.M. 



PAUL ROBESON: Heeitat 

Pany: Jerusalem. Kohinson: The House 
I Live In, Anonymous: Water Hoy: Shen- 
andoah: Deep Hirer: John H ratvns Body; 
Sometime* I feel Like a Motherless 
Child; Get on Hoard, Little Children; 
Loch Ltmt<ntd; Drink to Me Only With 
Thine Eyes: ioshna T ought the Battle of 
Jericho; All Through the Sight. 

Paul Robeson, bass; Harriet Wingree, pi- 
ano: (moms and Orchestra. 
• V.\nc:i\\hi> VKS 9037. LP. $4.98. 

At sixty-one Paul Kobeson lias lost little 
of the splendor ot his generous bass 
voice. The singing is somewhat less stir- 
ring than formerly, but this is partially 
the fault of the Selections— one misses 
such passionate Songs ot protest as Old 
Man River. Then; is caution, too, in the 
vocal range, which rarely extends be- 
yond A below middle C. But what one 
hears well deserves the accolade ot the 
San Francisco critic who characterized 
Hobeson's voice as "the greatest natural 
basso of the present generation." The 
simplicity of utterance, the purity of dic- 
tion (it is a delight to hear the poetry of 
Blake hi id Jonsou 50 finely projected), 
the joy and tenderness of Get on Hoard, 
Little Children, all remind one that 

I Continued on page 88 
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the full spectrum of sound . . . exclusively on 



CAPITOL 



STEREO 



RECORDS 



Popular Releases on Capitol Stereo Records 



CAROUSEL 

(soundtrack album) 

BLACK SATIN 

Gftrgr Shear in ft Quintet 
with futt orchestra 

SPACE ESCAPADE 

Les liuxtcr 



SOUNDS OF THE GREAT BANDS 

Glen dray S\V~1022 
THE MILITARY BAND 

Martial music conducted by 



ST-SOS Ftlix Slat kin. 



ST -90$ 

Christmas Music on Capitol Stereo Records 



DANCE TO SOUTH PACIFIC 

Ltx IS town ST- 1000 



JOY TO THE WORLD t 

Traditional carols bt/ 

the Hoyer W'ayner CAOrafd 



THE MUSIC OF CHRISTMAS 

if oily wood Howl Orchestra, 

Carmen Drayon cond, Sl*-S393 



Classical Releases on Capitol Stereo Records 



GYPSY! 

Hollywood ilturl Orchestra, 
Carmen I) rayon cond. 

HOUSE OF THE LORD 

iioyer Way ner Chorale 

Holtt: THE PLANETS 

Ltm . 1 n y t it's I 'ft H har tritm ic , 
Leopold Stokowski cond. 



Sr-6342 



Sr-8305 



Grof*. GRAND CANYON mnC 
MISSISSIPPI SUITES 

Hollywood Bowl Orchestra, 
Felix St at kin cond. 



Sl*-8317 



Dabutsy LA MER 

Ravel: DAPHNIS ET CHLOE (suit* 2) 

Lou Artyele* i'hil harmonic, 

Erich Leinsdorj cond. SP-S393 



• The coat of a Capitol Stereo Record is only slightly higher than the 
cost, of a standard long play album. 



November 195S 
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ANGEL 

STEREO 

RECORDS 



To the new world of stereo sound. Angel 
Records brings this great heritage: 
Distinguished artists in a discriminating 
repertoire, recorded with superb fidelity, 
packaged with distinction. Now the most 
advanced two-channel recording tech- 
niques are added, to bring about a new 
sound in great music... the sound of 
Angel Stereo. 

Available in Rovcm her 

STRAUSS: DER ROSENKAVAUER 

(Complete) 

Elisabeth Schwarzkopf, Otto Edelmann, 
Christa Ludvig, Eherhard Waerhter, 
Teresa Such-Randall, Ljuha Vtelitsch, 
Nieolai (iedda. and others with the Philhar- 
monia Orchestra and Chorus, llerhert von 
Karajan, Cond, Ang«1 Album S 3563 D/L 
WALDTEUFEL: WALTZES 
The Philharmonia Promenade Orchestra, 
conducted by Henry Krips. Angel S 35426 

ROSSINI: BARBER OF SEVILLE (Complete) 

Maria Callas, Tito Gobbi, Luigi Alva, Nicola 
Zaccaria, Fritz Ollendorff, with Philharmonia 
Orchestra and Chorus under the direction of 
Alceo Galliera. Angel Album S 3559 C/L 

BRAHMS: SYMPHONY NO. 1 

in C Minor, Op. 68 

Philharmonia Orchestra, conducted by Otto 
Klemperer. Angel 5 35481 

SIR THOMAS BEECHAM'S 'LOLLIPOPS' 

Favorite concert encores ("lollipop" is Sir 
Thomas' own term for these musical sweet- 
meats). Royal Philharmonic Orchestra, con- 
ducted !>y Sir Thomas licecham, Bart., C. H. 

Angel 5 35506 

Recent Releases 

GILBERT AND SULLIVAN : 
THE MIKADO (Complete) 

Glyndehourne Festival Chorus and Soloists. 
Pro Arte Orchestra, Sir Malcolm Sargent, 
Conductor, Angel S 3573 B/L 

BEETHOVEN: PIANO CONCERTO NO. 5 
in E Flat Major, Op. 73 

Emil Cilels, Pianist, Philharmonia Orches- 
tra. Leopold Ludwip, Cond, Angel 5 35476 

RIMSKY-KORSAKOV: SCHEHERAZADE 

Royal Philharmonic Orchestra. Sir Thomas 
Beecham, Bart,. C,1I,. Coml, Angel S 35505 
TCHAIKOVSKY: SYMPHONY NO. 4 
in F Minor, Op. 36 

Philharmonia Orchestra. Constantin Silves- 
tri. Conductor, Angel S 35565 

BEETHOVEN: SYMPHONY NO. 7 
in A Major, Op. 92 

Philharmonia Orchestra, Guido Cantelli, 
Conductor. Angel 5 3 5620 



Robeson is a great actor as well as a fine 
singer. 

The choral and orchestral accompani- 
ments arc, unhappily, pretty bud— the 
former consisting largely of a dozen 
voices which join in .spasmodically {le 
mot iwfte) with sonic glee clnh crooning. 
The engineering is too close-np for my 
taste, 1M. 

EG IDA CI OKI) AN I SAKTOKh "Uarpsi- 
vhartl Masters of the Sere it tee nth Cen- 
tury" 

Frescohalcli: Toccata prima tlal second o 
Uhro; Aria dctta la Vrcscohahla: Partite 
12 xojmt I aria tli Ruggicro, M, Rossi: 
Toecatc c Cor tenth Seventh au<l Tenth 
Corrcnti; Seventh Toccata, Pasmiini: 
Toccata con la scherzo del cuoco; Partite 
diverse di follhc A. Scarlatti: Toccatas: 
in A; in ( \ minor. 

Egida Giordani Sartori. harpsichord, 
• Evu: LG 3480, LP, $3,98. 

I have heard Signora (or is it Signorina? 
the liner is sMent about her) Sartori only 
;is a continuo performer up to now. and 
so was not prepared for the unusually 
hit»h caliber of her playing here. She can 
make a musical line live and breathe, her 
rhythm has pep, and she plays with the 
kind of freedom that comes from a thor- 
ough knowledge of the material. In the 
Frcseobakli Toccata she is perhaps a lit- 
tle too free, hut at least she cn\s in the 
right direction. There is much to admire 
in these well-chosen examples til Italian 
baroque keyboard music— the mournful 
beauty of the Kreseobahli Toccata, the 
charming How of the Rossi Coircnti and 
the startling harmonic progressions of his' 
powerful Toccata, rasqmufs delightful 
and imaginative variations on the two- 
note song of the cuckoo, and the bold 
and idiomatic writing of the Scarlatti 
pieces. X.B. 



"Russian Orchestral 




GEORGE SZKLL: 
Program** 

Tehaiko\ sky: Capriccio itidicu. Op. 4.5, 
Borodin: Prince Igor: Ptrfoctxian Dances. 
Riin.sky-Koi sako\ : Caprieeio espagnol. Op. 
34. Mussorgsky: Khorauxhchina; Prelude 
to Act I, 

Cleveland Orchestra, George S/eil, com!. 

• Ecu: LC 34<S3. LP, $.1.98, 

• • Epic HG 1002, SO. -%5.(JK. 

One is not likely to associate George S'/ell 
with show}* Russian music. Nevertheless, 
his constant insistence upon perfect exe- 
cution from every member of his virtuoso 
orchestra enables liini to turn in perform- 
ances' of these works that are notable tor 
their exactness and polished brilliance, if 
not for their inner warmth. 

Though there is excellent instrumental 
separation on the lnonoplionic disc, the 
SI) makes e\er> thing e\eu clearer, espe- 
cially in the heavier passages. Despite 
fairly intimate microphone placement, 
the illusion of direction is not very promi- 
nent, but the over-all effect is all that one 
could wish for, \lo\e the microphones 
back just a bit, and S/ell and the Gleve- 
huitters should be treating us to some 
reallv memorable stereo sound. 1\A. 



ERNESTINE WASHINGTON: "Go.s,>W 
Singing in Washington Temple" 

Ernestine Washington; Brother Miller 
and die Milleraires: Bishop Washington: 
Gongregation of the Washington Temple 
Church of Gotl in (Christ, Inc. 
• Wkstminsteh WP 6089, LP. $3.98. 

Ernestine Washington's powerful, vi- 
brant, at times harsh \'oiec rides high and 
handsome in some ten Negro gospel songs 
here. There is genuine devotion in her 
style, whether she is shouting a brisk 
rhythm or weaving long rhapsodic 
phrases around a slow simple melody. 
Her artistry is heard in its proper context, 
moreover, for this atmospheric recording 
was made at services in the Brooklyn 
church where she sings. The cries of 
"Hallelujah!" and "Amen!" of the re- 
sponsive congregation, its rhythmic clap- 
ping. Bishop Washington's little homily, 
ami Sister Ernestine's simple statement of 
faith heighten the sharp impact of the 
soloist *s remarkable personality, 1LE, 



THE SPOKEX WORD 



SAML'KL TAYLOR COLERIDGE; Se- 
lections 

The Ancient Mariner, Ktthla khan, De- 
fectum: An Ode. and other verse, read 
bv Sir Ralph Richardson. 
• C.m omox TC 1092. LP. $5,95. 

"In Xanadu did Knbla Khan /A stately 
pleasure dome decree"; as John Living- 
ston Lowes *s authoritative study of Cole- 
ridge made quite clear some thirty years 
ago, the "road to Xanadu" is far from an 
easy one— and may be too perplexing to 
provide uuadnlteiated pleasure for the 
auditory traveler. Coleridge was perhaps 
the most intellectual of the English Ro- 
mantic poets, under the influence of 
German metaphysics as well as of an 
imaginative vision bordering on the hal- 
lucinatory. In the difficult role of guide 
in this strange wor Id, Sir Ralph Richard- 
son seises eery effectively. Ktthla Khan 
is declaimed in a manner, from my point 
of view \ery appropriate, that drowns 
the senses to sense; and the Rime of the 
Ancient Mariner evokes a horror that 
even the too explicitly pointed moral 
does not lessen. If this record fails to 
elicit fully the "willing suspension of dis- 
belief* that Coleridge felt was essential to 
poetry, it commands at least sympathetic 
attention. J«G, 

WILLIAM FAULKNER; The Sound and 
the Font; Light in August 

Selections from The Sound and the Fury 
and Light in August, read by the author, 
• M-G-M E 30 1 7 ARC. LP. *-U)S, 

In this reading. Mr. Kaulkner's voice is 
not, as a physical instrument, especially 
impressive, nor arc the selections he 
reads particularly revelatory of the whole 
saga of Voknapatawpha County, Vet it 
doesn't matter that the listener will not 

Continued on page 90 
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STEREO 

Exceptional Quality- 
Low Cost- 

with ALTEC 'Voice of the Theatre'* 

Speaker Components 

For your home you can own Altec "\ oicc of the Theatre" 
speaker components, used in more professional stereo 
installations than all other makes combined, for much less 
than you might think possible. 

The total cost for all speaker components that make up 
the famous Altuc A- 7 "Voice of the Theatre" system is 
only $205,50, 

Altec can produce tremendous sound quality at low 
cost because Altec has more experience in producing 
stereophonic sound equipment than any other manufac- 
turer ol home high fidelity, 

Altec pioneered and developed stereophonic sound 
equipment for theatre installation. Altec stereophonic 
sound equipment was used in the very first movie produc- 
tions with stereo. 

With Altec: 'Voice of the I heauc" speaker compo- 
nents you are assured ol quality lor monaural or stereo lis- 
tening because of their exceptional smoothness of response, 
high frequency range to 22,000 eps, efficiency and quality. 

Listen to them! Compare their prices! 

Buy them for sound value! 



ALTEC 



Write for free catalogue and loudspeaker enclosure information booklet: 

ALTEC LANSING CORPORATION, Dep. hh-b 
J 5 1 5 S. Manchester Avenue, Anaheim, California, 161 Sixth Avenue, New York 13, N.Y. 




HERE ARE THE 
"VOICE OF THE THEATRE'* 
COMPONENTS ; 



803A 15" BASS SPEAKER: De- 
signed for the sole purpose of 
efficiently reproducing the full 
depth of exciting bass tones. 
This is assured by its limited fre- 
quency range of 30-1600 cycles. 

Specifications: 30 watts « 16 ohms • 30-1800 cycles 
• 2.4 lbs. Alnico V magnet • 3" voice coil • 45 Cycle 
cone resonance • Price: $88.00 



SOOE DIVIDING NETWORK: 



Specifications: 16 ohms • G db h.f. Shel/inE • 800 
cycle crossover ■ Price: $46.50 




S02D HIGH FREQUENCY DRIVER: 

Made specifically for the 81 IB 
horn for smooth 22,000 cycle 
high frequency reproduction. 

Specifications: 30 watts • 500-22,000 cycles • 15 
Ohms • 1.3 lb, Alnico V magnet • Price: $13.00 



S 1 1 B HORN: Incorporates 
the exclusive AIT EC direct 
radiating sectoral exponen- 
tial principle for brilliant 
clarity in the high frequency 
range. 



Specifications: I.F. cutoff-800 cycles • distribution 
-hor., 90°; vert., 40° • Price: $30.00 

TOTAL COST ONLY $205,50 
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"Voice of the Theatre" speaker compo- 
nents also are available in three cabinet 
designs for home use — 



831 A Capistrano 



1. 831A Capistrano- typical of the elegant styling 
of ALTEC home systems incorporating "Voice of the 
Theatre" components. In walnut, btond, or mahog- 
any. Price: $426.00 

2. The A*7 is designed for the brilliant reproduction 
of sound at low cost. Price: $299.40 

3. The 632A Corona is corner designed for greater 
bass reproduction. Its fine styling will enhance the 
decor of any room. In walnut, blond, or mahogany. 
Price: $414.00 
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NOW...JI VOX 

PUTS YOU IN THE 
MIDDLE OF THE 
MUSIC WITH 

STEREOVOX* 

RECORDS 



Another VOX first: packaged in 
static-free aluminum foil envelopes. 



You'll be surrounded by beauMul sounds, and 
vou won't wont to escape' Stereo^o* records wade 
up your ears . . set your pulse O-poundinj in time 
v.irh their exciting rhythms ... o*er,vhplm vou v^Iih 
their large-as*IIfc sound! Enjoy the finest stereo- 
phonic sound — Stereo^ox — ot your dealer's now 

MAHLER: DAS LIED VON DER ERDE. Grace Hoff- 
mann, alto- Helmut Melchert, tenor-Symphony 
Orchestra of the Southwest German Radio, Baden. 
Baden -Hans Rosbaud. conductor ST-PL 10.912 

(2-12"} 

STRAVINSKY: FIREBIRD SUITE - CAPRICCIO FOR 
PIANO & ORCHESTRA. Charlotte Zelka. piano- 
Symphony Orchestra of the Southwest German 
Radio, Baden-Baden-Jascha Horenstein, Harold 
Byrns. conductors ST-PL 11.020 

VIVALDI: 4 OBOE CONCERTOS. Alberto Caroldi. 
oboe - Gli Accademici di Milano — Piero Santi, 
conductor ST-PL 10.720 

GRIEG: SYMPHONIC DANCES. OP. 64. TWO 
ELEGIAC MELODIES, OP. 34. Pro Musica Sym- 
phony, Vienna-Edouard van Remoortel. conductor 
ST-PL 10.330 

LISZT: TOTENTANZ; MALEDICTION. Alfred Brendel, 
piano-Vienna Symphony-Michael Gielen, con- 
ductor ST-PL 11,030 

ORIENTAL FANTASY. Gianni Monese and his Or- 
chestra ST-VX 25.760 

AUF WIEDERSEHEN, GERMANY. Fritz Mareczek and 
his Orchestra ST-VX 25.790 



FIESTA TROPICAL. 

with vocals 



Bettini and his Orchestra 
ST-VX 25.690 



•Also available monaurally. Write to Dept. H for 
complete catalogs, specifying "Stereo" or 
"Monaural", 



M 



VOX PRODUCTIONS, INC. 

236 West 55lh Street New York 19, N, Y. 



Irani tin- destiny that awaits Lena (trove, 
that no explanation is given for Joe 
Christinas* state of hallucination, that 
Dilsey's knowledge of "tie hegiunin' " 
and her vision of "de cud in* " e;in he 
learned only from the whole history of 
the Compsons. These three excerpt?, from 
two novels are related only in that each 
is in some sense an account of a journey: 
an ignorant woman trudges pregnant 
along dusty roads, naively searching lor 
the father of her child; a mulatto, mur- 
derer and scapegoat, flees from his ac- 
cusers through a desolate countryside: a 
Negro servant, with an idiot white man at 
her side, walks to church on a Sunday 
morning, listens to the sermon of a visiting 
preacher from St. Louis, and returns 
home. There is no conventional develop- 
ment of action; there are not even the 
new insights and illuminations that one 
more or less expects on the part of post- 
Joyeean characters, [hit, without regard 
to cause or effect, these isolated episodes 
suggest the tragedy of dissolution and 
the tragedy of endurance with an almost 
painful reality. 

This direct coinnumication is, I think, 
in large part the result of Mr. Faulkner's 
own narration. In hearing him one for- 
gets the sentences half-a-page long, the 
tortured grammatical constructions, the 
Latinisms juxtaposed with the locutions 
ot illiterates. There is something bardic 
in this delivery, and the reading takes 
ou the quality of incantation. It's an ex- 
traordinarily moving experience. J,C. 

K I'D YARD KIPLING: Just So Stories 

The Elephant's Child, The S7ng-Song of 
Old Man Kaugnroih The liegiuning of 
the Annadilhts, How the Leopard Hot 
his Spot ft, read by Boris Karl oil. 

• Cakdmux TC'llWH. LP. S5.95. 

If listeners to this disc do not thoroughly 
enjoy it. Tin afraid 1*11 he like the ele- 
phant's child— "very warm and very much 
astonished." To one who has been 
brought up (more or less) on the Jwtt 
So Stories it is indeed a delightful ex- 
perience to hear them again with an adult 
ear. I find on each hearing that the sub- 
tlety and imaginativeness of Kipling's 
phrases and words (e.g. "the wait-a-bit 
thoriibush") reveal themselves. These are. 
truly original explanations (hut one can 
almost believe them, they seem so logi- 
cal) of how elephants got trunks and 
leopards gut spots. 

I'm sure the author would have highly 
approved of the reading Mr. Karloll 
gives these tales. I found myseli trans- 
pur ted to the far-off lands of Africa and 
Australia. I even found myself, oh best- 
beloved, trying to write a story of how 
the great yellow fuzzy bee got its buzz. 

Roth children and grown-ups should 
enjoy this record. The recording is spar- 
klingly clean, as is usual with Caedmon. 

Miuiam D. Manning 

WILLIAM BUTLKR YEATS: Selections 

Selections- from Yeats's verse, read by 
Siobhan McKenna and Cyril CnsacL 

• C.u-:t>MfJN- TC 1081. LP. $5.9.5, 

The dominating motif of Yeats's poetry is 
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magic— not only in the louse, "poetical" 
sense of otherworldly charm but as a con- 
scious belief in the occult, which he at- 
tempted to define and systematize in 
A Vision, of 1925. What is revealing in 
this recording is that those works express- 
ing the poet's vastly complex method for 
the interpretation of history and human 
life ( Ihjzantium, The Second Coming, 
Sailing to Byzantium, among others) con- 
vey an emotional impact quite inde- 
pendent of any preternatural theories 
they embody. In part, this is owing to 
Cyril Cusack's admirable reading; in 
part, to the sheer evocative power of 
Yeats's language. In my opinion these 
poems where "the images of day recede" 
are the most profoundly convincing of any 
on this disc. 

Side 2 is given over mainly to the 
"Crazy Jane" poems, read by Siobhan 
McKenna. Mere the things of the earth 
and the day are given their due. in an in- 
terpretation the merits of which are prob- 
ably a plain matter of taste. Kor my own. 
the Irish lilt (one cannot call it a brogue) 
that Miss McKenna employs reduces to a 
parochial level poems that are something 
more than expressions ot regional per- 
sonality. J.G. 



FOLK MLSIC 



PKNN'Y-iMN'fTiiiN'c: in packaging far too 
frequently impairs the value of folk 
music recordings. Nowhere is this better 
illustrated than with Westminster's Song* 
of Corsica (WE 12007, LP), a Craud Prix 
du Disqne winner under its original Vega 
label. This hauntiugly beautiful evocation 
of the Mediterranean island consists ot a 
simple hut poetic narration interspersed 
by characteristic songs, laments, calls, and 
children's games. The narration, how- 
ever, is in Krench; the native material is 
in the difficult Corsica n dialect, Ry neg- 
lecting to provide a translation, West- 
minster has unnecessarily handicapped 
those whose French is inadequate; the 
carefully set mood becomes a waste ol 
time. Still, the sheer beauty of this disc 
necessitates a warm recommendation. 

On their newest release. The Weavers 
at Home (VKS 9024, LP), the veteran 
quartet happily forsake the pseudo-comic 
chatter that has marred their recent of- 
ferings. Building their recital around sol- 
id old favorites-Aim/ llhodie, Midnight 
Special, This Laud Is Your Lund— they 
display the spontaneity and exuberance- 
that have placed them at the top of their 
profession. Vanguard's engineers Lav 
risen to the occasion with first-rate soma;. 

Cavalier's A*liociug W ith Tony Cut- 
dell ICVLP 0005, LP) oilers twn, :: c 
carefully chosen sea chanteys of th ■ 
stripe of Shenandoah, Loulan 'w f - 
The Man Down. Cardell's powe fn! ' .:s 
breathes a swinging life into the bn, . 
up, intelligently polished versions he li- 
ters. Mis free, adaptive .style is in mar> '. 
contrast to the studied authenticity ot 
Ewun MacColl and A. L. Lloyd on Tru- 

Continued on page 92 
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introducing the 

Jansjen 

model 350 

DYNAMIC WOOFER 



a clear challenge to the 
largest bass speakers 



presenting the 



The remarkable IT' woofer of the 
new JansZen Z-300 System is available 
separately for built-in single or 
multiple speaker installations. 
Specifically designed to complement 
the delicate clarity of JansZen 
Electrostatic Tweeters, the Model 350 
driver offers clean, "honest" bass 
devoid of all false resonances, 
hangover or boom. Transient and 
harmonic distortions are almost 
immeasurable at any listening level. 
Response is uncannily flat from 
45 to 2000 cycles with excellent 
response to below 30 cycles. 

The special light-mass cone of the 
Model 350 is judiciously weighted 
at the apex to give smooth rolloff 
above 2000 cycles without the need 
for transient-degrading crossovers. 
A very flexible rim of foam-treated 
cloth attaches the cone to the 
cast aluminum frame and allows 3 /s" 
piston-like cone excursions without 
breakup at any frequency. This 
unique cone is so perfectly controlled 
by a powerful 3 l A-\b magnet structure 
that it will handle powers up to 
100 watts on music. 

BUILD YOUR OWN SMALL ENCLOSURE 

Only an infinite baffle— easily built 
with hand tools— should be used with 
the JansZen driver. An enclosed volume 
of 2.2 cubic feet, totally filled with 
fiberglas chunks gives optimum 
results. Complete enclosure plans 
are furnished with each driver. 

At only $44.50 (slightly higher in 
West), the Model 350 makes an 
excellent foundation for any good 
high fidelity system. Hear it soon 
in the JansZen Z-300 System, 
Literature and name of nearest 
dealer gladly sent on request. 
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Z-300 




sound without fury 



Only slightly larger than "bookcase" speakers . . . priced less than $200 
to gladden stereo fans ... the new Z-300 console achieves a measure 
of musical transparency and bass response which, a few years ago, was 
considered impossible within its size and price framework. 

In the Z-300 a 2-element JansZen Electrostatic Tweeter works in sonic 
harmony with a new JansZen dynamic woofer. Response is exceptionally 
uniform from an honest 30 to 30,000 cycles/second. Musically, however, 
this wide range would be painful were it not for the almost total lack of 
audible or measurable distortion inherent in the JansZen principle. 
Transparently clear, shrill-less trebles are faithfully reproduced by two 
push-pull electrostatic elements— thin virtually massless diaphragms 
driven over their entire areas by 176 pairs of carefully-spaced sheathed 
conductors. Both elements are checked for distortion and matched for 
output within 1 db. 

A new long-travel dynamic woofer perfectly complements the distortion- 
free electrostatic tweeter. Its lightweight 11" cone with slight apex 
weighting and specially-treated cloth suspension achieve near perfect 
piston action without breakup or doubling. Sealed in a 2.2 cubic-foot, 
fiberglas-filled baffle, its clean, solid bass consistently shames most of 
the largest speakers now available. 

The complete JansZen Z-300 measures only 28" h by 20" w by 13" d. 
Send for free literature and name of your nearest dealer where it may be heard. 



* including designs h*f Arthur A. Jnnstcn 

made only by NESHAMINY ELECTRONIC CORP, Neshaminy, Pa. 

Export I>iv.: 2o Warren St., New York 7, K. Y. Cubic; Simuiitrice, N. Y. 
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• RECORDS • TAPES • RECORDS 

| FOR 

H The Connoisseur, The 2 

• Perfectionist, The Hi Fi • 
u Addict, The Jazz Buff or g 
g anyone from 9 to 90 in- g 
O teres ted in music on rec- O 
w ords or tapes § 

? THE MUSIC BOX ! 

g o//ers ^Ae MOST PER- H 

S SONAL MAIL ORDER REC- % 

£ ORD SERVICE AVAILABLE g 

. IN THE COUNTRY. 

g THE MUSIC BOX g 

§ can supply you with ANY § 

g available long playing g 

K record, stereo disc or pre- u 

• recorded monaural or • 
w stereo tape, on ANY label h 
Gu in the catalog. ^ 

H Not just any old copy, " 

• pulled at random from * 
w stock, but a BRAND NEW, * 
S FACTORY FRESH, UN- " 
o PLAYED PRESSING. o 

pj Each one rigorously in- g 

. spected for any visible . 

M imperfections. 

w 2 

A; Carefully dusted, cleaned ? 

and de-staticized, then en- 

• closed and sealed in one of 

M our own polyethylene ^ 

5 envelopes. w 



2 Stoutly packed to reach you in S 

W PERFECT condition. g 

K (A 

Mailed to you by Parcel Post. 

On orders of more than $6.00 * 

there is no charge for postage. H 

ft, On orders of less than $6.00 |Jj 

please add 40c to cover postage t*l 

fr" and packing. W 

All records and tapes sold at * 

^ manufacturer's suggested list 55 

g prices only. No discounts. J* 

§ To ensure prompt shipment, please 2 

U list alternate choices. Occasion- g 

K ally we do run out of certain items. u> 

• We do not make substitutions . 
OT without the written permission of 
U the customer, 



> 



We will gladly offer you our con- 

H sidered opinion of any recording tfl 

. in the catalog, and help you, when # 

possible with any record or tape 

p problem you may have. g 

^ We will be pleased to send you, q 

O on request, a list of worth while 55 

W recordings likely to be swept into © 

oblivion by the introduction of w 

• stereo discs. • 

2 Hundreds of already deleted £j 

ft, iO ancf 12- inch LP records in ^ 

< stock. If interested, please M 

send us your vra/ir /j'sf. We c/o w 

• not issue any list of these items. • 

§ THE MUSIC BOX g 

O flfain Street O 

U Great Harrington, Mass* m 

« US 

• RECORDS • TAPES • RECORDS • 



difions's fine* Mow Hoys HUnc (TLP 1026, 
LI 1 ), hut flic awiaue listener will find 
the Cartk'II approach far nunc palatable. 
Cavaliri's brilliant" fngim-cring is a per- 
iWt vehicle for Card ell';; big, thrilling 
voice. In the annotation. GaitMl is esed- 
itctl with composing the music to his ver- 
sions of Miss Httiictj, High Btirhmvc. and 

! Fifteen Men on a Dead Man's Chesi, 
hut actually the airs he uses arc those 
traditionally associated with these songs. 

Another <jiftrd singer, ThCfKlorc liikel, 
appears in Uomaiiy guise on Songs of a 
Russian Ctjpstj (Elcktra 150, LP), Bikcl 
brings 1 1 is habitual verve and insight to 

i the genre; and in spite of his tendency 
to ovei dramatize, these attractive bal- 

, lads are nowhere better sung (note par- 
ticularly the intricate vocal dynamics of 
Bikel's Two iUtitars). Elektra's custom- 
ary luminous somui is much in evidence. 
An accompanying booklet contains texts 
and translations. 

A less successful offering from the same 
company is Unholy Matrimony (Elcklra 
U7, LP), wherein Paul Clayton satirizes 
marriage through eighteen more or less— 
mostly less— il roll folk songs. Clayton's 
approach is somewhat- loo relaxed; he has 
a propensity to "talk" rather than sing. 
In addition, he is ovei miked, imparting 
an unbalanced quality to the sound, 

Monitor continues its excellent series of 
Eastern Knrnpean folk recordings with 
Lithuanian Son^s and Dances (MK 305, 
LP). The polkas are infectiously gay and 
—while one regrets that accompaniments 
are not provided by something more at- 
mospheric than a piano— the songs, called 
Dai tuts, an* melodic and stirring. Per- 
formances tt re by professional artists and 
Hie sound, despite a certain nmlfled ef- 
fect is more than acceptable. 

Russian Folk Songs (VKS 9023, LP) is 
a reissue ot two Vanguard 1 0-inch discs 
of some years back. The assorted soloists 
and choruses arc top drawer— -yon will go 
a long way before hearing a mote impres- 
sive Mvadowiand— but the sound shows 
its age. The prospective purchaser would 
do well to compare this with more recent 
oil erings, si 1 eh as Monitor's Russian Folk 
Songs (Ml* 302. LP) before committing 
himself. 

From Folkw ays comes an unusually ap- I 
pealing release, Irish Traditional Songs I 
(F\V o7(>2 ? LP), snug in Cache by Deir- j 
die Xi Fhlionn, with harp accompani- 
ment. The singer's soprano is on the light 
side, but" its texture is ideally suited to the 
delicate gossamer of her repertory. The 
ballads aic sad and gay and very Irish. 

Another sweet-voiced soprano, Cloria 
Levy, graces the same company's Sc- 
l>haidic F,tlk Songs ( F\V 0737*. LP). 
These haunting fragments culled from the 
heritage ot the Spanish Jews exiled by 
Ferdinand and Isabella are. to my ears, 
the most immediately captivating in the 
variegated Jewish tradition. 

Strictly in the ethnic vein ate Ameri- 
can Indian Dances (FO f>510, LP) and 
the dances, songs, and chants of The Ty£- 
mies of the Huri Forest ( FR 4-157, LP), 
both excellent ot their kind. All torn hoik- 
Ways releases aic well recorded and all 
feature an accompanying booklet with 
copious notes, texts, and translations. 

Edwaud L. Kanoal 



OF MARTIN DENNY 




PRIMITIVA — Monaural LRP-3087 
The newest and most exotic yet Demanded by 
his fans, who know a, good thing when they 
hear It. 



FORBIDDEN ISLAND — 
STEREO LST-7001 Monaural LRP-3081 
A magic spell woven for your en- 
joyment. Designed expressly with 
the Stereo fan in mind. 



EXOTICA — Vol. 2 — 
STEREO LST-7006 Monaural LRP-3077 
Exciting, delightful sounds to tempt 
the ear ana the heart. Musical 
ambrosia — a "Natural" for stereo. 



, . [ EX0TICA 



EXOTICA — Vd. 1 — 
Monaural LRP 3034 
The album that pioneered the use 
of rare tropical instruments for lush 
listening. The all-time great In this 
field. 



f 



WRITE FOR FREE CATALOG 



{MBFRTV RECORDS, Inc. 

Dept. H-ll, 1556 North La Brea Avenue, 
Hollywood, Calif. 
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(Advertisement) 




for Ultimate Fidelity 



*oul$tand>nq hon- 
ors bestowed, un- 
solicited, by most 
recognized testing 
organizations. 



No matter what your source of music 
— FM, your own discs, or tape— you 
will enjoy it at its best coming from 
Sherwood'scompletehomemusiccenter 
. , . most honored of them all ! Sherwood 
tuners for example , . , 

First to achieve under one microvolt 
sensitivity for 20 db FM quieting in- 
creases station range to over 100 miles. 
Other important -features include the 
new "Feather-Ray" tuning eye. auto- 
matic frequency control, flywheel tun- 
ing output level control and cathode- 
follower output. 

Model S-2000 FM-AM Tuner 5139.50 net 
Model S-3000 FM (only) Tuner S99.50 rtel 

For COmOlete specifications, write Dept. H-11 



SHERWOOD ■ 



ELECTRONIC LABORATORIES, INC. 
4300 N. California Ave., Chicago 11, 111. 




WHAT'S THE 
MEANING OF 
AN AWARD? 




CMTtHID »t] 



Those illustrated above mean every- 
thing! 

But some awards mean little— only thot 
the manufacturer shook hands in the 
right place, or paid the right price. 

Fortunately, for the audiophile this sort 
of meaningless award "giving" has 
never been a part of the High Fidelity 
industry. Here, awards come the "hard 
way" for outstanding performance 
based on high technical standards 

Therefore, Sherwood is justly proud of 
its mony outstanding honors bestowed, 
unsolicited, by most recognized testing 
organizations, plus many other special 
recognitions, 

For the American Povilion at the 
Brussels World's Foir, the only tuner 
selected was the Sherwood S-2000. 

Undoubtedly the most commonly dis- 
played seal in the United States is 
the "UL" af Underwriters Loborotories 
— commonplace except in the Hi-Fi field! 
Only Sherwood and twa other papular 
Hi-Fi tuners bear this seal of acceptance 
— your guarantee of safety from the 
hazords of shock ond fire. 

And when the editors of Hi-Fi Music 
ot Home created their performance 
commendation seal, Sherwood's S-2000 
AM-FM tuner was the firsf to be chosen 
for the honor. 

Wyeth Engineering, Inc. just one of 
many, many testing laboratories (one 
in porticular must remain anonymous) 
recently tested Sherwood tuners and 
certified their adherence to F.C.C. and 
l.ft.E. standards of conducted and/or 
rodioted interference. 

Just ask High Fidelity dealers— you'll 
find a majority recommend Sherwood 
as "the best buy ' in a complete High 
Fidelity Home Music Center. 

Edward S. Miller 
Genera/ Manager 



for Ultimate Fidelity 




Modei S-10MH-36 watt 
amplifier— $ictf.50 net. 



*oul*t*ndiig honor* 
bestowed, unsolicited, by 
most recognized testing organizations, 



Why will your records sound better 
with the new Sherwood 36-watt am- 
plifier, though you seldom play them 
at levels exceeding IVi watts? Be- 
cause amplifier peaks in many mu- 
sical passages demand 100 watt peak 
capability — and the new Sherwood 
S-1000 II delivers this instantaneous 
peak power while operating at Wz 
watts! 

S-1000 II front panel controls 
include 6-db presence-rise button; 
record, microphone and tape-play- 
back equalization; exclusive "center- 
set" loudness control, loudness 
compensation switch, scratch and 
rumble filters, phono level control, 
tape-monitor switch 6 inputs, output 
tube balance control and tesl switch 
on rear. 

For complete specif cations, 
write Dept. H-l 1 



Sherwood Electronic Laboralor es. Inc. 
430O N. California Ave., Chicago 11, til. 



The "complete high fidelity home music center.* 
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Fleetwood Custom Television is the only system 
built and built-in to complement your home 
high fidelity sound system! 

High and low impedance audio outputs furnish 
distortion-free sound . . . Fleetwood's fully elec- 
tronic remote control provides not just channel 
selection and volume control — but contrast, 
brightness, volume, channel selection, fine tuning 
and the exclusive Definition Control that tailors 
picture texture to individual taste. (Non-remote 
Fleetwoods also available,) 



Fleetwood has four I.F. stages for full four mega- 
cycle bandpass — employs 27 tubes exclusive of 
the picture tube, will mount a 21", 24" or 27" 
rectangular picture tube. In technical perfection, 
Fleetwood matches the professional broadcast 
monitors also made by Conrac for major networks. 

Anywhere you want Fleetwood — it belongs 
beautifully / In a wall, room divider, bookcase, 
piece of heirloom furniture — in the living room, 
den, kitchen, bedroom, recreation room — Fleetwood 
installations are unlimited! 



Write today for free booklet of installation ideas, com- 
plete information and the name of your nearest dealer. 



^feetaioocL cu 



STOM TELEVISION Crafted by CONRAC, INC. 
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llvw ill Home 



"After Theatre at the Little Club/' Kurt 
Maier, piano and rhythm, Decea DL 

mm 9 $3.98 (LP).' 

If New York's Little Club lias a dance 
floor, it must he a very congested area 
when Kurt Maier is at the ivories. These 
fine performances of hit songs from re- 
cent Broadway musicals are played with 
a heat that dancers will find almost ir- 
resistible. Vet, if yon have no terpsieho- 
rean tendencies, yon will be just as well 
rewarded by sitting back and listening. 

" 'Bram* Smith and His Trumpet." ('.olden 

Crest 4012. £5.tti (LP). 
**Bram" Smith may not yet be another 
Del Staigers. hut he is an extraordinarily 
fine trumpeter, capable of some astonish- 
ing feats of touguhig and breath control. 
It is unfortunate that he has been be- 
trayed by inferior recorded sound and 
some really ghastly arrangements. His 
supporting group includes some of the 
finest trombonists in the country, but 
they too are bogged down by the inept 
sound and poorly balanced recording. 

"Concert In Hhythm." Hay CoimilF and 
His Orchestra and (morns, Columbia 
CL lifvJ. 83.98 (LP). 
Hay Conniff has fashioned some bold and 
ingenious arrangements, for orchestra 
and word loss chorus, of a number of 
classical themes. As usual, Peter Mich 
Tchaikovsky is the main contributor, with 
Chopin, Rachmaninoff, Ceishwin, Havel, 
et al. chipping in a piece. I'm sure this 
isn't going to be everyone's cup of tea, 
but those who can accept this fiddling 
with the classics I think will enjoy the 
record. Certainly 1 can't imagine the 
musical metamorphosis being more deftly 
or musically managed, and Columbia has 
provided some really scrumptious sound. 

"Conchetta," Connie Stevens, Warner 

Bros, \V 1208, $3.98 (LP). 
Time, and a little more experience, will 
work wonders for this new young singer. 
At the moment, her assets are a pert and 
clear voice, a sort of breathless wonder- 
struck way of singing a song, and a 
charming personality, which comes off the 
record quite vividly. She doesn't appear 
ready to handle slow ballads like Too 
Young or more sophisticated songs like 
Spring Is Here. But she does Gershwin's 



Looking for a Hot/ with great charm, and 
Judy Garland's property. The Trolley 
Song, almost as well as Judy used to. 

"Flames, Flappers and Flasks." Joe 
Glover and 1 1 is Collegians, Epic LN 
3193, 83.98 (LP). 
Unless my memory is playing tricks, this 
is exactly how dance music really sound- 
ed in the boyish-hob, rolled-stocking era. 
Kor one thing, Joe (Hover never attempts 
to "boko" things up. lie remembers that 
we did waltz and do a slow fox trot, even 
in those days, and has not overloaded his 
program with fast, zippy numbers. lie 
sticks closely to the tempos used by all 
bauds of the time ami adds some vocals 
in proper Twenties* style, to produce as 
authentic a re-creation as I have yet en- 
countered. It may possibly seem a little 
tame compared to some recent records 
devoted to the music of tin* period, but if 
you Ye Princeton *2o, or Vussar '26. or 
were just around in those exciting days, 
you should get quite a charge out of this. 

"Good Music To Have Fun With." Boston 
Pops Orchestra. Arthur Fiedler, eond. 
HCA Victor LM 2235, S3.98 (LP). 
Had any fun with Ride of the Valkyries 
or the Overture to Oheron lately? Find 
the Scherzo from the Eroitti hilarious, or 
The Mailt of the Bumble Hve rib tick- 
ling? Probably not, yet all four items arc 
included in this curiously titled record, 
(^nibbles over words aside, though, these 
performances of nine fairly short selec- 
tions of good music, stunningly played 
and recorded in really excellent sound, 
will ;i fiord much pleasure. 

'"The Immortal Al Jolson." Al lolson; Or- 
chestra and Chorus, DeecaDL 9063, 
$4.98 (LP). 
These previously unissued recordings 
were taken from a broadcast performance 
of the Kraft Music Hall, a radio program 
Jolson presided over briefly in 1918. They 
arc a vivid reminder of his vitality and 
of his ability to sell a song, almost any 
song, whether it fitted him well or not. 
Most of this program is typical Jolson ma- 
terial, from lioek-a-hye Your Hahy to 
For Me and Sty Gal, but it is surprising 
to find him singing a ballad like the 
English A Tree in the Meadow and doing 
it so well, Jolson reveled in an audience, 
and the audience hen 1 is quite obviously 
enjoying him. The record on both sides 
conveys this feeling of complete and gen- 
uine pleasure. It should certainly delight 
all Jolson fans. 



"My Man." Mary Lou Brewer; Sy Shaf- 
fer and His Orchestra. Westminster \VP 
n081, 83.98 (LP), 
It may be a little premature to label Mary 
Lou brewer "Tin- New Queen of the Hed 
Hot Mamas," but there can he no ques- 
tion that Miss Brewer has the potentiali- 
ties to take over Miss Tucker's throne. If 
anything, she is a more varied singer 
than Sophie 1 ; her really excellent Mad 
Ahout the Hoy and a touching Cant llelj) 
Lovin Dat Man are numbers which 1 
think Sophie would never consider, and 
in the Tucker style, Mary Lou is certainly 
at ease in Some of These Days and A 
Good Man Is Hard To Find, Considerate 
and extremely helpful support from the 
Sy SI Kill cr gang, recorded in superb West- 
minster sound. 

**Swing Softly," Johnny Matin's. Orchestra, 
Percv Faith, eond. Columbia CL IIfi5, 
83.98 (LP). 
Here's a distinct change of pace for the 
popular young singer. A dozen easy 
swinging standards replace the moody 
ballads and moving spirituals that have 
been the Mnthis sto< k in trade over the 
past year. It's a neat and extremely suc- 
cessful switch, which finds Matins capa- 
ble of swinging these songs as well as 
anyone in the business today. He has the 
benefit of some line Percy Faith arrange- 
ments, and the orchestra's solid backing 
plays a big part in the success of the rec- 
ord. 



'Terribly Sophisticated Songs; A Collec- 
tion of Unpopular Songs for Popular 
People."' Warner Bros. B 1210, $4.98 
(LP). 

The banal, uninspired lyrics of most of 
today's popular songs make them fair 
game for the sort of inspired ribbing they 
get in this collection of decidedly wacky 
numbers. Kven funnier is the devastating 
parody of the musical styles of, among 
others, Sammy Kayo, Lomhardo, Law- 
rence Welk. Vaughn Monroe, aod Tony 
Martin. This is clearly a case of musical 
h\\e-majeste\ and it is unfair that its 
perpetrators have been allowed to re- 
main anonymous. They deserve full 
credit and thanks for a most amusing 
recording. 

"There I Sing/ Swing It Again." Vaughn 
Monroe and His Orchestra. HCA Vic- 
tor LPM 1799, $3.98 (LP). 
These new recordings of songs that pro- 
pelled the singer to the top of the heap 
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years ago disclose that the Monroe voice 
has lost Utile of its nniscnlai power. If 
you thrilled lo his llaci)ig with the Moon, 
There, I've Said It Again, or Ballerina 
(his is still the best version of that song) 
yon can possibly recapture the reeling all 
over again. 

"Torch in V Frank ie Lainc: Orchestra, 
prank Comstock. ennd. Columbia CL 
1170,. S3.9S LP). 
The smoldering emotion that Fraiikie 
Lainc turns on these twelve standard 
laments is in striking contrast to the elec- 
trifying, exuberant st> le he has cultivated 
nl late years. There is a sort of repressed 
charge throughout the entire disc that 
remiiuls one ol his first big recent I That s 
Mij Desire. "Thanks to some wonderful 
support from the Coins lock band and his 
own quiet feeling for the moods ol these 
songs, this is certainly one ol the better 
Lainc issues. John I". Inocox 

The Best of I he Stan Freljerg Shows. 

Caimtol WHO 1035, SI ('Two LI 1 ). 
In the smniucf of 1957, CBS treateil 
{i.e., the show was uusixmsnred) siv 
million weekly listeners to fifteen half 
hours of Stan the Man ( Frehef g, not 
Mnsial). For those who bean I the 
show, this four-sided album of the many- 
sided Freberg will serve as ;i nostalgic 
reminder; for those who missed the pro- 
gram, it oilers an introduction to one of 
radio's all-time comic geniuses, 

Freberg is probably (he greatest young 
( I can't think of any better older ones, 
either) satirists in the country and. like 
all great satirists, lie holds no subject 
sacred. The Freberg needle flashes in all 
directions, but the most significant point 
about the TTeberg Iiuiuor is its timeliness. 
Despite (lie fact that these programs are 
over a year old, they still keep their 
freshness. 'Take I'.idcrhj Man Hirer, I "rc- 
hertf's version ol Old Man River— sung 
as the ever-present TV security officer 
would prefer it— or fare the Funnies* in 
which a panel of comic-strip experts 
Meet the Press, and each other. \nd 
perhaps most" inspired of all is Incident 
at Los V ot aces, a science- fiction skit that 
takes up most of one record side. 

The plot concerns two Los Vn races 
night clubs, the F.I Sodom and the 
Kaucho Gomorrah, which gel rcalK car- 
ried away in their competition for cus- 
tomers. The Sodom builds the largest 
swimming pool in the world and stages 
a spectacular publicity stunt in which 
Florence Chadwick attempts to swim the 
length; the Coinnrrah comes back* by 
booking the I960 Presidential Inaugura- 
tion. Eventually the Sodom Hies in. by 
continuous airlift, three-quarters nl a 
mile of the Caza strip and books a full- 
scale Middle Fas tern war on stage. 
'The Kaucho Gomorrah again counters, 
coming up with the biggest show til the 
century: "Tor One Time Only— THE 
H-BOMB!"' This ends the competition, 
Los Voi aces, and Side 2 of The Best of 
Stan Freberg. 

Done straight and with the Freberg 
touch, this is mordant stuff— as is the 
whole album. Don't miss it. 

R. H, Hoopes, Jn. 
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"Brazil," Lniz Vrruda Paes and His Or- 
chestra. Capitol T 10127, $3.98 (LP). 
Capitol's annotation hails Conductor Lm 
i>. An- ud a Paes as the Jackie Cleason of 
Brazil Paes could sue. In spile of oxer- 
lush arrangements, his versions of these 
lovely tunes possess a driving rhythm. 
Here are Brazil, Tico-l'ico y and Bcthia 
along with less well-known but equally 
winsome pieces— \ I aria , Copacuhunu, Bis- 
t)tii>. One regrets Maestro Paes' propensity 
for nauseating embroidery, both vocal and 
Instrumental, but the songs survive and 
the sou nil is splendid. 

"Cancioues Y Ritinos Espnnoles." Luis 
Araque and His Orchestra. 'Toreador T 
520, $2.98 (LP). 
H and sonic ly performed ami well record- 
ed, these pasodobles and boleros shape 
the most attractive offering I have heard 
to date on Montilla s cut-rate label. Pepe 
Mir's anise-smooth baritone, supplement- 
ed by ;i group called Los Trovadores de 
Espana. shapes the vocal line. Easy, un- 
demanding listening. 

"Renato Carosone!' Benalo Carosone and 
His Sextet. Capitol T 10163, $3.98 
(LP). 

Ilenato Carosone's unique, mocking way 
with a song has made his discs top sellers 
in virtually every nation in Europe. And 
in his native Italy one sees his image 
grtuuhul from the window ot every rec- 
ord shop in every city. This disc, his 
third album for Capitol., reaffirms his title 
to such outrageous popularity. Some of 
the songs he lues chosen are richly humor- 
ous, lor example 'torero and Ciucanne 
Ctt A Chitarra (Young Man with a C.tti- 
tar)> Capitol provides no texts, no trans- 
lations— hut it's almost worth hiring an in- 
terpreter. 

"Germany's Famous Bielefelder khider- 
chor." Fried rich Olicrschclp, cond. Cap- 
itol T 101 49, $3.98 ( LP). 
On the evidence of this disc, the Biele- 
feld Children's Choir is clearly one of the 
finest of the many such groups in Lai- 




Carosone: hes outrageously popular. 



rope. Their light voices lend a fragile 
beauty to a collection of folk and lolk- 
like German songs. Conductor Ober- 
schclp's firm hand is manifest' in the way 
the chums scorns vocal pyrotechnics in 
favor of a firm, sweet' melodic line. Both 
ballads and choir profit - in consequence. 

'Hebrew and Yiddish Songs."* Cantor 
Sholom KaU, tenor; Abe ElUtein, pi- 
ano and organ. Westminster X\V\ 
1N72S, $-1.98 ( LP). 
Cantor Katz possesses a pure, if limited, 
tenor which he employs with old-fash 
ioncd honesty. Mis songs here are both 
Yiddish and Hebrew, both traditional and 
composed. He i> clearly more at home 
with Yiddish songs, such as the heart- 
breaking I la i si us and Almonds, than with 
the synthetic enthusiasms ol (Ireetiugs, 
Israel and To the Desert. 

"Loudon: Its Sounds and People." Capitol 

T 10150, $3.9* (LP). 
"Music ol the City , . . London.*' Wally 

Stott ami His Orchestra, with the 

Sounds of London. Columbia CL 1 171*, 

$3.98 (LP). 
"Midnight in London." Eddie Thompson 

with His Trio and ( t )n inter. Vox V.\ 

25660, $3.98 (LP). 
Three aural evocations ol London by as 
many labels— with all three missing the 
mark. Capitol's catalogue of sound, rang 
jug from the roar of an Austin- Healy to 
the Bells of Yorkminster. is just plain 
cluttered. Reggie Brooks tries for cohe- 
sion with an intelligent narration, but he 
is the victim of the material- -which in- 
cludes thunder, the suridrx roars of lions, 
leopards and elephants, and a witless 
pub com ersalioti that probably represents 
the nadir of the recording art. One be- 
guiling item, however, is furnished by 
London's Buskers or street musicians. 

Columbia's portrait is at least more 
musical if no more imaginative. Here We 
find the image of London in Oranges and 
Lennnts, Knight shrklge March,, London 
Pride, etc. Wally Stuff's ou-l he-scene mu- 
sicians convey little enthusiasm; Loudon 
is clearly old hat to them and nothing to 
get excited about. Still, the program is 
belter than its performance, and Anglo- 
philes should give it a heating. 

Vox s Lddie Thompson covers much 
of the same musical ground; in fact Nvc 
of his selections overlap with SlottV 
"Thompson plays an adequate iazz piano 
and his sidemen neatly piece out the fab- 
ric, but their small-scale, syncopated 
London just doesn't come alive. And, 
one feels, even it it did it would be only 
a caricature. 

' Los Xey." Los Xey; Orcpicsta Iberia and 
the Mariaehi Tapatio. Toreador T 509, 
$2.98 (LP). 
Los Xey are a thoroughly competent 
quartet whose work on this disc is aimed 
squarely at Spanish-speaking: audiences. 
However, one item is ot more than rou- 
tine interest— Vica San Fetnun, a short 
medley of songs popular at the annual 
fiesta in Pamplona. These, among the 
most' vivid of Spain's regional songs, have 
been incomprehensibly neglected by re- 

Cou finned on page 08 

High Fldclh y Magazine 



www.americanradiohistorv.com 




The response curve charts below reveal the basic 
quality of all Goodmans loudspeakers: smooth, 
undistorted frequency response over the audio 
spectrum. This is impressive and important. 
When you translate these curves into musical 
terms, you'll find that a Goodmans speaker 
displays no false projection or overpowering 
brilliance; that it simply reproduces recorded 
or live sound with proper balance, clarity and 
realism. Given a good program source, you will hear 
a fine separation of instruments, peak-free highs 
and clean, well-defined bass. Test any Goodmans 
loudspeaker against the competition. You'll 
discover that Goodmans sounds more natural, 
more musical— giving you the kind of sound you 
must have for true stereo. 

All new Goodmans speakers are available in 
handsome, superbly designed, acoustically 
matched enclosures featuring the famous ARU 
units. These Acoustical Resistance Units, an 
exclusive Goodmans feature, enable you to 
achieve superior performance and response in an 
enclosure only 2 h to V* the size normally used. 




Goodmans Axiom 450 (Solid Line) 



- 



CONSTANT TEST CONDITIONS: Microphone 18" on axis. Anechoic conditions. 
Infinite baffle for Axiom tests. Input Vb watts at 400 cycles in all tests. 
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Goodmans Axiette II 8 (Solid Line) 
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GOODMANS 

BEST BY TEST 

SPEAKERS 




AXIOM 450: New twin diaphragm, extra 
wide range 12" speaker. Handles fre- 
quencies from 20 to 16,000 Cycles with 
a preciseness and efficiency never before 
attained in a 12" speaker. Goodmans 
unique "RIGIDFLEX" cone has a com* 
pletely flexible free floating cone rim 
and completely rigid cone center to pro- 
vide pure pistoi action. Continuous 
power handling cipacity 45 watts. Price. 
$89.00 (AXIOM 350: same as 450 in re- 
sponse and performance; power handling 
capacity, 35 wat;s> Price, S68.50.) 




0UAXI0M 800: Exclusive 10" twin dia- 
phragm speaker featuring free edge 
cone suspension resulting in low free 
air resonance ot 20 cycles. Extremely 
smooth response 20 to 20.000 cycles. 
Most efficient 10" free cone speaker 
available, will handle up to 15 watts. 
Price, $59.50. 




AXIETTE II 8: Exceptionally fine, smooth 
response over entire audio spectrum. 
One of the great loudspeaker values in 
performance and efficiency. Heavy duty 
8" extra wide range speaker with 
R IG I D FLEX hyperbolic free edge cone 
suspension. Price, $27,00. 



TREBAX 50: High frequency pressure 
driver with built-in elliptical horn for 
silky, peak-free highs from 2500 cycles 
to beyond range of human ear. Perfect 
match in 2' and 3-way speaker systems. 
Handles 50 watts with 5 000 c/s cross- 
over. Price. S32.50. (TREBAX 35: Same 
as Trebax 50 in construction and perform- 
ance. Handles 35 watts in 2- and 3-way 
systems. Price, $24.50.) 

MtOAX H-750: Handles frequencies with 
utmost precision from 400 to 13,000 
cycles, with suggested crossover of 750 
cps. Compression type driver, custom as- 
sembled to jewel-like tolerances. With 
its matched flared exponential horn, will 
handle 50 watts in multi channel speaker 
systems. Price, $58.50. (MIOAX H-950: 
Same as H-750 in design and perform- 
ance; crossover point at 950 cycles. Over- 
all frequency rarge650to 13,000 cycles. 
Price, $48.50.) 



Graph at top shows test results of Goodmans Axiom 450 (solid 
line) as compared with three leading competitive speakers. Note 
overall smoothness of Goodmans performance in this graph, as 
well as in one below, which shows Goodmans Axiette II 8 (solid 
line) compared with three leading speakers in its class. 




American Sales Representative for 
Goodmans industries and other 
fine companies. 




For full information on the complete 
Goodmans line write to SPEAKERS, Oept. 
HF-11 Rockbar Corp., Mamaroneck, N.Y. 
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SPECTACULAR 
SOUND FROM 
WARNER BROS. 
RECORDS 



Ira fronstrings 
Plays i 

MUSIC FOR PEOPLE 
WITH $3.98 
M 1204 WS 1204 





FOR WHOM 
THE BELL TOLLS 
as performed 
by Heindorf 
B 1201 BS 1201 



sin s \ i\smu:<» A 



SOUSA IN STEREO 
Warner Bros, 
Military Band 
Henry Mancini, 
Conductor 
B 1209 BS 1209 



CONTINENTAL VISA 
orchestra conducted 
by Raoul Meynard 
8 1215 BS 1215 




CONTINENTAL 
VISA 



LaoUND 




SPELLBOUND 
as performed by 
Heindorf 

B 1213 BS 1213 



■Wetting Down 




WALTZING DOWN 
BROADWAY 
orchestra 
conducted by 
Warren Barker 
B 1218 BS 1218 



You'll want to be among the first to hear 
these other hits from Warner Bros,: 

HAVE ORGAN, SMART SET 

WILL SWING orchestra conducted 

Buddy Cole at the by Ralph Carmichael 

Hammond Organ with The Guitars, Inc. 

W 1211 WS 1211 8 1203 BS 1203 

TERRIBLY 

SOPHISTICATED SONGS 
THE KING AND 1 a collection of 
Warren Barker and Unpopular Songs for 

his orchestra Popular People 
W 1205 WS 1205 B 1210 BS 1210 

All recorded in Vitaphonic Stereo or 
regular long play. 



cording companies, even in their native 
land, hi any event, here is a selection 
of them, and at a bargain price. Ade- 
quate, somewhat thick sound. 

"Mexunxe Gallcgo." Onjuesta de Camura 
dc Madrid, Jose Lnis Lloret, cond.; 
Corns hia Flavia, Fernando Navarrote, 
dir. Montilla KM 127, $4.98 (LP). 
Mountainous Oalicia in northwest Spain 
possesses a strong spirit of independence 
as well as a pride of cultural heritage. 
The flashing, yet moody, traditional mel- 
odies of the Callegans have furnished 
Montilla with the raw material for a re- 
gional paean. Chorus and orchestra al- 
ternate with selections, between them 
weaving a musical tapestry of singular 
beauty, 

"Music of the City . . . Amsterdam." Jos 
Cleber, His Orchestra. Chorus and Solo- 
ists, with Sounds of Amsterdam, Co- 
lumbia CL II fit), $3,98 (LP), 
Amsterdam hasn't fared too well at the 
hands of its would-be portrayers. Capi- 
tol's effort (T 10133) was an agglomera- 
tion of traffic noises that would gladden 
the heart of a motor tycoon— and nobody 
else, Xow Columbia gets into the act, 
also unsuccessfully, lien- we have Hu- 
mam'an and Spanish melodies to suggest 
the cosmopolitan character of Amsterdam 
and a brace of provincial tunes to mirror 
the bedazvdemeut of visiting rustics: just 
how all this is supposed to spell Amster- 
dam eludes me. In between are more ef- 
fective evocations, but Jos Cleber's mu- 
sical bits and pieces nc\er quite add up 
to a mosaic. 

"A Polish Wedding." The Polka Kings, 

Kpic LN 3195, $3.98 (LP). 
Distilled gaiety, a touch of nostalgia, 
and brilliant sound. Who could miss with 
such a formula? The Polka Kings tootle 
their way through this program of pol- 
kas, waltzes, and obeivks with a tor-tup- 
ping contagion that makes Poles and 
wedding guests of us all, 

"Rainy Night in Paris," Franck Poured 
anil His French Strings, Capitol T 
10151, $3,98 (LP). 
Pourcel's string-dominated Paris is a se- 
ries of twilight-tinted vignettes of rain on 
both banks of the Seine. The maestro^ 
forces play atmospherically enough, with 
a kind of all-imbuing liquosceuee to carry 
the theme, Capitol's engineers have pro- 
vided a full-range sonic umbrella, 

"Songs of Kurt Weill," Catherine Suu- 
vage, Christiane Legrand, Yves Ro- 
bert, Let Qua t re Hurhus; Orchestra, 
Franck Aussman, cond. Kpic LC 3189, 
$3,98 (LP). 
Tin 1 sole criticism one can level at this 
fine record is, unfortunately, disabling: 
Catherine Sanvage, who carries the chief 
vocal ball, is not Lotte Lenya, Mile. 
Sanvage. singing in French, has the flex* 
ibility Weill demands of his interpreters; 
she can he big-voiced, intimate, cynical, 
wistful. And, in the songs Weill wrote 
for his one French musical, Mark' Gaf~ 
ante, she is probably definitive. But the 
hulk of the remaining songs were written 
for Lenya and her suzerainty remains in- 



tact. Save for Yves Robert, who is just 
not at home in this idiom, the supporting 
artists perform valiantly and successfully. 

"The Turkish Delight." Neila Ates, vocal- 
ist; instrumentalists; Orchestra and 
Choir, Tarik Ihdut, cond. Tura I IF 
5801, $5,95 (LP). 
The curvaceous delights of singer-dancer 
Neila Ates— pictured in four colors on the 
album cover— art* not the only charms of 
this release. Actually it is an unevenly 
engineered synthesis of present-day Turk- 
ish musk-, including folk, classical, and 
popular. A particularly arresting item is 
The Charge of the Ilonemen, an atavistic 
drum solo by Kara-Yilan which evokes 
images of wild Ottoman cavalry sweeping 
out of the Asiatic plains. The bands vary 
widely in (nudity of sound: some are bril- 
liant, others are afflicted with surface 
crackle, tape hiss, and unskillful splices, 

"Yodel in Hi-Fi," Maricluise Tichv with 
the Two Kndis. Vox VX 25700,' $3.98 
(U>), 

Tliis is the kind of listening that soon sep- 
arate* the amateurs from the addicts. The 
hv pt r-e!ear soprano of Maricluise Tiehy 
and the throaticr harmonies of the Two 
lluilis etch a series of Alpine songs— in- 
cluding one in French— that are, for the 
most part, bracketed in piercing yodels. 
No one can quarrel with these expert per- 
formances, but even the addicts will take 
exception to Vox's brass)', overrcverbcr- 
ant sound, O. 1$. Bucmaikli, 




"Around the World on a Carillon," John 
Klein at the "Carillon Americana," 
Columbia WL 135, S 1.98 (LP). 
The Carillon Americana is unlike any- 
lliing which the initial word may bring to 
mind. This fantastic instrument, played 
like an organ, has a two-manual key- 
board, a lull pedal clavier, and more 
titan fifty stop tablets: at his fingertips 
the operator has the peculiar sounds of 
leu different types of bells, from which 
he can call forth just about any combina- 
tion of bell harmonics that he desires. 
Mr, Klein demonstrates the Versatility of 
this unique instrument, as well as his own 
skill at the console, with sixteen pieces 
which include String Lore, Steer/ Char- 
iot, Dark /'Jf/e.v, and Lift A larlene— all un- 
likely carillon numbers, but somehow 
convincing, 

"Ballet Hi-Fi," Mishel Piastro and His 
Concert Orchestra, Decea DL 8777, 
■S3, 98 (LP). 
Kumiuaging among ballet scores, Piastro 
found nine of the proper length and set 
about recording one of the most delight- 
ful collections of light works in many a 
month. The orchestra sounds as though 
its members were having fun; the disc is 
full of spirit and sparkles with gaiety. 
Furthermore, Deeea's fidelity is open, 

Continued on page 100 
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This is the JBL Ranger-Paragon, through which the ultimate promise of stereophonic reproduction — drmensional 
realism — is consummated. To the incomparable excellence of JBL theater precision transducers James B. Lansing Sound, Inc., 
has added radiant dispersion — acknowledged by leading acoustics authorities to be the one meaningful 
contribution to stereo made by a loudspeaker manufacturer. A curved surface refracts the energy radiated by a pair of 
horn-loaded JBL 375 drivers to fill a large area in the room with true stereo. The two sources are fused so that the reproduced 
sonic image is proportional to the original. A solo voice comes from a single point; an instrumental ensemble is 
spread out in realistic panorama. Write for new folder that describes the JBL Ranger- Paragon in detail. 
JAMES B. LANSING SOUND, INC. 3249 casitas avenne, los angeles 39, California 
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Christmas Time 

! IS i 

MELIS TIME! 



CHRISTMAS 
with 
MELIS 
CELP 423 





TONIGHT 
with 
JOSE MELIS 
CELP 411 



MELIS AT 
MIDNIGHT 
CELP 414 



only on 



at s 3 



98 



•These albums available on STEREO as well as Monaural. 

For the high fidelity connoisseur who demands that 
his equipment operate at its fullest potential ... Seeco 
Records are a must. 

IF NOT AT YOUR DEALERS, WRITE: 
SEECO RECORDS, DEPT. HF, 39 WEST 60 STREET, N. Y. 



And 4 more wonderful albums 

to fill your Xmas Stocking. 

CELP 416 Paris 1900 

"CELP 41 7 La Plata Sextette Swings for You 

CELP 418 Great Band Themes go Latin 

*CELP 425 Modern Art of Jazz— Tony Scott 



crystal clear, beautifully blended, and 
pure in every detail. 

"En Avaut — Marche!" Hand of La Garde 
Republieaine (Paris), Francois- Julicn 
Brim, cond. Angel 35507, $4.98 (or 
$3.98) (LP). 
Here are fourteen spiritedly played 
French military matches, performed by 
a 1 10-ye:ir-old organization of eighty-five 
musicians wbicb bus absolutely no con- 
nection with tbc Krencb military. The 
Angel recording takes a ratber distant 
va Tit age point and tbereby aebieves a 
homogenous blending but sacrifices in- 
strumental separation in tbc process. 

Grofe: Grand Canyon, Suite; Mississippi 
SttitC. Eastman-Rochester Sympbony 
Orchestra, Howard Hanson, cond. 
Mercury MG 50049, $3.98 (LP). 
The Grand Canyon part of this recording 
is a tribute to Mercury's supremely wide 
dynamic range. If only the orchestral bal- 
ance could have been as well preserved 
. . . But if isn't, and loud cymbals drown 
out much of the music in Grofe's "Cloud- 
burst." On the other hand, the Mississippi 
Suite is beautifully balanced, and the 
disc is well worth purchase for this sec- 
tion alone. 

"Overtures in Hi-Fi." Paris Conservatory 
Orchestra, Albeit Wolff, cond. London 
CS 6015, $4.9S (SO). 
Let's call this overtures in higher fi. Her- 
old's Tampa and Nicohii's The Merry 
Wives of Windsor are welcome additions 
to a stereo overture collection, and all 
six pieces are performed in pleasant 
enough style. The disc is exceptionally 
transparent*, and directionality appears to 
be more in evidence than is usual in 
London recordings. Although not a stereo 
extravaganza to end all attempts this will 
please most listeners, 

"Sousa in Hi-Fi." Warner Brothers Mili- 
tary Baud, Henrv Maucini, cond. 
Warner Bros. B 1209, $4.98 (LP); 
Warner Bros. BS 1209, $5.98 (SD). 

j Had John Philip Sousa foreseen record- 
ings of his inarches made expressly lor 
the hi-fi market, it is doubtful that he 
could have done much to his scores to 
make them more fitting demonstrators ol 
what many have come to regard as high- 
fidelity sounds, It is also doubtful that 
there exists a more rousing thunderous, 

| exuberant recording of Sousa s best than 
this. The monophonic disc is sensational 

i in its own right, but the stereo disc is 
head and shoulders above any stereo re- 
cording of baud music I've yet 1 heard. 

"Tinkle, Clang, King and Chime,* The 
World's Barest Music Boxes in High 
Fidclitv. Columbia WL 131, $4.98 
(LP).' 

This is an intriguing collection ol sounds 
from nineteen different music boxes in 

. the world-famous collection in Utrecht, 
Holland, The boxes range from tiny 

| wuisl coat-pocket instruments that emit 
tiny musical tinkles to the giant street or- 
gan (iu.me-d "The Arab") with its thun- 
dering chords. The recording has been 
extremely well executed, and the result 

i is a totally fascinating documentary. 

f PiijujP C. CfcaiACi 
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JULIAN \DDEHLEY QUINTET: Por- 
(rait of Cannonhall 

• Riverside 12269. LP. $1.98. 

Adderley, an alto saxophonist, pours out 
his music with the same surging flow as 
Sidney Bee her, although their styles arc 
quite different. Adderley's enormous gus- 
to is expressed in long, looping, tremen- 
dously forceful lines but they Seem to sail 
back and forth over the same ground with 
none of the shading that might convey a 
sense of movement or development. This 
one-dimensional quality characterizes 
most of Adderley's playing on this disc, 
but it easily can be forgi\en because of 
the inclusion of two relatively gently 
paced selections, Struigftt Life and A\/r- 
tlis, which reveal a warmer, deeper Ad- 
derly. His group includes pianist Bill 
Evans and Blue Mitchell, a new trumpeter 
whose playing is clean and generally to 
the point. 

HARRY BELAFONTE: Helafonte Sings 
the Blues 

• RCA Victor LOP 1006. LP. $3.9S. 

Behi fonte brings to the blues the same 
intensity and strength of projection that 
he has shown on other types of folk mu- 
sic. One has the feeling, too, that there is 
a bit more below the dramatically com- 
pelling surface when he sings these 
songs. The bines he has chosen are current 
creations, three by Kay Charles, a present- 
day master of the idiom; and Belafonte 
sings them with a rare appreciation of the 
nuances of blues delivery. There is, of 
course, the suggestion of sophistication 
implied in a highly polished presentation, 
but this surface sheen does nothing to dis- 
count the moving perl on nances. The ac- 
companiment, spare and often biting, is 
extremely effective. 

DAVE BRUBECK QUARTET; In Eu- 
rope 

• Columiua CL 1168. LP, $3.9S. 

It's no longer news when the once pon- 
derous Bnibeck Quartet produces a light 
and airy performance, but an entire LP 
of lightness and air is still a Brubeckian 
rarity. This is almost that rarity— a near 
miss. The disc is a recording of a concert 
by the Quartet in Copenhagen, and one 
gathers that Bin beck left his sledge 
hammer at home. The acquisition of 
Gene Wright on bass in place of Nor- 
man Bates (Joe Benjamin lias succeeded 
Wright since the Quartet returned to the 
United States) complements limbeck's 
earlier coup in getting Joe Morel lo as 
drummer. With this rhythmic foundation, 
the quartet almost has to swing, no mat- 
ter what. And it does swing here, even 
though Paul Desmond plays only ade- 
quate (by his past standards) alto saxo- 
phone while Br u beck keeps himself cozi- 

Continuvd on page 102 
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A CHOICE 
YOU'LL BE PROUD OF 
FOR YOUR PERSONAL 
STEREOPHONIC SYSTEM 




^ 9 





FA-680 Stereo FM & AM Timer & SM-245 Stereo Prcamp & Control Amplifier 



Nine newly-designed, modern Pilot components form 
the basis for planning several superb stereophonic sys- 
tems. There is one perfectly tailored to your needs. 
And whichever you select, your choice of Pilot equip- 
ment will give you every reason for pride in your system: 
appearance, performance and trouble-proof reliability. 

An increasingly popular choice is the illustrated com- 
bination of FA-680 and the SM-245. 

The FA-680 is a true stereo tuner. The FM and AM 
sections tune independently. Two professional type 
tuning meters are used — a null-center type for FM and 
maximum swing type for AM. In addition to separate 
outputs for FM and AM sections enabling FM-AM 
stereo, the FA-680 also has terminals for multiplex 
FM-FM stereo, if and when adopted. 

Through the use of a gold grid cas- 
code RF amplifier, the 680 achieves 
1 microvolt FM sensitivity. Extreme 
wide-band detectors, and other ad- 
vanced designs are used to assure 



lowest possible distortion on AM and FM. 

The SM-245 is a stereo (dual-matched) preamp- 
amplifier with virtually immeasurable noise and hum. 
There are stereo inputs for the 680 tuner as well as 
inputs with equalization for stereo and monaural rec- 
ords, stereo tape heads and recorders, and dual micro- 
phones. And there are special outputs for making stereo 
and monaural tape recordings. 

The stereo power amplifier built into the 245 has a 
total, dual-channel power output of 40 watts for music 
waveforms (80 watts transient peak). Harmonic dis- 
tortion is less than 1% at full rated output. 

The FA-680 is priced at $199.50, and the SM-245 
at $189.50. Both are supplied complete with enclosures, 
attractively finished in vinyl black 
and gold. Other Pilot components offer 
you a wide choice of stereo system 
combinations. See and hear them at 
your Pilot dealer, or write for com- 
plete details and specifications. 
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ly in rein. The one dull track is Morel lo\s 
long drum solo of tiresome music. 

CI I \KLIE BYRD: Blvcs for \if>ht People 
• Savoy 12116. LP. $4.98. 

The un amplified Spanish guitar, plucked 
in classical style, entered iazz a year or 
so ago on an impressive Em A rev record- 
ing by Bill Harris. Byid plays the same 
instrument in t lie same way, but his per- 
formances on this record are ;i decided 
advance over those by Harris. The depths 
or By id's creative resources ant I his well 
of melodic invention are strikingly illus- 
trated in the title selection of the disc, a 
three-part suite which takes up one side 
of the LP. For a guitarist" to extempo- 
rize at this length accompanied only by 
bass ( keeter Belts) ;ind minus ((his 
Johnson) without the slightest letdown 
in interest is an car-opening display ol 
virtuosity. Byrd carries this off with no 
sense of strain, as he lines out a prob- 
ing series oi blues variations compound- 
ed ot root ideas and highly sophisticated 
technique. On the other side he plays 
some short pieces in a variety of moods 
and is particularly impressive in a spirited 



romp through This Cant He Love, in 
which his flowing lines mingle elements 
of Django Bernhardt and Charlie Chris- 
tian. 

EDDIE CHAM13LEE AM) HIS OH- 

CHESTKA: Doodlin 

• CmAmcv 3B131. LP. $3.98. 

The appearance of Eddie Chnuiblcc's 
unpretentious little jump band serves as 
a reminder that this once prolific species 
has, for the most part, been absorbed and 
twisted by rock V roll. Chamblec s group 
is more polished and versatile than the 
jump band of old, and this disc, the 
bands second, demonstrates its wide 
range— covering, aside from its jumping 
efforts, a gently conceived Solitude, a 
strongly woven blues and, in one extreme 
instance, a brief display of what Elvis 
Presley might sound like on a saxophone. 

EDDIE COSTA QUARTET: Coys and 
Dolls JAke Vibes 

• Cohai, 57230. LP. $3.98. 

The Eddie Costa Quartet includes two 
of the most dependably rewarding of the 
younger jazz pianists— Costa anil Mill Ev- 



ans. Only Evans is heard on piano on 
this disc, however; Costa concentrates on 
vibes, which he plays so well that one 
hesitates to designate it as his second in- 
strument. There is an interesting contrast 
between Costa at the piano, where he is 
fond ot making stirring forays into the 
lower register, and on the vibes, on 
which lie is more apt to be light and 
dancing. He dances sure-lootedly through 
this disc while Evans, who shares some 
piano characteristics with Costa, provides 
a spare prodding contrast. Unfortunately, 
the selections— six tunes from Cttys and 
Dolls— are generally kept going too long 
to be sustained by only two soloists, 

THE EDDIE "LOCKJAW" DAVIS 

COOKBOOK 
• PiuLstics 7141. LP. $4.98. 

Wei I -pi a yet 1 examples of some basic jaz/ 
tonus— slow bines, ballad, medium riff, 
hard fast rill— in which Davis, a sturdy, 
strong-toned tenor saxophonist with an 
urgent attack, tempers his ferocity to the 
needs of the moment. Organist Shirley 
Scott backs him up with jabbing accent 

Continued on pane 104 



Maimv Albani 

forum i ices fall within the realm of either 
mood music or light concert music— hut 
a very superior brand of both. 

Finally, Albam turns to an essentially 
pop vein on Sophisticated Lad y , in which 
eleven of Dnkc Ellington's songs are per- 
formed by chorus and orchestra. Al- 
though this has become one ot the cli- 
ches oi recording, and usually a gluti- 
nous one at that, Albam lias made it a 
lively and often exciting set by using his 
voices, solo and ensemble, in a variety 
of settings, weaving them in and out 
of instrumental passages, snatching a few 
lines ol lyrics here or cavalierly tossing 
them away there and, to give the mix- 
ture a rich seasoning, adding an occa- 
sional strong instrumental solo. This sort 
of in\ entiveness is not often lavished on 
what is usually dismissed as background 
music; but having emerged from be- 
hind the scenes, Albam apparently has 
no intention of being relegated to the 
background again, no matter what he 
may be called on to write. 

John S. W ilson 

MANNY ALBAM AND HIS J \/Z 
CHEATS: jazz Sew \ ork 

• Dot 9004. LP. $4.9$. 

DOWN BEAT JAZZ CONCEHT 

• Dot 9003. LP. $4.98. 

MANNY ALU AM: The Blues Is Every- 
body's Business 

• Coral 59101. LP. 14.98. 

THE FIRST MODERN PIANO QUAR- 
TET: A Gallery of Gershwin 

• Coiial 59102. LP. $4.98. 

MANNY ALBAM, HIS CHORUS AND 
ORCHESTRA: Sophisticated Lady 

• Coral 57231. Li*. $3.98. 
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Or the relatively small coterie of mu- 
sicians who write arrangements for 
jazz recording sessions on a iree lance ba- 
sis, Manny Albam has gradually emerged 
as an extraordinarily effective writer and 
conductor, \bon( ten years ago he began 
writing for Charlie Baruet, Count Basic, 
Woody Herman, and other bands— after 
serving an apprenticeship as a baritone 
saxophonist in various big bands in the 
Forties. During Jack Lewis* two-year ten- 
ure as iazz a i\ t man at BC \ Victor, 
Albam produced the bulk ot the arrange- 
ments for Lewis* recording sessions. 
When Lewis left Victor, Albam moved 
his locus to Coral, where he did similar 
behind-the-scenes chores imtil he was 
given his own recording sessions with a 
topnoteh studio band billed as his "jazz 
(heats," Alter producing two notable 
LPs with this group ami creating one of 
the most valid jazz versions of a Broad- 
way show score, his West Side Story, Al- 
bam had obviously established a firm 
foundation for a recording career. 

Five discs released within the past* 
month display his stature, stressing his 
virtuosity and creative range. They re- 
veal his willingness to travel unexplored 
mads as well as his ubi1it\ to Improve on 
those already well worn. The latter cate- 
gory would fit jazz New York and Vi- 
llain's contributions to Down Heat Jazz 
Conceit. On both discs he is writing 
jazz arrangements for a big-jazz band, 
a field in which he excels because he h;u; 
the ability to write in terms that can be 
translated into a loose, swinging perform- 
ance as well as the patience to create 
strong-lined ensembles and sturdy sup- 
porting frameworks for his soloists. 

His jazz New York consists, in the 
main, of refreshingly relaxed, well- filled - 
out big-band performances which ride on 
a deeply flowing pulse. 1 1 is exploratory 



turn of mi ml also provides a lovely and 
unusual big-band arrangement ol Bis 
Beiderbecke's piano solo, In a Mist, 
whieh Albam tm us into a gentle ja/z 
tone poem. Mis band swings with ready 
wan i it 1 1 twice again on Down Heat Jazz 
Concert, a miscellaneously organized disc- 
on which Tony Scott spins out a blues 
which, after some preliminary low com- 
edy, soars to a fervent level, and Paul 
Horn's llute chirrups through Willow 
Weep for Me. 

In The lilnes Is Everybody s Husiness t 
Albam has attempted to write an extend- 
ed piece based on the root influence of 
jazz. It is well constructed in jazz terms, 
hut Albam has run into two of the prin- 
cipal stumbling blocks for jazz writers: a 
string section and the need to stretch a 
small piece of material too far, The 
strings appear in two oi the work's four 
sections and, with their inappropriately 
soft and dainty quality, succeed in damp- 
ening the properly rugged quality of f\l- 
bam's horns. The remaining two sections 
sullcr from stretch-out in the ensemble 
writing, which good but brief solos by 
Phil Woods and Al Cohn cannot entirely 
save. 

Venturing into even deeper water on 
A Gallery of Cash w in , Albam has writ- 
ten orchestral accompaniments for the 
First Modem Piano Quartet (Dick Marx, 
Eddie Costa, Hank Jones, Johnny Costa). 
Along with Irving Joseph, who scored the 
piano parts, Albam has used a melange 
of jazz, pop, and concert styles that pro- 
vides a fitting setting for the Cershwin 
tunes which the Quartet plays. This is 
several steps removed from the strongly 
jazz-based writing he employs on the 
three discs mentioned above, for in this 
ease the jazz element enters only when 
one of the pianists moves out from the 
quartet as a soloist. Most of these per- 
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you can convert 
to stereo 
without a 
second woofer 
or expensive 
network 



IF YOUR WOOFER 
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HAS FOUR TERMINALS 





These four terminals lead to an exclusive 

University feature.*. THE dial voice CO/L... 

two electrically separate voice coils 

on a single woofer that provide perfect 

bass from both stereo channels, without 

the need for expensive or complicated stereo 

adapter networks or "control" filters. 

This moans the lonal magnificence (if University 
stereo adapted speaker systems can be perfectly 
matched for stereo with the sole additinn of an 
inexpensive, compact stereo "add-on" speaker, 
or other suitable limited range speaker. This is 
possible because stereo effect is created largely 
by frequencies above the nominal bass range. 

How University dual voice coil woofers work: 

\uice Coil A of the woofer receives the 

full bass from one stereo channel. Voice Coil B 

receives the full bass from the other channel, 

Then. ..exactly as done in two-woofer 

stereo systems.. Moth bass signals are blended 

acoustically. Result: authentic, balanced, 

full-bodied bass that will give you the enduring 

satisfaction of superb stereophonic sound. 

Thus, you save the expense and space 
of an additional woofer and its enclosure. 

\S hether you are investing in a complete stereo 
system...or starting with a monaural system for 
later conversion,., a University speaker system* 
featuring a dual voice coil woofer proves once again., 
with University it pays to own the very finest! 

•University teaofers having dual voter coits are models: 
CI Stf , f.JMr. C ISHC and C-UHC. These are employed ,„ 
speaker systems: Dehonaire-12 S-5, S-3S; Senior S-5, S5S; 
Master S-6, 5-6S; Dean S-7, 5-75: Classic 5-«, S 8S. 5-9, 5-9S; 
Ultra Linear -S-iO, S-IOS, S-J J, SI1S; Troubadour S-12, SI2S. 
( System muJrls in light type are fully stereo adapted. 
System models in bold typ* can be easily and inexpensively 
prepared for stereo uitk kit SK I. User net: $$.95) 



USTEN,. 




SOUNDS BETTER! 



How to achieve your University stereo system 

Select die stereo adapter speaker (s) that best suits 
your budget, decor unci spare requirements. Earh of 
University^ all-new stereo adapter speakers has 
been specially denned to provide a perfect siereo 
match by direct connection to your dual voice coil 
system. (For systems not having a dual voice coil 
woofer, a stereo adapter network is available.) 
Slereoflex I is well suited for bookshelf installa- 
tions. Slereoflex II. wilh its narrow silhouette, 
makes a fine end table. Model SLC can he affixed to 
a wall or ^lite-pole," its decorative fihrepiass hous. 
ing blending smartly with modern furnishings. 
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These illustration:* are typical of how any of the Univer- 
sity stereo adapter speakers may be used in 2-speaker and 
Speaker sieren system coniliinutinns. Above, is a Stereo- 
flex II connect ed to a full-ranpe sj>eaker system. Below, 
are two Stercoflrx Is used with just a dual voice coil woofer 
in a suitable enclosure. 




See your dealer for any desired additional in for ma* 
lion, or write to Desk /'-T. Technical Service Depart* 
ment, University Loudspeaker; /nc, White Plains, IS. Y. 




STEAEOFLEX I Double horn-loaded, 
with S" mid -range driver and 2000 
cps crossover wide-angle tweeter. 
Response: 1 50- 15,000 cps. Hardwood 
furniture finis its. HVt"b.*12Wvi. 
ilOWd. User ntt: Mahogany - 
154.50, Blond or Walnut-*5t,$0. 




STEREOFLEX II: Double horn-loaded, 
using an eitended air column mid> 
range with heavy duty compression 
driver and 3000 cps crossover wide- 
angle tweeter. Built-in brilliance 
control. Response: 150 cps to be- 
yond audibility. Hardwood furniture 
finishes. 25 Wh. 1 10'w.i iswd. 
Ustr net: Manogany - $110.00. 
Blond or Wain jt— *tt 3.00. 




MOO FA SLC: Sa-ne as Stereoflen I, 
out with decorator charcoal gr-y 
fibregiais housing and gold ano- 
difed front grille and adjustable 
tilting stand. MVi"h. i i2%"w. i 
10H~d. Ustr net: 143.50. 

STEREO ADAPTER NETWORK A-1: 
Available for use with any brand 
of speaker system not having a 
dual voice coil woofer. Not needed 
with University speaker systems: 
Debonaire-12, Senior, Master, Trou- 
bador, Dean, Classic, Ultra Linear- 
12 or -15. User net: 130,00. 
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If you are interested in 

CONTEMPORARY MUSIC 

... or would like to learn about it— 

— this is your opportunity. Nowhere are the 
oxeiting sounds am! brilliant techniques of 
modern composers reproduced and interpreted 
as ihey are in exclusive FIRST EDITION 
RECORDS, These are first recordings of 
newly coin missioned symphonic works by the 
world's master composers — played superbly 
and flawlessly recorded in liijrh- fidelity by 
the renowned 

LOUISVILLE ORCHESTRA 
Robert Whitney, Conductor 
These 'Vol lector's item" recordings arc engi- 
neered by Columbia Masterworks technicians. 
All are rati temporary music, with the com- 
poser working closely with the orchestra to 
achieve a true and sensitive interpretation. 
Available from the Society only, they repre- 
sent a priceless collection of new, exciting 
music . . . the finest expressions of^ living 
composers the world over. 

OFFER LIMITED— SEND TODAY FOR 

• • INFORMATION ON FREE TRIAL RECORDS • 

• I.OU1SV1U.E i'llihUAHMOXIC SOCIETY 

• suite 4311, 830 S. 4tli Ht„ Louisville 3. K>\ 

• Plea»r »cml mr frcr. mmplrtr information nn nrlu* 

• -ive Yh*\ I ilitinti Kt-rurd* and free record iiffer. 

• Namr 

• Add ret* 

• City Stat.- 



ft your records 

[□iind clear as tapes . 



THE 

RECORD 
HUNTER 



"The World's 
Largest Selection 
of Records" 

INVITES YOU TO 
OBTAIN A FREE 
COPY OF ITS 

SPECIAL OPERA 
RECORDS LIST 

The %ecord Hunter 

Opera Records Department 

507 Fifth Avenue 
New York 17, New York 




LEKTROSTAT KIT 



the first reeord cleaner designed 
for long-play and stereo records 

Something wonderful happens to records 
cleaned the Lektrostat way! Music sparkles 
with new clarity . . . annoying crackles, and 
hisses disappear. Get these results every 
time you clean with Lektrostat... first record 
cleaner designed for monaural and stereo 
long-play records! Only Lektrostat has a 
non-gumming, anti-static 
detergent plus special 
groove-cleaning Appli- 
;ator. Buy it at your local 
record shop or high fidel- 
ity dealer . P . $200 



stereo 
stereo 
stereo 
stereo 
ekktra stereo sampler 
stereo 
stereo 
12 inch stereo sampler 

featuring exotic sounds 
from a dozen distant lands 
$2.99 pottpaid. 
Comphtm Catatogu* on r«qu«sf. 



dexter chemical corporation 
84-5 Edgewater Road. New York 59. N.Y. 
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ELEKTRA RECORDS 



361 0/«ck«f St, N.Y. U t N.Y. 



chords somewhat in 1 1 it* manner of Jim- 
my Smith but without the hitter's fre- 
quent harshness. 

JACKIE DAVIS: Most Happy Hammond 
• Caimhil T 1046. LP. $3.98, 

Taking a cue from Jonah Jones's Mieeess 
at giving show tunes- a breezy jazz-ac- 
cented interpretation, Davis, playing a 
Hammond organ antl supported hy an 
cxeeptioually good rhythm section, lias 
produced a set that has much the same 
fresh appeal as Jones's Sumgm* on 
Broatlwatj (Capitol T 963). Davis' play- 
ing is generally lean and direct, avoid- 
ing any temptation to become either 
overripe or shrill. 



MILES DAVIS: Milestones 
• Columiiia CL H93. LP, 



$3,98. 



On this disc, Miles Davis sheds his past 
diffidence to play warm, firmly formed, 
assertive lines with all the lyricism his 
admirers have long claimed for him. One 
hears in his solos here reflections of his 
recent work with Gil Evans, a well-de- 
fined singing quality that Davis sustains 
and fills out in all but one very fast 
number. And even here his charging at- 
tack has force and accuracy. His group 
include* Julian Adderley, alto saxophone, 
and John Coltrane, tenor saxophone, who 
help Davis create some .sparkling ensem- 
ble passages but whose solos, in con- 
trast to Davis* own, are relatively empty, 

WILBUR DE PARIS: Plays Cole Porter 
• Atlantic 1288. Ll\ $4.98, 

The De Paris group attacks a clutch of 
eminently swinguble Porter tunes with a 
relentless chomp-ehomp beat, but this 
fades into the background when Sidney 
De Paris is jabbing out his forceful 
phrases through a muted cornet, and 
' Oilier Simeon's urgent clarinet is looping 
out Milo designs. The band's merits, and 
lack of same ( YVilbert Kirk's harmonica, 
for in.stance), art 1 much as they have 
been on its earlier Atlantic di.scs, but in 
this case it is working with consistently 
worthwhile material. 

RED GARLAND TRIO: Manteca 
j • Piu:sik;e 7139. LP. 84.98. 

In an unostentatious way, Garland has 
carved out a solid niche for himself as a 
pianist whn.se imagination, tuste, :md 
swinging strength are extremely consist* 
cut. The>e qualities an* well displayed 
on this disc in which his regular trio 
(Paul Chambers, bass; Arthur Taylor, 
drums) is augmented by Ray Harretto on 
conga. Kxeept for the title selection, in 
which Harretto engages in some long 
exchanges with Taylor, the conga i> used 
largely as a helpful and invigorating en- 
semble accent. Garland is one of the few 
pianists who has both the inventiveness 
and self-control to remain interesting 
throughout two sides of an LP. In this 
case, however, some oi the edge is taken 
off the performances by .stretching them 
out needlessly (there are only five 
tracks) with bass and drum solos. 

ITicii Fidelity Magazine 
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MAKTY GHOSZ AND 1 1 1 S HONORIS 
CAUSA JAZZ BAND: Hooray for Hix! 

• Hivkksiuk 122(58. LP. *>4MK 

To fanciers of traditional jazz mowing 
just a l>it tired of hearing a relatively nar- 
row* repertory repeated over and over by 
hands which play either sliVkctl-iip or 
ra<*yetl versions of what is eNsenlially one 
stylo: (Iivrtinjzs ami ijooil m-ws! Here 
is, to use tiic unntraditionalKt's *iun oi 
approval, something ehe. (irosz, a guitar- 
ist who has yi\cn earlier evidence of 1 lis 
interest in the Chicago iazz of the Twen- 
ties, has assembled a relaxed little hand 
with strong Chicago roots to play some 
of the less frequently heard times associ- 
ated with Hi\ Bciderbccke (Crtjiu All 
Day* Lonely Melody, For Xo Hi uson at 
at All in C, etc J. Though there is more 
than a hit of Beidcrbeckc in Carl Hal- 
en's cornet style, the group as a w hole is 
not imitative. Their performances are 
valid creations of their own, mostly in an 
easygoing ja//-\ crging-into-pop style 
with an ensvmble-voicing occasionally 
reminiscent of Bnd Freeman's Smnina 
Com Lande hand, (irosz s hand includes 
Tut Soper. a Chicago pianist who is rarely 
recorded, and Krank Chaee who is he- 
ginning to make something of his own 
out of a clarinet style hnilt on ;i close 
study of PceWee BusselL The disc is 
an encouraging indication that there are 
still areas tor younger traditional jazz- 
men to experiment with. 

K,C. IN THE 30* 

• Capitol T 1057. LP, $3.98. 

A collection drawn from Capitol's hack 
files of particular interest because it in- 
cludes four selections by Julia Leo. a 
singer whose linn, dry phrasing gives- 
rout inc torch songs a legitimatizing bines 
feeling. On three ol her songs she has 
superb hacking Irom Bed Norvo. Benny 
Carter, and Hod Nichols, while on the 
fourth she pla>s her own organ accom- 
paniment with a Basic touch. There is 
also a respectable sample of Kansas City 
swing by Jay McShann's hand and one 
of Joshua Johnson's amusingly stylized 
laments. 

MAINSTREAM 1958 

• Savoy 12127. LI*. M.98. 

"Mainstream" scarcely describes John 
Coltrane, the tenor saxophonist, whose 
search for a personally expressive st>le 
has led him through some of the most 
tortured, gut-bustiug plaviug heard in tin- 
past year. Coltrane is obviously heading 
out on his own, somewhere, hut not into 
the jazz mainstream as of 1958. These 
recordings were apparently made before 
Coltrane began slushing out with heed- 
less intensity, lie is relatively relaxed ami 
warm-toned much of the time, with only 
sporadic suggestions of the passionate 
buy to come. The other horn man in this 
quintet, W ilbur Harden, play s fluegel- 
horn with loping grace and in a pleas- 
antly brie style that is plainly down the 
middle of the 1958 road. The disc oilers 
an interesting contrast in the paths of de- 
velopment of two exceptionally promising 
young jazzmen. 

XOVKMBEH 1958 



MATTY MATLOCK AND THE PADC 
CA1I PATROL: The Dixieland Story 

• Wahxkh Buns. 1202. Two LP. $7.98. 

The new Warner Brothers* label's first 
jazz venture is a two-disc set that in- 
cludes all the more eminent war horses 
of the Dixieland repertory from Musk rat 
Ha m hie to The Saints. Matlock's Padu- 
cah Patrol is more or less the same group 
of Hollywood studio men with whom he 
has recorded as the Rampart Street 
Haniblers for Columbia and Pete Kelly's 
Big Seven for RCA Victor. The group 
have blown hot and cold in the past, but 
this time they really have given the 
whole well-seasoned shebang a lusty, ex- j 
uberant ride. Trumpeters John Best and 
Shorty Sherock lead the ensembles with 
brilliant brassiness; Abe Lincoln bursts 
out with his agitated trombone attack 
from time to time; and Eddie Miller, the 
very model of a Dixieland tenor saxo- 
phonist, switches quite happily to bari- 
tone. Matlock s clarinet is. as might be 
expected, polished and letter-perfect 
within its limited area. The basic Dixie- 
land territory lias been covered numer- 
ous times before but this set oilers a con- 
venient summary played with precision 
and spirit. 

HERB I'UJIOFEH OCTET: Jazz from 
the Sorth Coasts Vol. 2 

• Zkpiivh 12013. LP. 83.98, 

The Pill infer Octet is one more in the 
slowly growing number of Minnesota jazz 
groups that are finding their way onto 
records. And like the others which have 
preceded it on discs— Boh Davis* Quartet 
in the modern vein and Doe Evans* band 
in traditional— the taste and imagination 
of Pilhofer's group do the state credit. 
Pilhofer is a pianist whose playing is at- 
tractively dark in texture, lean in form, 
and strong in beat. His arrangements for 
his octet (trumpet, trombone, French 
horn, two reeds, and rhythm) are tight 
and smooth with an occasional glimpse of 1 
a Leimie Tristauo influence. Although 
his ballad treatments sag. when he is i 
working at medium and fast tempos his I 
group swings brightly and. on occasion, 
even seems to sport a twinkle. This is a 
very pleasant, relaxed disc on which the 
octet manages tit suggest it has a point 
of view without seeming to be self-con- 
scious about it. 

CLARK TERRY QUARTET s In Orbit 

• RivKHsiw: 12271. LP. HAMH. 

Terry's dazzling facility on the fluegel- 
horn enlivens almost every track of this i 
disc, particularly when he moves into up- 
tempos which enable him to show ofi his 
quiet fluency. This normally solemn 
sounding horn takes on a twinkling dig- 
nity in Terry's hands. Thelonious Monk, 
appearing in the unaccustomed role of 
sideinan. hacks up Terry warmly and 
adds solos that are a contrast both to Ter- 
ry s smooth, sillying style ami to the wry 
brood in which Monk usually is found. 
Hen 1 he gallops glibly along with Terry, 
filling out phrases with unexpected gen- 
erosity and joining freely in the spirit of | 
sly merriment that Terry engenders. 

John S. Wilson 



THE PSYCHOLOGY OF 
SEXUAL RELATIONS 

A Conversation with 
DR. THEODOR REIK 
On Love-Feeling and Love-Making 




"I recommend this nvont to t Tie mar- 
riage counselor, gyiumlogiirt. i«r nthi-r 
physician, ch-rgymau. and teacher in a 
position to con lift 'I iiH'ii and women, as 
wi ll :is to those nun and women wlm 
hnve a sincere desire to help cjcIi live 
with the oilier." Dk. Rem P. Hr.RKtii.KY 
Sciipt enclosed with record 

At your deafer or order direct 

MAIL THIS COUPON 

lU.l.lCON KKCOKOS 
*)5 Valley Kimd. NVw Koiliftlc, N. Y. 
enu-i- M'lifl me OR. Til MUM IK KKlK'x rrin ni- 
hil* <.i 'tiik iNVnientcv ni ; si-:.\r.\i. 
KKI A i"H)\S" 1 itk-Iiw Sfi.y.s (eU-rk <»r iin))u«y 
onl«T) in full payim-nt . 

A'-ime 

tiWrrvs 

r;/v '/.*>» * . . . >tait 
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Exciting New Living Sound 




STEREOPHONIC TAPE RECORDER 

WITH BUILT-IN PRE- AMPLIFIER 

Providing true In- Line Hi-Fidelity Stereophonic Sound on tape, these 
ma £ii ilt cent instruments enable you to enjoy the true realism and depth of a 
tull orchestra — feel the impact or* percussion instruments on one side of the 
room in contrast to soft sounds of string and wood instruments on the other 
side. Usin^ two separate In -Line sound channels, the Revere Stereophonic 
system enables record in i; and playing back monau rally on the upper channel, 
while the lower channel is designed to plug directly into phono input of your 
phonograph, radio or television receiver. No auxiliary pro-amplifier is necessary 
as the pre-amp is already built-in. See your authorized Revere dealer for a 
demonstration now! l:\fh r/\ u % t tlx thnll nf >D \nioid! 





T-1100 Dual-Speed Hi-Fidelity Tape Recorder— Single knob 
control. Tape speeds of 3.75 and 7.5 i.p.s.; records up to three 
hours with new long-play tape. Durable fibre-glass case; two 
acoustically matched excursion speakers. With microphone, ra- 
dio-TV attach, cord, 2 reels (one with tape) and case .$169.50 
TR-1200— Same with built-in radio $219.50 

SK-707 Stereophonic Kit— Converts all Revere T-11 t T-1100 
series and keyboard tape recorders to IN LINE High Fidelity 
Stereophonic playback and monaural recording. Simple instal- 
lation; uses phono amplifier for record channel. Exceptional 
specifications $34.50 



REVERE CAMERA CO. • CHICAGO 16, ILLINOIS 



T-1120-HIGH FIDELITY DUAL SPEED 
STEREOPHONIC TAPE RECORDER 
Among the advanced features embodied 
in this striking model are: Dual IN LINE 
Stereophonic sound channels; balanced 
tone (loudness control); real portability 
with molded glass and steel case; 360° 
sound distribution with two self-contained 
speakers; single knob control; precision 
index counter; public address system; in- 
put switches automatically for mike or 
phono; instant stop button; self-adjusting 
disc brakes; tape speeds, 3.75 and 7.5 i.p.s. 
With microphone, 2 reels, tape and cords. 

$199,50 



GUARANTEED SPECIFICATIONS - Fre- 
quency Response: 75-13,000 c.p.s.±3db at iy 3 
i.p.s. (Both Channels); 85-7,000 c.p.s. ^3db at 3^ 
i.p.s. Signal to noise ratio greater than 48db at 
both speeds. Wow and flutter less than 0.3% at 
both speeds. More than 50db isolation between 
stereo channels. NARTB equalization for opti- 
mum playback of pre-recorded tapes. 
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Reviewed hy Paul affklder it. d. darrkll philip c. c;kraci Robert charles marsh 



BAKTOK: Coitrrr/o for Violin and Or- 
chestra 

Yehudi Menulriu. violin: Minneapolis 
Symphony Orchestra. Antal Doiati. comi. 

• • Mkuccuy MI'S 5-10. 35 min. 
■SI 4.95. 

This tape duplicates Mercury MG 501 10. 
an extremely good disc when played over 
a big inonophonic system: anil unless you 
must have the concert" in the finest pos- 
sible form, the tape is pretty nmcli a 
luxury. For three times the price of tin- 
disc it does not give a thrce-times-hetter 
view of the score. One problem is an old 
one involved in every stereo recording of 
a violin concerto. A violin in a concert 
hall is a point source of sound in the 
center of things. On this tape Mennhin 
moves, (irst to the right, then to the left: 
and although he is centered in many 
passages, he is never easy to "position ' 
when ones eyes arc closed. On the 
other hand, the separation of soloists and 
accompaniment is mneh more pronounced 
than is possible inouophonieully. and 
many of the stereo effects are beneficial to 
the music. 

The performance is an excellent one. 
though not above criticism and not as 
fine as the one on the old Menuhin- 
Fni tvviingler disc. If yon value this Bar- 
tok work very highly, you'll probably 
find $11.95 well spent for the tape. 

U.C.M. 

KK.Y-IIA1M: Suite* <h>> M CFire Pieces 
for Piano*) 

lsabelle fivinan. piano. 

• • Stehkii A* a: C fi. 12 min. $6'. 95. 

Although there have been a few LPs— the 
present pieces apparently were included 
in the relatively obscure Music Library se- 
ries—this tape is the first stereo representa- 
tion of the Israeli composer, Paul Ben- 
flahu. It also marks the recording debut 
of tsahellc Byman. an erstwhile Wutulcr- 
kittd and Samarofl-Stokowski pupil now 
specializing in contemporary music. For 
further novelties, there arc the dubiously 
valuable faint-voiced title announcements 
by the pianist herself and the more sub- 
stantial (tue of a "lihran -edition" reel* 
boxing format which is both distinctively 
attractive and convenient. All these back- 
ground attractions, however, and even 
those of the engaging it lightweight neo- 
imprcssiouistic music and Miss Bynum's 
deftly lyrical performances, are over- 
shadowed by tin- technical quality (if the 
piano recording: the brightest, cleanest, 
and most sonically natural that I ha\c vet 
heard in stereo. 1LD.D. 



BIZKT: I/Arlesienne: Suite So. 2— Sec 
Ravel: Hoi era, 

GKRSHW1X: Rhapsody in Blue 

Kugene List, piano: Kastuian-Rochestcr 
Symphony Orchestia. Howard Hanson, 
eond. 

• • MiatrrnY MWS 5-17. 15 min. SO. 95. 

As with the companion Concerto in K 
taping, even the vivid clarity and ex- 
tremely wide dynamic range of topnotch 
stereo adds relatively little to the notable 
technical merits of the inonophonic ver- 
sion: and it does still less to redeem the 
lack of Oershwinian exuberance in the 
too sell conscious, however skillful, per- 
formance itself. Vet the aural satisfactions 
alone may be more than enough for most 
listeners— and to my eats there are even 
more of these here, especially in tonal 
roundness and solidity, than in the near- 
ly as good stereo disc edition. U.D.I). 

GUI KG: Concerto for Piano ami Orches- 
tra, in A minor. Op, /fi — Sec Rachma- 
ninoff: lUtaimnhf on a theme of Va&a~ 
nin'u Op. 43. 

CROFK: Crand Cannon. Suite 

Philadelphia Orchestra. Eugene Orniaudy, 
eoud. 

• • Ooi.i MiuA JMB 2:5. 31 min. SM.95. 

The performance here, previously issued 
in an excellent inonophonic disc and an 
ineflectbe stereo version, is one which 
extracts the final degree of tonal grandeur 
from Grofe's colorful sketches. Although 
the tape edition exhibits the same weak 
bass that contributed to the stereo disc's 
unlistenuhility, it does so to a lesser de- 
gree, in fact, with a little bass boost to 
round off the balance, this tape is one 
of the most thrilhugly spectacular sonic 
displays of the day, P.O. 

IIOLST: The Planets. Op. 32 

Los Angeles Philharmonic Orchestra. Leo- 
pold St( ikowski. eond. 

• • Cvenm, ZK 75. -16* min. SI 1.95. 

Since 1 first knew this premature sym- 
phonic Sputnik in the composer's TSs 
(and once had the joy of hearing Hoist 
himself wrestle in rehearsal with the Bos- 
ton Symphony). I confidently expected to 
be ci ut raged by the liberties Stokowski 
has been said to take with the score. But 
though 1 might possibly have resisted this 
unarguable un-llolstiau approach in a 
moiiophouie disc, the insidious aura] mag- 
ic of the present stereo version— which 



for (he first time on records - does full 
justice to the kaleidoscopic scoring in su- 
perbly expansive and smoothly blended 
dual-channel sound— spellbinds me into 
delighted aetp ueseeuee even to the most 
idiosyncratic Stokowskian inflections and 
phrasing. Certainly for sheer sonic color, 
breadth, and drama this elaborate score 
has never conic closer to echoing the leg- 
endary "music of tlie spheres." U.D.D. 

RACHMANINOFF: Rhapsody on a 
theme of Pagan nu\ On. 43 

t Grieg: Concerto for Piano and Orches- 
tra* in A minor, Op. 16 

Leonard lVnnurio. piano: Los Angeles 
Philharmonic Orchestra, ft rich Leiusdorf, 
eond. 

• • C\HT()I. ZK 



So. 48 min. 8 11.95. 



Thanks primarily to the orchestral and 
engineering collaborators, thi> reel is a 
surprisingly formidable competitor to the 
great Uubiusteins fine stereo tapiugs. 
Piauistically. of course, there is no real 
contest: Peniiario indeed plays faster and 
more accurately, but he commands neither 
the rich poetry nor supreme eclat of the 
master. But in every other respect these 
are markedly superior tapiugs. Leiusdorf "s 
beautifully played orchestral collaborations 
—rather than mere accompaniments— not 
only far surpass Walleustcin's in the Grieg 
but also the strangely subdued Ueiner 
contributions to the UachniaiiinofL The 
performances here are much brisker, 
scarcely less lyrical ( if of course less ro- 
mantically magical), and more incisively 
dramatic, especially in the finale of the 
Uhapsody. In both works, too, the solo 
piano is far better balanced vv th and in- 
tegrated in the orchestral textures; and 
the more translucent, bracingly live re- 
cording captures many more scoring de- 
tails and places the "nnsprcad ' piano in a 
more authentic auditorium ambiance. 

U.D.D. 

KAVKL: Bolero 

\ Bizet: L'Arlesienne: Suite No* 2 

Detroit Symphony Orchestra, Paid Paray, 
eond. 

• • Mkucchv MCS 5-50. 2f)inin. $11.95. 

Among the innumerable Bolt to record- 
ings, now including at least four in stereo 
tapiugs. it would be hard to find more 
radically different contrasts than those 
between the present version and that by 
Seherchen tor Westminster. Fa ray's is 
the fastest (13.13 vs. Schorehen's 14.-41) 
and most nervously intense reading 1 
know— so much so indeed that even in 
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ONLY 

SOUNDCRAFT 

dares prove its 
superior quality! 




NEAR IT FOR YOUR- 
SELF... in "SWEET 
M000S OF JAZZ IN 
STEREO" 

featuring Coleman 
H a vv k i n s h "Red" 
Allen, Marty Napo- 
leon and other jazz 
greats in Interpreta- 
tions of "Summer* 
time," "Tea for Two." 
"Stormy Weather" 
and other favorites. 

YOURS FOR JUST $1.00 EXTRA... when you buy 
two 7" reels of tape in 

SOUNDCRAFT'S New PREMIUM PACK 

containing two reels of Soundcraft tape with 
"Sweet Moods of Jazz in Stereo" recorded 
on one of the reels. 

This is Soundcraft's way of demonstrating 
the markedly superior quality of Soundcraft 
Tape... the only tape Micropolishcd to pre- 
serve your "highs".. .and Uni-level coated 
with plasticizer-free oxide formulation for 
greater uniformity and stability! Insist on 
Soundcraft Tape in the new premium pack! 

ask about these other 
SOUNDCRAFT PROMOTIONAL REC0R0INGS 

"Sounds of Christmas" — traditional Christ- 
mas melodies (monaural only) 
"Dixieland Jamfest in Stereo" — a jazz classic 



I 



REEVES 



SOUNDCRAFT 



CORP. 



Great Pasture Road, Danbury, Connecticut 
West Coast: 342 N, laBrea, Los Angeles 36, Calif. 
Canada: 700 Weston Road, Toronto 9, Ont. *i 



tin- huge dynamic range of tin- sharply 
focused hut excessively dry Mercury re- 
cording the final "explosion" seems some- 
what anticlimactic. And the difference 
between the sonies (over-all as well as 
of the ostinatn sidednnns, for which 
Scllei'ehen uses snarelcss Tttmhttut'8 
/Jtf.sf/t/cv instead of the crisper usual snare- 
drunis) is even more pronounced. I r or 
me, Seherchen's remains the more satis- 
fying as 1 well as distinctively individual 
edition, hut for other listeners Puray's 
may make the more immediately eveiting 
effect. It gains little, however, from its 
incongruous encore, which is far more 
licavv-handed and vehement than Paray's 
earlier taping of the first A/7cv/Vimr Suite 5 . 

n.D.D, 

REST1GHI: Fontane di Roma; Pint di 
Ho nut 

Phi lac lei i)h ia Orchestra, Faigcne Ormandy, 
concl. 

• Coi.imiu.v 1MB 25. 36* min. $15.95. 

E\*en with the recent stereo disc versions 
still fresh in my mind, 1 dared not trust 
my initial impression that the taping* 
disclose new tonal charms in the Philadcl- 
phians* playing, added weight ami spa- 
ciousness in the ultrahrilliant engineering, 
anil even a shade more hrieisin in Orman- 
dy s still prosaic reading**. I settled down 
to poin(-hy-point A 11 comparisons and 
found thai (here indeed arc sonic differ- 
ences which, even though eUremeh 
subtle, imperceptibly produce a distinct 
change in over-all riled. Such compari- 
sons arc, at least, challenging tests of au- 
diophile acuity (ami equipment re- 
sponse). 1*11 be much interested to learn 
how many other listeners agree that, 
technically line as the stereo disc may be 
(and ignoring for once its marked econom- 
ic advantages), there still is a tiny hut 
significant superiority, above all in sonic 
lucidity, in the tape edition. R.D.D, 

STRAVINSKY: The Rite of Spring 

New York Philharmonic Orchestra, Leon- 
ard Bernstein, comb 

• • Coiawim \ 1MB 2 1. 35 min. $15.95. 

In making stereo tape vs. disc compari- 
sons, occasionally 1 feci, rather than am 
certain, (hat this Saci'c has slightly round- 
er and deeper tonal qualities in the tape 
and a shade more high-frequency bril- 
liance in the disc, hut more often I can 
identify the medium lor sure only by the 
disc's slight surface noise in low- level 
passages. At any rate, both versions con- 
firm with every repetition my first im- 
pressions of Bernsteiirs demoniacal vitality 
and strength. In certain passages, the 
Mouteu\ taping seems more poignant and 
magical than ever, hut I'm forced to con- 
cede that in over-all sonic warmth, resolu- 
tion of detail, and above all punch, it is 
easily surpassed here. H.D.I), 

St'PPE: Overtures: Lei elite Kavallerie; 
Bandit vast reiehe; Die Svhiitic Gala thee 

Halle Orchestra, Sir John Barbirolli, conch 

• • MiauxuY MS 5--LS. 20 min, SS.95. 

A wholly extroverted super-circus display, 



with Barbirolli wielding the snappiest of 
ringmasters' whips and the Halle players 
whirling with slam-bang vivacity, the 
strictly musical interests are minimal here, 
except perhaps in the rare quiet moments 
of the Jolly Rohhci's and Beautiful Cala- 
thcu. But there arc fascinating techno- 
logical comparisons to be made between 
the American— even it recorded on loca- 
tion in England— stereo characteristics 
( high modulation lev els. dramatic breadth 
and weight, brilliantly spotlighted brass 
and percussion) and (hr smoother, richer 
sonic blends, heard as from well back in 
the hall, which tvpify British stereo ideal* 
in Krips s English Columbia "stereosonic"* 
Suppe program. H.D.D. 

TCHAIKOVSKY: The Sleeping Beauty, 
Op. 66 (excerpts) 

London Symphony Orchestra, Pierre 
Monteuv eoud. 

• • BCA Vurron CCS 151. 42 min. 
H 15.95. 

Once a leading conductor of ballet, Mon- 
teux seems to have forgotten some of his 
experience in that department. Many of 
his tempos are way off. too fast or too 
slow for either dancing or listening. The 
sound on the LP disc ( BCA Victor LM 
2177) w:is well focused, despite an oc- 
casional imbalance between choirs. The 
stereo tape imparts more spaciousness and 
grandeur to the orchestral tone and im- 
proves a few of the balances. On the 
debit side, however, are some tape hiss 
and the omission of about ten minutes* 
worth of music from Act I. 1\A. 



Mori* Briefly Noted 

The following brief reviews are also of 
stereophonic tapes, 

Bart ok: Four Dirges. Stereo Age C-l, 8 

min., SfiJ)5. 
Although immature and stylistically uu- 
eongealed, these fragmentary piano pieces 
—played here by Kabclle Byman— have 
moments of concentrated power that make 
one wish that Bartok had been able to 
incorporate these ideas into a work on a 
larger scale. 

David Carroll: "Percussion in Hi-Fi." 

Mercury MDS 2-37, 32 min., $12.95. 
A stereo remake of a onetime LP display 
program featuring glittering recording of 
multipcrcusMon novelty arrangements of 
lightweight dance-band materials, plus the 
musically no-less- naive Discussion in Per- 
cussion anil Spanish Symphoniuue (.sic!). 

Herman ClebanolF: 11 Songs from Circa t 
Fih i is." Mercury MDS 2-35, 35 min., 
SI 2.95. 

These CinetnaScopic apotheoses of hit- 
film theme tunes call for comment no 
more critical than an awestruck, "De- 
luscious, huh?" But this juice-dripping 
reel warrants special note for its inclusion 

Continued on page 1 10 
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PRICES 



on all RCA VICT OB stereo tapes! 
Including these best-sellers 



I «- Ktfto.ortm>Phonk-TAP E. R ECORDING"] 
STRAVINSKY 

FIREBIRD SUITE 
PIERRE MONTEUX 

PARIS CONSERVATOIRE ORCH. 



KnY'lCT'Xl 1 




9CS-88 Was S8.9S New List Price $6.95 




TAPE RECORDING I 

rcaVictokH 



Weber 
Invitation 
to the 
Dance 

Reiner 
Chicago 
Symphony 



■t*r*o-orthophOnic"TAPE RECORDING 




■ "jterw^rthoRb ank-f A PE RECORDING] 

TCHAIKOVSKY ~ VaW^H 

CONCERTO No. 1 

VAN CLIBURN 
IWtlL KONORASHtK, Collector 




* -»(«r«o-or(hophOnK I APE RECORDING 



ACS-99 Was $6.95 New List Price $4.95 



'•■ »t«™o-ftrth*phonic"TAPE RECORDING 



GPS 109 Was $18.95 New List Price $15.95 ECS-187 Was $14.95 New List Price $11.95 



46 

SOWS 



RALPH FLANAGAN IN 

Eft 



3PS-83 Was $8.95 New List Price $6.95 

TAPE RECORDING 



LET'S 
DANCE 
WITH 
THE 
THREE 
SUNS 



* □ : st f '^ V.of thophooTc f ft f E RECO RDING f * it*reo-oMhoph©nie TAPE RECORDING \ 

RACHMANINOFF **v-«...g| 
CONCERTO No. ft 
REINER RUBINSTEIN 





APS-101 Was $6.95 New List Price $4.95 



ECS- 1 5 Was $14 95 New List Price $1 1.95 ECS- 19 Was $14.95 New Lis: Price $1 1.95 



[ «"st*r#f».orthophon»c"TAPE RECORDING I * »t»«o.orth<.phonic TAP E RECOR DING 



BtfJSS A PEHdJftSiSW I 
rVOHTDN GOULD 



if 



Afternoon of m Faun 

B*Htofl '*Fr*Ftw«^ , Cr>ii**l« Munch 




CCS-30 Was $10.95 New List Price $8.95 CCS-21 Was $10.95 New List Price $8.95 
Manufacturer's Nationally Advertised Prices Shown - Optional 



LENA 

HORNE 
at the 
WALDORF 
ASTORIA 

^_ t ■ ""jf Naf Bra/icfwynno 
"^^^p Lcnnie Hayfon 



CPS-71 Was $10.95 New List Price $8.95 CPS-76 Was $10.95 New Liit Price $8.95 



»t*re»-Orthaphon<e- TAPE RECORDING J 

CANADIAN 
SUNSET 

EDDIE 
HEYWOOD 
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Did you know that 
a tape recordist 
is "born" every minute? 

This year, a tape recorder will be 
sold — and a new tape recordist will 
be ''born 1 '' — every minute! Tins sur- 
prising fact is based on the latest re- 
port of the Magnetic Recording In- 
dustry Association, which estimates 
that 600.000 tape recorders will he 
purchased in 1958 — better than one a 
minute. 24 hours a day. all year long! 

The same report inidcatcd that 
about 500.000 machines were sold 
last year— and that 2.000.000 tape 
recorders are in use today. Another 
industry source places about I 1 " mil- 
lion of these in homes. 175.000 in 
schools. 7f>.000 in churches and 
250.000 in business. This is indeed a 
phenomenal growth for an industry 
that was established less than a 
decade ago, 

Before that time, the fascinating 
world of recorded sound was limited 
largely to professional audi*) engi- 
neers, for disc recording required 
both skill and experience. But with a 
modern I ape recorder, anybody can 
now make sound recordings of ex- 
cellent qualitv, 

if yon are one of the 600.000 indi- 
viduals who will acquire a tape re- 
corder this year, you'll be entering a 
new world of sound enjoyment. For 
fun* music recordings that won't 
wear out. tape your favorite radio or 
TV programs olT-i he-air. And if 
yoir'n- a real hi-fi fan. stereo (ape* 
will bring sound alive as never be- 
fore. The uses of tape recording are 
\ irtually limitless — preserving familv 
festivities, providing party fun and 
entertainment, "canned" bed-time 
stories for the youngsters, education 
and self-improvement, tape corre- 
spondence with distant friends. The 
list could go on and on. limited only 
by your own ingenuity. 

If you are wondering what make 
or model of tape recorder to buy. 
you'll want to get the new. free. 24- 
page Tape Recorder Directory. It 
gives you condensed performance 
data, features and prices on over 
300 makes ami models of tape re- 
corders — arranged for easy reference 
and comparison. Tin* 1958-59 issue 
will be ofT the press by the end of 
September. To get your free ropy, 
write to Audio Devices. Inc.. Dept. 
AK. 444 Madison Ave,. New York 22. 



*"'o/tc of a series 
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of Mercury's long-promised "Sonic Sig- 
nals": a 15-seeond channel-balancing tone 
at the beginning: a shorter pulsating tone 
at the end of the record program; and a 
subsonic beep between selections. 

Carmen Dragon: "Fiesta!" and "Noc- 
turne." Capitol ZF 51, 41 min., and ZF 
OS, 40 min., $14.95 each. 
Two well-contrasted symphonic-pops pro- 
grams in characteristically high-powered 
or hishlv expressive performances by the 
Hollywood Bowl Symphony (many in 
Dragon's own glossy transcriptions) and 
opulent stereo seniles. The Iberian and 
Latin- American spiced First a! is likely to 
be the more widely relishable reel, es- 
pecially for its notably /.est fid Chtmxtm 
Intheme, Jota Aragonvsa. and Jamaican 
Rumbtt. Its sentimental mood-music com- 
panion include* the Massenet Klvuh\ 
Flinch Poeme, Prayer from 1 1 tinsel and 
V.retel, and others of their ilk. 

Carmen Dragon: "The Orchestra Sings," 

Capitol ZF 83. 38 min.. $14.95. 
Instruments deftly enough replace vocal- 
ists in this batch of well-known operatic 
solo arias and choral scenes, but in the 
conductor's emotional readings of his own 
transcriptions the Capitol orchestra orates 
rather than .sings— in big hold stereoism 
and rather hard, even if reverberant, 
acoustics. 

Dvorak: Slavonic Dancex: Op, 40: No. 2, 
in \i minor: No. <S, in C minor: Op. 72: 
No. 2. in K minor; No. 7, in C. Van- 
guard VHT 703, 17 min., $0.95. 
I haven't vet heard the two-reel taping 
(VHT 3013/4) of Mario Rossi's complete 
Slavonic Dances with the Vicuna State 
Opera Orchestra, but to fudge from the 
samplings here they must be far more at- 
tractive sonieally than the monophonic 
LP versions. The performances are a long 
way from Talich's and other idiomatically 
Czech readings, but the zestful music it- 
self certainly assumes new sparkle in 
stereo, 

Halpb Font: "The Peanut Vendor." West- 
minster SWB 7040, I 1 min., $0.95. 
Two uiambos and two rumbas in bouneily 
danceablc performances {starring Ariel 
Duchesne's trumpet plating) and seduc- 
tive slcrt'ni.Mii, 

Skiteh Henderson: "On the Bandstand." 

KCA Victor CPS 111, 27 min., $8.95. 
For once the hirsute leader subdues his 
propensity for overfaney arrangements 
and provides a batch of consistently pi- 
i|iiaut dance performances, topped by the 
jaunty Man on the Street and the poeti- 
cally impressionistic Xtwttiifiia. all purely 
recorded in vvell-tlill'erentiated yet also 
well-blended stereo sound. 

Joel Ilerron: "Kern and Porter Favorites." 
Westminster SWB 7047/8, 7001, and 
7069; 12 to 14 inin. each; $0.95 each. 
Four short tapings of only four pieces 
each, played in routine big-band fashion 
with the leader's unimaginative piano 
playing predominating throughout. How- 
ever, the recording itself, with more 



marked channel differentiation than cus- 
tomary in most of Westminster's sym- 
phonic Sonotapes, is both technically and 
acoustically superb. 

Loewe: Mtj Fair hadtj and Gifii Selections, 
Coucertapes 513. 5- in., 14 min., $7.95; 
001, 19 min., $9.95. 
If the name of Caesar Ciovannini's "Ra- 
diant Velvet Strings'* doesn't deter yon. 
you'll find these occasionally overrich but 
generally vivacious salon-orchestral ver- 
sions of favorite hit tunes pleasing enough 
in themselves, but particularly so for their 
expansive and colorful sooics. 

New World Theatre Orchestra and Holly- 
wood Sound Stage Chorus: South Paci- 
fic and The Music Man Selections. Bel 
Cnnto STB 30, 23 min., $9.95: STC 37, 
IS min., $7.95. 
Ileinrieh . Ulster's big-ensemble perform- 
ances are redeemed from the routine by 
the youthful freshness of his choral and 
solo voices and the bold brilliance ol 
markedly differentiated yet well-spread 
stereoism. 

Jimmy Palmer: "The Palmer Method of 
Dancing." Mereurv MS 2-21, 21 min., 
$8,95, * 

Three longish dance-set medleys, in un- 
flaggingly bouncy style but effectively 
mianced in instrumental coloring— all in 
beautifully bright recording and infec- 
tiously danceablc. 

Johann Strauss: "Music of Johann 
Strauss." Mereurv MVS 5-41, 17 min., 
$7.95. 

An abbreviated tape version of the An- 
tal Dorati 'Minneapolis Symphony mono- 
phonic LP MO 50131. presenting only the 
Voices of Spring and Rota's from the South 
Waltzes and the Champagne Polka— all in 
overvehoineiit and tense performances, but 
evtremely clean and .solid (if hard) stereo 
sound. 

Roger Wagner Chorale: "Virtuoso!" Capi- 
tol ZF S4. 38 min., $14.95. 
The title is no misnomer: this program is 
guaranteed to bring down the house both 
by the peerless bravura of its choral .sing- 
ing (that of its male choirs in particular) 
and the tremendous sonority and impact 
of it.s extremely high-level, ultrabrilliant. 
and hlereoistie recording. I wish only that 
everything in il wen 1 as well fitted for 
such treatment as the long Pruchtsio from 
Orlf's Catulli Cat'tnina, but here are vocal 
sonics which are .surely incomparable for 
sheer power and breadth in any kind of 
home reproduction, 

Paul Wolfe: "Spanish Music of the Six- 
teenth and Seventeenth Centuries." 
Experiences Anotiynies KA 002 o*, 38 
min., $14.95. 
Six (liferencias (i.e., variations) and other 
pieces by Antonio de Ca be/on; an aus- 
terely eloquent Pasacallcs and Tiento de 
Falsas by J nan Cabal lilies; and five other 
keyboard works by anonymous or obscure 
early Spanish composers— all invaluable in 
themselves and played with understand- 
ing and relish by Wolfe hi clear record- 
ings of a stereoistically enlarged, but 
crystal- toned, harpsichord, 
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The Newcomb SM-310 is on the way. It is a portable professional stereophonic tape machine tor producing stereo- 
phonic master tapes from live program material.* Now in one truly portable package are concentrated all of the 
devices, controls, refinements, and conveniences that the professional has always hoped for in a machine for 
on-location recording. The serious amateur will find in the SM-310 all of the features he has dreamed of having 
if he "could only afford a professional machine!' Now he can afford it. 

The SM-310 is more than a precision apparatus for producing top quality tapes. You are given a new mastery 
over tape movement and recording functions. The SM-310 has been cybernetically engineered for intuitive opera- 
tion by human beings. The natural thing to do is the right thing to do. Not a thing apart, the machine becomes an 
extension of your own will. 

It would be rash to decide on any tape machine before becoming familiar with the Newcomb SM-310. Write 
now for a place on our priority list. As machines become available in your locality we will put you in touch with 
your nearest dealer. In the meantime we will send you an eight-page brochure that will provide rich food for your 
brightest dreams. 



I 



NEWCOMB 



BRINGS 



CYBERNETICS TO 
STEREO TAPE 

RECORDING 




*The SM-310 not Only records stereophonically 
from two microphone inputs but * II also mix 
recorded and broadcast material with 
live... will also record monaurel half track 
...will play back stereo and monaural tapes. 




NEWCOMB 

Specialist manufacturer of precision audio equipment since 1937. ..a brilliant new name in the field of tape recording] 

NEWCOMB AUDIO PRODUCTS COMPANY. DEPT. W-11 • 6824 LEXINGTON AVENUE. HOLLYWOOD 38, CALIFORNIA 
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IS HALF ENOUGH? How small can a speaker system be? That depends on your 
standards of musical quality. Certainly a small enclosure is desirable in many living rooms— but 
there is a point of diminishing returns at which you must make a choice between compactness of 
the cabinet and quality of the sound. The laws of physics are stubborn — and so are music-listeners 
who insist on musical realism! That is why the Bozaks are built to standards of maximum quality, 
not minimum cubage-let the chips fall where they may! The R. T. Bozak Sales Co., Darien, Conn. 
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Equipment reports appearing in this section are prepared htj members of Uk.ti Fidelity's staff, on the basis of actual use in 
conjunction with a hotnc music system, and the resulting cvaluatiotis of equipment are expressed as the opinions of the reviewer 
only. Reports are usually restricted to items of general interest, and no attempt is made to report on items that are obviously 
not designed for high-fidelity applications. Each report is setit to the manufacturer before publication; he is free to correct 
the specifications paragraph, to add a comment at the end of the report, or to request that it be deferred (pending changes 
in his product), or not be published. He may not, however, change the report. Failure of a new product to appear in 7777/ may mean 
either that it has not been submitted for review, or that it was submitted and wax found to be unsatisfactory. These teports may 
mn* be tpioted or reproduced, in part or in whole, for any purpose whatsoever, without written pcrmissitm from the publisher. 



Fairchild 232 Stereo Cartridge 

SPECIFICATIONS (furnished by manufacturer): a moving-coil magnetic 
stereophonic pickup cartridge. Nominal output: 6 mv per section; 12 
mv when connected for manophanic use. Impedance: 600 ohms per 
section. Recommended tracking force: 3 to 4 grams. Resistive toad: 
noncritical; ony value over 2,000 ohms. Output connections: 4-terminal 
output from isolated coils. Price: $49.50. MANUFACTURER: Fairchild 
Recording Equipment Corp., 10-40 45th Ave., Long Island City 1, N. Y. 

As the first stereopl ionic magnetic pickup we have tested, 
this helped to prove a couple of contentions about which I 
for one have had some lingering doubts. It proved that a 
good stereo pickup is indeed compatible, in that it will 
play monophonic discs as well as, and in some instances 
better than, a conventional monophonic pickup of com- 
parable quality. It also proved that it in usually necessary 
to connect the two halves of a stereo cartridge when play- 
ing monophonic discs. 

The 232 uses the 0.7-mil diamond stylus that is the ac- 
cepted standard size for stereo discs, and operates at a 
recommended force of 3 to 4 grams. Both of its coil wind- 
ings are brought out at two separate pairs of out pi it termi- 
nals (to minimize the possibility of hum due to so-called 
ground loops in the stereo system), and its output, while 
very low, is still adequate* to drive any good preamplifier 
within its tolerable noise limits. 

Our sample 232, used stereophonically, proved to be 
very clean and free of sonic strain. It tracked the loudest 
passages on the stereo discs I tried it with, without any 
audible trace of breakup or raggedness. The 232 s over-all 
sound was very well balanced, its bass was deep, full and 
well defined, and its highs were, if anything, a trifle bril- 
liant. Strings were less well reproduced than other instru- 
ments in the orchestra, sounding slightly more steely than 
gutty. Transparency and reproduction of sonic detail were 
both very good, although the channel separation (isola- 
tion of the left and right channels from one another) was 
subjectively quite inferior to that of the recorded stereo 
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tape counterparts of the same recordings. It was impossible 
for me to tell whether this loss of channel isolation (loss of 
which improves center fill-in and reduces the stereo eflects 
of directionality and spaciousness) was a function ot the 
cartridge or the stereo discs themselves, because I have 
yet to hear a stereo pickup having significantly more or 
significantly less channel separation than tin* 232. 

Possibly because of its very high vertical compliance, 
the 232 proved to be the best-sounding Kairchilil cartridge 
I've heard to date, particularly with respect to sonic bal- 




The 232 moring-coil stereo pickup. 



ance and cleanness in loudly -recorded inner grooves. The 
232 reproduces monophonic discs with much die same 
quality as it does a stereo disc, which is to say it does a 
very good job thereon. It is important, however, that 
both signals from the 232 be electrically combined at 
some point in the system, so that both outputs from the 
pickup are equally divided between both speakers. Most 
stereo preamplifiers are equipped with such a combining 
switch (usually marked steuko-moxo), but if this is not 
the case, some sort of switching arrangement should be 
added (piefcrably not right at the cartridge) in order to 
reduce the rumble and surface noise which represent the 
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stereo pickups response to vertical stylus motion. 

The manufacturer advises that the 2."32 he handled with 
extreme care, since its very high vertical and lateral com- 
pliance (both of which are largely responsible for its sonic 
quality) tend to make it quite fragile. However, our sam- 
ple unit has been in constant and dependable use for sev- 



eral weeks now, and shows no sign of susceptibility to nor- 
mal handling. No hum problems were encountered with 
the installation of our 2.32, and the pickup did not show 
any tendency to receive inductive hum interference from 
nearby phono motors or power transformers. All in all, a 
fine job.— J. G.I I. 



L.E.E. Trio Speaker System 

SPECIFICATIONS (furnished by manufacturer): a corner speaker system 
utilizing the resistive-parted bass reflex principle. Contains one 8-inch 
woofer and two 3-inch tweeters. Frequency range: 50 to 15,000 cps. 
Dimensions: 33*4 in. high by 19 along each corner wall. Power rat- 
ing: 20 watts. Price: $119.95. MANUFACTURER: L.E.E., Inc., (Labora- 
tory of Electronic Engineering, Inc.), 625 New York Ave. N.W., Wash- 
ington 1, D. C. 

The Trio is fairly small in size and relatively low in price. 
Despite these handicaps to good design, which have so 




The Trio two-way vomer system. 

often proved crippling, the Trio produces clean, com- 
fortable, and agreeably natural sound: sound yon can live 
with, day after day, wit Inn it growing tired of it. That, in 



my opinion, is the most important quality of any speaker 
system, and it is a quality that not main' systems have, 
regardless of price. 

Bass and middle-range frequencies are reproduced by 
an S-inch speaker mounted at the top center of the front 
panel. The enclosure is a modified bass reflex; the port 
consists of a group of narrow slots in the bottom panel. 
They add a resistive component to the cavity radiation 
which damps and smooths low-frequency response, thus 
improving transient performance. High frequencies arc han- 
dled by a pair of 3-iuch tweeters, one mounted on each 
side of the woofer, which are fed through a high -pass 
filter. The tweeters are completely scaled on the back 
sides, so that high cavity pressures developed by the woofer 
cannot ailed them. Although having no panels of large 
area, the enclosure is made entirely of sturdy v'i-inch ply- 
wood. It is exceptionally rigid. Sound coloration from vi- 
brating panels is, accordingly, nil; it is one of the very 
few enclosures completely acceptable in this respect. 

H espouse of the system is specified as ■">() to 1 .5.000 cycles. 
On the low end. at least, this is conservative. I louiul good 
fundamental response down to 15 cycles. From this fre- 
quency the response was audibly smooth and free of evi- 
dent peaks all the way up to S.500 cycles, where there was a 
moderate bump extending to 10 kc. Above that there was 
a slow rolloff to 15 kc. The result is fine balance without 
shriek or snarl, and a slight dispelling of sibilant or per- 
cussive sounds similar to that produced by some excellent 
microphones. Bass is clean and hearty, even though the 
very deepest range is missing. 

The Trios efficiency is a bit above average for its type. 
In an average room it can product 1 a nearly deafening 
sound level before distortion becomes audible as such, and 
it will do this easily with a 20- or 30-watt amplifier. Fin- 
ish is quite acceptable. The Trio, in my estimation, de- 
serves a blue ribbon.— H. A. 



Robins HD-6 Head Demagnetizer 

DESCRIPTION (furnished by manufacturer): an AC-powered demag- 
netizer for removal of residual DC magnetization from tape recorder 
heads. Power supply requirement: 110 volts at 50 or 60 cps. Dimen- 
sions: 4 1 '? in. long by 1*4 diameter; 5'^-ft. AC cord and plug attached. 
Price: $10.00 list. MANUFACTURER: Robins Industries Corp., 36-27 
Prince St., Flushing 54, N. Y. 

One of the most common causes of a tape recorder's failure 
to meet its signal noise ratio specification is residual DC 
magnetism in the record or playback head. This can occur 
us the result of a defective component or can arise from 
normal use of the recorder, so any tape recordist who is 
interested in maintaining his machine in peak operating 
condition will take the trouble to demagnetize its head(s) 
at frequent intervals. 

A bead demagneti/.cr, such as the Hobins HD-6, supplies 
a strong source of alternating magnetism which, when ap- 
plied to a recording head and then slowly diminished in 
strength, will remove from it all traces of the DC magneti- 
zation which causes excessive hiss and increased distortion. 
To use the HD-6, you plug it into a 1 10-volt AC; source, 
touch the flattened portion of its tip to the pole pieces of 
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the head for a few seconds, and then slowly draw it away 
from the head surface to create the necessary diminishing 
AC field. That's all there is to it. 

Suffice it to say that the HD-6 works fine. It removes 
all traces of DC head magnetization (as evidenced by the 
lack of noise when the demagnetized head is tapped with a 




The II D-d tape head demagnetizer. 



nonmetallic object, with the playback volume turned up to 
an advanced settitig). The only problem that may be en- 
countered with the HD-6 involves getting it to the heads 
of some recorders in which the heads are encased in a pro- 

Continuctl on page 116 
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This Man is Using an Electronic Crystal Ball 

The H. H. Scott advance development team must foresee tlie future. They must 
design new products so that they stay current for many years. Hermon Hosmer 
Scott insists on this as a protection to your investment. 

The new 130 Stereo preamp is an example of tie way Scott engineers work ahead. 
Engineering of this brand new produci was started when stereo was nothing more 
than a hobbyist s delight. This allowed time for thorough testing of its many 
advanced features. 

Careful, long-range planning has always made H. H. Scott a top buy. The 330 
Stereo AM-FM tuner is an example. When the 330 was first marketed in 1955. it 
was designed for stereo ... it used wide-band circuitry ... it was equipped for 
multiplex . . it included many new engineering advances to keep it current for 
years to come. 

Every H. H. Scott component is designed to defy obsolescence. Careful planning, 
fine engineering, exceptional quality mean your investment in the new H. H. Scott 
stereo preamp. ... or any H. H. Scott product ... is an investment in a com- 
ponent that will still be up-to-date many years from now. 






17 reasons why you should buy the 



New 
H. H. Scott 
Stereo- 
Preamp 
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H. 11. SCOTT. INC.. Ml POttOCRMlLl. RO.. MAYNARD. MASS. 
EjiPORTr TELESCO I KTER NATIONAL CORP.. 36 W. tQTH ST.. U. Y. C. 



1 Visual signal light display panel shows mode of operation at a glance. ? Completely separate bass and treble 
controls on each channel so that different speakers may be matched. 3 Play stereo from any source — 
Records, FM-AM Tuner, Tape. 4 Reverse channels instanlly, or play monaural from any source through 
both channels doubling your power. 5 Play Trereo — a center channel outpul lets you use your present 
speaker as a middle channel. 6 Special circuitry lets you balance channels quickfy and accurately. 7 Re- 
verse the phase of one of yuur channels 180 degrees instanlly. Lets yuu correct for improperly recorded 
tapes. 8 Separate 12 db/octave rumble and scratch filters. 9 Complete record equalizer facilities, to Use 
as an electronic crossover at any time. 1 1 Two stereo low -level inputs You can connect both a stereo phono 
pickup and stereo tape head. 12 Stereo tape recorder inputs and outputs. 13 Provision for operating 
stereo tape heads without external preamps. H Quick set dot controls allow any member of your family 
to use equipment. 1 5 Loudness-volurne switch. 1G Stereo tape monTtor switch. 1 7 The exceptional 
quality. of alt H. H. Scott components . . . PLUS all the features and specifications long associated with 
H. H. Scott monaural preamplifiers. 

Sensitivity millivolts on tape head input, 3 millivolts on phono for full outpul. 
Hum level 80 db below full output on high level outputs. Size in accessory case 
15J^w x 5 h x 12^ d. Model 130 price $169.95 {$1 7U5 t West of Rockies). 



"Write for complete technical specifications and new catalog HP- 1 1 
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TESTED IN THE HOME 

Continued from pugv lit 

tective housing, or are shaped in such a way as to prevent 
ready access to their pole piece surfaces. The illustration 
should show whether or not the HD-6* will reach the pole 
pieces on the heads in your recorder. 



As with all head demagnetizes, it is important that the 
HD-6 he used with care, to avoid scratching or scoring of 
the head's pole pieces. The risk of this is minimized in the 
I1D-6* because its contact surface is carefully worked to a 
smooth finish, hut it is still advisable to cover its tip with a 
small piece of cellulose tape to prevent direct metal-to- 
metal contact.— J.CI.H. 



Shure Professional Dynetic Pickup 

SPECIFICATIONS (furnished by manufacturer): a single-stylus moving- 
iron monopbonie pickup. Frequency response: ±2 db, 20 to 
20,000 cps. Output: 21 mv. at 10 cm/ sec at 1,000 cps. Recommended 
load: 27,000 ohms. Lateral compliance: 3 x 10" cm dyne. Tracking 
force: 3 to 6 grams. Styli: 1-mil diamond or 3-mil sapphire. Price: 
microgroove Model M5D, $27.50; standard-groove Model M6S, $15. 
MANUFACTURER: Shure Bros., Inc., 222 Hartrey Ave., Evanston, III. 

The Shure Studio Dynetic pickup ("Tested in the Home," 
Sept. 1957) was the first magnetic pickup we had en- 
countered for which the manufacturer recommended a 
tracking force of less than 2 grams. It was also one of 
the hest-sounding cartridges we have heard, but it was 
limited to use with its own pickup arm. The Professional 
Dynetic is fundamentally identical to its predecessor, hut 
is designed to fit in any conventional record player or 
transcription arm. As far as I could determine, the only 
other differences between the Professional Dynetic and 
the Studio model are in the former's slight ly lower com- 
pliance and slightly higher stylus mass— modifications 
which better suit the cartridge for use in a i ion critical 
pickup arm— and a 1-mil, rather than a % mil stylus ra- 
dius. Therefore the Professional model requires about three 
times the tracking force of the Studio Dynetic. but its over- 
all sound is almost identical to that of the Studio unit. 



Used in a top-quality arm at 4 grams stylus force, the 
Professional Dynetic's balance was superb, and was di- 
rectly comparable with the sound of live tape. The Pro- 
fessional's high end was silky, detailed, and unusually 
transparent, and the pickup's ability to track "strident" 
inner-groove passages without breakup was almost equal 
to that of the Studio Dynetic (which in this respect was 
one of the best cartridges we had heard). The Profes- 
sional Dynetic's sound is difficult to describe, simply 
because it seemed to have practically no inherent colora- 
tion at all. It has enough vertical compliance to track 




The Shure Professional 
Dijnetiv cartridge fits 
any standard pickup arm. 



stereo discs without audible distortion or undue wear, 
and this same characteristic probably accounts in large 
measure for the Professional's verv low needle talk. 

-J.G.H. 



Lafayette Audio Level Meters 

SPECIFICATIONS (furnished by manufacturer): single-face and dual- 
face VU meters for monophonic or stereophonic volume level indication. 
MODEL TM-20— single VU meter with calibrating control. Calibration: 
0 to 100% primary scale; —20 db to +3 db secondary scale. Input 
impedance: 10,000 ohms. Sensitivity: 1.4 v required for Zero VU 
(100%) indication. Dimensions: 4 in. wide by 2 } a high by 1 3 b deep, 
over-all. price: $5.95. MODEL TM-40— dual VU meters with separate 
calibrating control and NORMAL/CALIBRATE switch. Calibration: 0 
to 100% primary scales; —20 to +3 db secondary scales. Input imped- 
ance: 10,000 ohms each side. Sensitivity: 1.4 v required for Zero 
VU (100%) indication. Dimensions: 6' 4 wide by 3% high by 1% deep, 
over-all. Price: $8.95. DISTRIBUTOR: Lafayette Radio, 165-08 Liberty 
Ave., Jamaica 33, N. Y. 

Each of these novel devices consists of a YV meter (or 
meters) and necessary calibration controls, hi a small plas- 
tic box. They can be used in practically any low-impedance 




The TM-20 single VU meter. 



application culling for a visual indicator of audio volume 
levels— in tape recorders, mixers, industrial sound distribu- 
tion systems, ami home music installations. 

116 



The meters are true \T (volume unit) indicators, in 
that their indicating needles are damped to prevent ex- 
cessive overshoot or "floppy" action when subjected to the 
complex signals of audio program material. The meter faces 




arc calibrated to read from (Ya to 100!/ and from —20 db. 
through Zero db (which corresponds to 1007 recording 
level), to + 3 db. These are the calibrations most com- 
monly used on tin* meters in professional recording 
equipment. 

The single-meter TM-20 is for use in any monophonic 
system. It can replace the neon bulb or magic-eye indica- 
tor on many tape recorders, to provide much more accurate 
recording-level indications, or it can monitor the output 
volume from a public-address or wired music system. Its 
input impedance is 10.000 ohms, which means that it will 

Continued on page 118 
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YESTERDAY MEETS TOMORROW 
on Hermon Hosmer Scott's Desk . . . 

In this picture, Ihe amplifier on Ihe right was the first complete H. H. Scott ampli- 
fier made for the consumer market. It was manufactured 11 years ago. The styling 
may be old fashioned, but its features are still current ... in fact hundreds of 
these amplifiers are still in use acrcss the country, 

This picture demonstrates how eas ; ly this amplifier can be converted to Stereo. 
Here d is shown with the new 209 plugged into the H. \i Scott Stereo Daptor 
Model 135. 



H. H. Scott components have always been built for the future . . 
shows, you never have to worry abcul obsolescence. 



as this picture 




Ideal for Stereo Conversion... 

New 
H. H. Scott 

36 Watt 
Amplifier 

$139.95 




The 3G watt output sta.ive and many versatile features make the 
new 201) outstanding for a now monaural system, or us a second 
amplifier to add to your present system for stereo sound. 

Use the 209 for monaural now . . . convert later — This new 
H. II. Scott amplifier has a convenient front panel switch to 
make conversion instantaneous. Simply add a second amplifier 
and the II. H. Scott Stereo- daptor whenever you wish. 

Use the 209 for convert in <; your prcseni system to stereo now. 
The 20!) and the H. H. Scott stereo-daptor make a perfect stereo 
conversion kit for use with your present amplifier. 

Important Features of the New 209 

• Rugged output stage, using 6CA7 output tubes and heavy-duty transformers insures long trouble free 
operating life. Special air -flow cooling principle. 

• Dual phono cartridge inputs let you select between a turntable and record changer or tape deck. 

• Separate three-position scratch and rumble filters operate with all inputs. 

• Front-panel speaker selector switch allows easy control of remote speakers. 

• New Acoustic Level Control assures proper amplifier operation with all types of loudspeakers. 

• Exlremely low noise and hum levels (80 db below full power output) is made possible hy D C operation- 
of preamplifier tube heaters. 

• Amplifier absolutely stable under all operating conditions, even with capacitive loads. 

• Technical specifications include: Frequency response 19 CPS to 35,000 CPS ±' ■. db; Harmonic dis- 
tortion less than 0 b% at full power output; IM distortion less than 0.1% (first order difference lone). 

• Easily panel mounted. Matches all other H. H. Scott components; Size in 
accessory case 15^" x 5'x I2J /. Price : $139.95 {West of Rockies $113.95) 



!<».=S<> hm m;i i 



H. H; SCOTT. INC. 111 POwDCRMlU RD.. MAYNARD. MASS. 
EXPORTj TEIESC0 INTERNATIONAL CORP. 36 W. <0TH ST.. h. T. C 




Write for full technical specifications and new catalog HF-1 1 
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TESTED IN THE HOME 

Continued from page lid 

operate best when connected across a loudspeaker line or 
a low-impedance transmission line. It docs not introduce 
any measurable or audible distortion into the audio cir- 
cuit, and it requires only 1,4 volts of input to cause a Zero- 
db indication. The calibrating control gives a reduction of 
up to 20 db in the meter's sensitivity; it allows the meter 
to be adjusted to read Zero level when the recording (or 
loudspeaker) level reaches its normal maximum. 

The calibrating control has some effect on the meters 
frequency response. Over most of the control's range tl it; 
meter is almost perfectly linear from 20 to 20.000 cycles, 
but control settings at or near maximum produce a marked 
loss of bass respon.se. So for accurate indications, the cali- 
brating control should never be advanced much beyond 
its position. Kxcept for this qualification, which ap- 

plies equally to the stereo Model TM- JO, this meter docs 
its job neatly and effectively. 

The dual-meter TM-40 is designed for stereo applica- 



tions, although it will serve equally in a non-stereo dnal- 
chanucl music distribution system. It consists of two sepa- 
rate meter indicators on a single meter face. Each needle has 
its own paired scales for per cent and decibels level, and 
each is fed by a separate pair of input connecting wires. 
There is a separate calibration control for each meter, as 
well as a slide switch that selects normal two-channel opera- 
tion (for visually balancing stereo recording levels or loud- 
speaker playback levels) or a calibrating position. In the 
CAUmtATE position, the left-hand meter is connected to 
the right-band input so that both meters are driven by the 
signal that normally feeds only the right-hand indicator. 
This position is used for adjusting the calibration controls 
to give identical sensitivities for both meters. 

Although 1 am dubious about the practicability of visual 
balancing for stereo playback systems. 1 rati report that 
these meters do precisely what they arc claimed to do. 
They behave like professional YU meters, they do not re- 
quire any power supply connection (two leads to the audio 
source are all that are needed), and they are pretty well 
foolproof as long as their installation instructions are fol- 
lowed to the letter -J. C.H. 



Rek-0-Kut Stereo Tone Arm 

SPECIFICATIONS (furnished by manufacturer): a universal stereophonic 
transcription pickup arm for records up to 12- or 16-in. diometer. Pivots: 
two ball-bearing races for lateral movement; two ball-and-cup bearings 
for vertical movement. Offset angle: 30 . Recommended stylus 
overhang: 17/32 in. for 12-in. arm; 3 4 in. for 16-in. arm. Stylus force 
adjustment: threaded rear counterweight. Removable cartridge shells 
accommodate all standard cartridges. Interconnecting cables; four 
conductors, unshielded. Arm height: adjustable from \H in. to 2 x h in. 
Length: Model S-160, 1516 in.; Model S-120, 13'/i in., over-all. Prices: 
Model S-160, $30.95. Model S-120, $27.95. Conversion kits: SC-16 
far Model 160 arm, $19.95; SC-12 for Model 120 arm, $17.95. MANU- 
FACTURER: Rek-O-Kut Co., Inc., 38-19 108th St. f Corona 68, N, Y. 

The original Models 16*0 and 120 transcription anus were 
favorably reported in 'Tested in the Home** in April 195S. 
These stereo models are identical to those units in ;dl re- 
spects, including performance, except that their original two 
signal leads (and two head-connecting pins and sockets) 
have been replaced by four leads and four head connec- 
tors. A second minor change involves restyling of the rear 
counterweight, whose fluted ridges have been changed to 
annular ridges, presumably to facilitate visual identification 
of the stereo models. 

There have been price increases of about one dollar for 
each arm— certainly a negligible change— and conversion 
kits are available at moderate cost so that owners of the 
Model 120 or 160 anus may "go stereo*' without having 
to discard their previous models. The conversion is exceed- 



Gramercy Speaker-Saver 

DESCRIPTION (furnished by manufacturer): a fuse protection system 
for loudspeakers. Maximum capacities: fuses blow at 15, 30, 60, 
ond 100- watt power levels. Speaker impedance: 4, 8 or 16 ohms. 
Dimensions: 4 3 4 in. long by 3 3 * wide by I'a high. Price: $4.98. MANU- 
FACTURER: ProSound Corp., 175 Fifth Ave., New York 10, N. Y. 

When a fragile or drastically underpowered loudspeaker is 
used with a high-powered amplifier— one having, say, more 
than twice the speaker's power rating— there is always the 
risk of overloading the speaker to the point where it will 
sustain permanent damage. Woofers or single-way full- 
range loudspeakers may have their cones ruptured or de- 
formed if an input plug is inserted or removed while the 
amplifier is turned on. or if a selector switch introduces 
violent clicks. Tweeters may rupture or burn out if sub- 

US 



ingly simple, and takes about 10 minutes of time using the 
tools that are provided with the conversion kits. 

Rek-()-FCut\s basic pickup arm design lends itself very 
well to stereo use, s'mee the unit is relatively light, reso- 
nance-free, and of approximately equal mass vertically and 




Rek-O-Kut* s S-IG0 stereo tone arm. 



horizontally. In short, these aie as good stereophouieally 
as thev are were lnonophonicallv— which is to say, cxcel- 
lent.-j.G.II. 

MANUFACTURER'S COMMENT: The stereo-mo nophonic versions of the 
original Rek-O Kut A- 120 and A- 160 series tone arms have undergone 
still further important modifiealions in design. The cartridge shell is now 
made from Zamak, increasing its mass substantially. Similarly, the 
counterweight is now a larger and heavier chrome-plated brass turning. 

The increased mass of lhe arm insures optimum performance with alt 
available stereo cartridges. 



jected to loud switching clicks, overly loud cymbal crashes 
in program material, or sustained ultrasonic oscillation from 
the amplifier. 

The power rating of a loudspeaker system is generally 
based on the power level of program material that can safe- 
ly be handled by the system. Since most natural sounds 
contain considerably less power at high frequencies than 
through the middle- and lower-frequency ranges, a typical 
20-watt speaker system may well consist of a 20-watt 
woofer and a super-tweeter whose maximum power capac- 
itv is 5 watts or less. Tims, ideal protection for both of the 
units comprising such a system will call for a very fast- 
aetmg fuse on the woofer, and a separate, slower-acting 
fuse of considerably less capacity on the tweeter. 

Continued on page 120 
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Now, 
in 

tuners, 
too- 




A stereo tuner with a built -hi fvturc. The new STGG2 ofTcrs tremendous 
versatility to the present and prospective hifih fidelity fan. It brings you 
AM-FM stereo broadcasts (available in many cities), and monaural AM or 
FM. It also includes built-in provision for adding' KM Multiplex stereo 
reception— a standard feature in all LJoprcn FM and F.M-AM tuners. 

The versatility of the ST6G2 is suitably complemented by it? performance, 
and such features as individual AM and FM tuning-eye indicators and a 
superb Automatic Frequency Control on FM. Pr ice: only $ 1 80.50 \ enclosure 
and legs $7. 50*. 



SPECIFICATIONS 

Frequency Range: FM-88- 108 mc, AM-520 1640 
kc. Sensitivity FM, for 30 db quieting: 1.25 
microvolts at 75 ohm input. 2.5 microvolts at 
300 Ohm input. AM - Loop sensitivity- 100 
uv meter for 20 db S, N. Frequency Response 
FM 20 to 18,000 cps ±.5 db. AM 20 to -1.500 
cps -3 db. Automatic Volume Control on AM 
and FM. Separate tuning-eye Indicators and 
tuning knobs. Automatic Frequency Control, 
with defeat, on FM. Dimensions: 15" wide x 
IOV2" deep x AW high excluding knobs and 
ferrite loopstick. 



^Slightly higher in the Weal. 

David Bogen Co., Poromus, N, J, • A Division of The Siegler Corporation. 



Sogcn 

HIGH *^ FIDELITY 

. . . because it sounds better 



MANUFACTURERS OF HIGH FIDELITY COMPONENTS. PUBLIC ADDRESS EQUIPMENT AND INTERCOMMUNICATION SYSTEMS 

Xovi-.MHEa 195S juj 



www. 



TESTED IN THE HOME 

Continued from page 118 

The Grainercy Speaker-Saver is based on tlie premise 
that a loudspeaker rated at a certain power will handle 
that power over its entire range— not an unreasonable as- 
sumption, but one whieh will not apply in all eases. It 
utilizes a single fuse lor the entire loudspeaker system, and 
oilers a choice of fuse values for positive, accurate pro- 




The Gramervij loudspeaker fuse box, 

tection of speakers of practically any power rating. Two 
input terminals on the Speaker-Saver connect to the ampli- 
fier output. Of the other four terminals, one (Common) 
goes directly to one side of the loudspeaker, while the oth- 



ers (to the other side of the speaker) pass through fuses of 
different current-carrying capacity. Instructions supplied 
with the Speaker-Saver list the proper connections for 
speakers of different impedances and power ratings. 

Since I have only one fairly fragile loudspeaker on hand, 
and was not inclined to risk its destruction, the only tests 
I was able to make on this device involved checking the 
power level at which each of its fuses let go. It was found 
that each fuse would handle slightly more than its rated 
power instantaneously— long enough to pass musical tran- 
sients without opening up— and that as soon as a fuses 
rating was reached on a sustained tone, it opened up. This 
will give almost perfect protection for a woofer or wide- 
range speaker, but the Speaker-Saver will not protect a 
drastically underpowered tweeter unless connected directly 
into the tweeter's circuit and set for its lowest range of 
power levels. 

The fuses, by the way, introduce a slight amount of se- 
ries resistance into the speaker circuit, so they may reduce 
the damping applied to a loudspeaker by the amplifier. 
The resistance that is added ranges from about 1 ohm 
(from the lowest-power connection) to 0.1 ohm (from the 
Inghest-pow cr connection ) . 

Not an inexpensive device, in view of the fact that only 
one of its fuses will ever be used, but useful nevertheless. 

J.G.II. 

MANUFACTURER'S COMMENT: We have taken into account the foct 
that a tweeter is connected into the circuit through a crossover network 
and an attenuator. The attenuator, in balancing the tweeter's level 
against that of the woofer, also limits the amplifier power going to the 
tweeter. Our measurements of the power curves of several amplifiers 
showed them to be down several db at higher frequencies, with relation 
to their mid-range output. 

Although only one or two (two ore used on stage one) fuses moy be 
used at any one time, we have allowed for the possibility that the 
loudspeaker system may eventually be replaced by another of different 
impedance or power rating. 



Pentron Tape Equipment 



SPECIFICATIONS {furnished by manufacturer): a line of integrated 
tape recording and playback components. MODEL TM-4— two-speed 
stereo-monophonic recording and playback mechanism. Speeds: 7.5 
and 375 ips. Frequency range: 40 to 14,000 cps. Signal noise ratio: 
50 to 55 db. Flutter: less than 0.4% at 7.5 ips; less than 1% ot 3.75 ips. 
Controls: motor off on; speed selector (7.5, 3.75); mode selector (fast 
forward, reverse, neutral, record, playl. Dimensions: 12 in. high by 
14*i wide, over-all, with 7-inch reels in place; 2Mr in. required above 
motor board; 6 in. required below motor boord. Price: $109.95. MODEL 
CA-11— playback preamplifier. Frequency range: 40 to 14,000 cps. 




Pent rons TM-4 baste tape deck. 



Distortion: 1% harmonic. Signal noise ratio: 50 to 55 db. Equali- 
zation: modified NARTB. Input: low-level high-impedance, from play- 
back head. Controls: combined AC power and volume, hum balance. 
Output: high-level high-impedance. Dimensions: 12 in. wide by 5 high 
by 8 deep, aver-all. Price: $39.95. MODEL CA-13— record playback 
amplifier. Frequency range: 40 to 40,000 cps. Signal noise ratio: 
50 to 55 db. Distortion: 2% harmonic. Equalization: modified NARTB. 
Inputs: one ot low-level high-impedance from microphone, one at high- 
level high-impedance from tuner or phono preomp, one at low-level 
high-impedance from tape playback head. Controls: combined AC 
power and volume; record play push button and safety lock; hum 
balance. VU meter for volume indications. Dimensions: 12 in. wide by 5 
high by 8 deep, over-all. Price: $79.95. MODEL CA-15— stereo play* 
back preamplifier. Frequency range: 20 to 20,000 cps. Signal/noise 
ratio: 50 to 60 db. Distortion: 1% harmonic. Equalization: vorioble; 
NARTB available. Inputs: two at low-level high-impedance, from play- 
back heads. Controls: channel 1 and channel 2 volume; channel 1 and 
channel 2 equalization; combined AC power and moster volume; hum 
balance. Outputs: two high-level high-impedance. Dimensions: 12 in. 
wide by 5 high by 8 deep, over-all. Price: $79.95. MODEL CA-14— 
four-channel input mixer. Frequency range: 20 to 20,000 cps. Inputs: 
two low-level high-impedance from microphones; two low-level or high- 
level high-impedance from microphones or from phono preamps or tuners. 
Controls: AC power; channel 1 volume; channel 2 volume; channel 3 
volume; channel 4 volume; hum balance. Dimensions: 12 in. wide by 5 
high by 8 deep, over-oil. Price: $39.95. MANUFACTURER: Pentron 
Corp., 777 S. Tripp Ave., Chicago 24, 111, 

Included in this diverse line of tape recording components 
are a two-speed tape deck, a monophonie recording and 
playhack amplifier, a mouophonic playback-only preampli- 
fier, a two-channel stereophonic playhack-only amplifier 
and a foin-channel mouophonic input mixer. 

The tape deck is equipped with two heads, one for 
erasure and one for recording and playback ol two-track 
Stacked stereo, or half-track mouophonic tapes. Four un- 

Continttcd an page 122 
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THE "400" 

STEREOPHONIC 

MASTER 

AUDIO 

CONTROL 



irraff tin 



lour dealer will be happy to demonstrate 

THE "400" for you. Compare THE FISHER 
side-by-side with any other stereophonic audio 

control system, regardless of price. In features^ in 
construction, and in ease-of-operation, 

THE FISHER will prove itself to be the best! 




— m 



Eight pairs of stereo inputs, 4 pairs for low- 
level, 4 pairs for high-level. 

Seven pairs of permanent connections, 
4 low-level, 3 high-level. 

High-gain microphone preamplifier. 

Push button function and channel selection. 

Built-in crossover network, with complete use 
of the tone controls at all times. 

3 position, lever-type Rumble Filter. 

3-position, lever-type Loudness Contour Control. 

Special input for ceramic stereo cartridge. 

Channel indicator lamps. 

Power-on indicator lamp. 

Four auxiliary AC receptacles. 

Three cabinet finishes, for any room decor. 



WRITE TODAY FOR COMPLETE SPECIFICATIONS 



FISHER RADIO CORPORATION • 21-25 44th DRIVE • LONG ISLAND CITY I, N. Y. 
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TESTED IN THE HOME 

Continued from page 120 

labeled phono-type receptacles at the rear of the deck con- 
nect to the two halves of the stereo head, to the half-track 
erase head, and to an unused terminal on an insulated strip 
next to the head assembly. A separate wire, connected to 
the deck chassis and terminating in a solder lug. serves to 
ground the deck to the chassis ol the preamplifier it is being 
used with, to minimize hum problems. 

Speed regulation on our sample unit was fair— acceptable 
for any noneritical recording applications. All running 
modes are selected by a single control knob, and although 
the mechanism bandies well and will take extra-thin-base 
tapes without any trouble, the mode selector is rather stiff 
in operation. I would not have been concerned about this 
had the control knob been anchored to its shaft by a set 
screw, instead of by the light-duty spring clip that is used. 

If the deck is to be used for half-track monophonic play- 
back of commercially recorded tapes, it may be coupled 




The CA-13 record /playback amplifier. 

to the CIA- 11 playback amplifier. This provides playback 
preamplification and correct equalization for tapes made 
on the Fentron deck. The "modified NAHTB" equalization 
in the pi camp made standard NARTB tapes sound thin 
and brilliant and. while tone control correction helped to 
remedy this, it could not produce an accurate complement 
to the NAHTB recording curve. Hiss from our sample 
(IA-11 was quite low, as was distortion, but hum was 
faintly audible at average listening volume levels. 

For monophonic half-track playback ami recording, the 
CA-13 play record amplifier is used. This is equipped with 
a 3-inch illuminated VU meter for recording volume indica- 
tions—something that is rarely found except in professional 
or semi-professional recording equipment. The record push 
button is next to a small tab which acts as a safety lock. 
When the button is set to play, a little green indicator 
strip shows "safe" through a slit on the front panel. The 
record button cannot he depressed without first pressing the 
safety lock's projecting tab. When this is done, the record 
button may be depressed and will lock in place until re- 
leased by finger pressure. When the amplifier is recording 
(and erasing), the only indication that it is doing so is 
the tiny red indicator strip behind the slit on the front 
panel. The record button does not release automatically 
when the tape deck is switched to stop, so it is a good idea 
to get into the habit of glancing at the indicator strip before 
playing any tape. 

Tapes made on the Fentron deck, using the CA-13, were 
clean, nicely balanced, and quiet. Our sample CIA- 13 had 
extremely low hum and a hiss level that was below that of 
sill commercial tapes played on it. High -frequency response 
from tapes recorded on this setup was excellent, and low- 
frequency response was good but not quite up to that of 
professional equipment. N A RTB -recorded commercial tapes 



had the same brilliant thinness that was observed with the 
CA-1 1 preamp. 

A pair of CA-13s may be used together for stereophonic 
recording and playback, although since the decks erase 
head is a half-track unit, it will be necessary to use new or 
previously erased (as on a bulk eraser) tapes. 

The CA-1 5 stereo playback preamp consists of a pair of 
preamplifier-equalizers, with variable equalization and in- 
dividual volume controls for each channel, together with a 
master volume control which varies the volume of both 
channels simultaneously. This is the only playback pre- 
amplifier in Pent roii's line which permits almost perfectly 
accurate equalization of N AHTB-recordcd tapes as well as 
tapes made on the Fentron deck and other recorders utiliz- 
ing nonstandard playback equalization. An excellent fea- 
ture, although we would have welcomed a couple of 
markings on the equalizer knobs indicating their correct set- 
tings for the XABTB-RIAA and Fentron playback curves. 
As it turned out. the equalizers on our sample unit gave 
flattest response from Pentron-recorded tapes when set at 
12 o'clock, whereas the closest approach to the NAHTB 
characteristic occurred at the 9:30 settings. The ganged 
volume control is another welcome convenience; it provides 
for adjustment of the over-all volume without upsetting the 
volume balance between the stereo speakers. The control 
in our sample unit exhibited good tracking between sec- 
tions, necessitating rebalancing of channel volumes only 
when the control was rotated through a very large range of 
rotation. Hiss from the CIA- 1 5 itself was inaudible under 
all conditions of operation, but hum from both stereo chan- 
nels was evident at high listening levels. Over-all sound 
was clean and quite solid. 

The CA-1 4 is a four-channel mixer, permitting individual 
volume control of four microphones or two microphones 
and two high-level sources. Its gain is adequate for all but 
the lowest-level microphones, and its hum and hiss are very, 
very low— comparable to some professional mixing systems. 
There is some slight interaction between the volume con- 
trols, and the unit's high-frequency response varies slightly 
with the settings of the controls. It is. however, capable of 
handling a wide range of input signal strengths, and of tie- 



The CA-1 4 four-channel input mixer, 

livering at low distortion sufficiently high output to drive 
fully any tape recorder's high-level input. The CIA-14's 
high-level inputs, located on the rear chassis apron, bypass 
the preamplifier stages and feed directly into the Channel 
1 and Channel 2 volume controls. 

The instructions supplied with these units are vague, but 
most of the necessary information is there; you just have to 
hunt for it. All in all, these comprise a nicely thought-out 
and well-integrated line of tape components for the hobby- 
ist whose budget or whose individual requirements won't 
embrace a professional tape recorder.— J. G.H. 

MANUFACTURER'S COMMENT: Current production models of the tape 
deck have labels identifying the Input and output receptacles as num- 
bers 1 to 4. 
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This man 

is making 

MUSIC ! 





■ 



CUBD 



A PACKAGE OF PERFECTION ! \t FiSHEFL srientifre packaging is as 
important a function w< *le>i^n ami product km. Tuner.-? and receivers 
are mounted on heavy plywood luist'f. Every unit is enraged in a heavy 
plastic !>a<r. and surrounded by doulde-thkk ( orru^ated board. Nylon- 
reinforced tape completes! the package, sealing perfection in. 

Tlie*e methods are your assurance that the FISHER instrument you 
purchase will arrive in your home ready to give you years of the same 
sterling performance it produced in its factory test*. Open the package, 
install the unit, and the world's finest reproduction of sound is yours! 
That is why this packer, in his way, is making MUSIC 

THE FISHER 101-R if the world's only STEREOPHONIC FM-AM 
TUNER using the costly Gold Cascade KF amplifier* for maximum 
sensitivity. Its outstanding features are listed at the right. 

WHITE TODAY FOH CO.Ml'LLTK SPECIFICATIONS 




THE FISHER IOI-R 



■ Separate FM and AM circuits. ■ Separate 
FM and AM MicroRay Tuning Indicators. 

■ 0.75 microvolt FM sensitivity, ■ Four IF 
stages. ■ Automatic FM interstation noise sup- 
pression and gain control. ■ Chassis, $229.50 
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1 W f 


Expori 


h Morhon Exporting Corp., 458 Broodwoy, New York 13, N, Y. 
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now. . . st Bondine Turntable 

IN KIT FORM! 

for less than the cost of a "higH fidelity" changer! 




Just in time for the era of stereo ... a revolutionary break-through ! 
A Rondine Turntable... IN KIT FORM... saves you money. ..lets 
you enjoy stereo at its best — free of vertical rumble! Because you 
assemble it, you save. Because it offers the same Rondine engineer- 
ing, you get accurate, silent operation. . .for keeps! Mount the 
exclusive lathe-turned tapered aluminum turntable (it's mated to 
its own self-lubricating bearing- well) to the rugged deckplate. 
Fasten the motor to its mounting... add the belt, cover plate and 
power switch. You're done in thirty minutes or less. . .thanks to 
the simplicity of Rek-O-Kut design! Styled by noted industrial 
designer, George Nelson! Ask your dealer for this new Rondine 
from Rek-O-Kut,. .winner of top test ratings three years in a row 
...style leader chosen for display at the Brussels World's Fair! 



ADVANCED FEATURES DF NEW RONDINE K-33 STEREO TURNTABLE! 

» Single-speed (33V3 rpm) Crown -Spin die Belt Drive. 
Custom-made endless-woven fabric belt with thick- 
ness held to ±.001. Adjustment for belt tension. 

► Assembly time for mounting: about 30 minutes with 
simple tools. Template supplied. 

► Noise level :-47db. 

• Motor: 4-pole induction motor, designed and built to 
Rek-O-Kut specifications. 

► Built-in strobe disc: for checking speed. 

» Turntable: Heavy Cast Aluminum, lathe-turned. 
Tapered for easy disc handling. 



• Bases and mounting boards available. • Also see the all-nciu, improved, factory-assembled Rondines at your dealer! 



PERFECT 
TURNTABLE 
MATE... 
AUDAX TDNEARM 




the only stereo tonearm in kit form! 



Assemble in 15 minutes ... no mechanical skill neededl A profes- 
sional tonearm precision-engineered to highest broadcast standards. 
You save oveV 50% simply because you assemble it yourself. In- 
geniously simple for foolproof operation, dependable performance. 
Takes all stereo cartridges. 12" arm— KT-12— $15.50. 16" arm— 
KT*16 — $18.50. 
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Send for new 1958 Catalog. 

REK-O-KUT HIGH FIDELITY TURNTABLES • TON HARMS 

38-19 108th Street, Corona 68, New York 
ENGINEERED FOR THE STUDIO - DESIGNED FOR THE HOME 

Export: Morhan Exporting Corp., 458 Broadway, N. Y. 13 t Canadai Atlas Radio Corp. 50 Winggld Avenue, Toronto 10, Ontario 
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The Accurate 



Amplifier 



by J. Gordon Holt 

Which characteristics of a power amplifier are most important? 
Which ones can be measured and described by specifications? And 
what do these specs mean in terms of listening quality? Read on! 



A good AMPLiriiiH is like a good newsman. Either, when 
presented with a set of facts, will deliver the same set of 
facts accurately, completely, and without favor or discrimi- 
nation. An amplifier, however, is not called upon to con- 
vert facts into words; it must simply accept the Facts- 
electrical signals representing audible sounds— and enlarge 
them, without adding to or subtracting from them and 
without changing their relationship to one another. It must, 
in other words, be capable oi reproducing on a larger scale 
exactly whatever is fed into it. If it doesn't, it will degrade 
the audible quality oi any reproducing system ol which 
it is a part. 

Most natural sounds, whether those oF an orchestra or 
a pneumatic drill, are made up or transient tones and sus- 
tained tones. Transients are instantaneous impulses, such 
as are caused by the initial impact or a piano hammer on 
its string. A transient has no repetition rate or Frequency; 
therelorc, it has no pitch. A sound has pitch or frequency 
only when it recurs at evenly-spaced intervals. The more 
rapidly these air vibrations recur, the higher is the pitch of 
the sound; and the more intense are the vibrations, the 
louder is the sound. 

A musical sound will often consist of an initial transient, 
followed by a sustained tone which may last from a small 
fraction of a second (as from castanets) to several seconds 
(as from a piano or organ). The nature of the initial tran- 
sient is part ol the characteristic sound of the instrument, as 
is the structure of the sustained tone. The latter consists of 
a fundamental frequency (which we recognize as the pitch 
of the note) plus several partials or overtones, most of 
which are mathematically related to the frequency of the 
fundamental ( Fig. 1 ) . 

An amplifier which upsets the relationships between 
fundamental tones and their associated overtones will 
change, or color, the sounds passing through it, causing n 
loss of realism or lidelity. This an amplifier can do by se- 
lectively suppressing or exaggerating certain parts of the 
audible frequency spectrum, or by adding overtones or dif- 
ference tones which were not present in the original sound. 

There are certain relationships between musical bass and 
treble tones which we recognize as being correct and 
proper. If we hear more bass than we are accustomed to 
hearing, the sound strikes us as being heavy or ponder- 
ous; too little bass makes it sound thin and without founda- 
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tion. An excess of treble will produce shrillness or, if the 
excess occurs only at very high frequencies (in the over- 
tone range of most instruments), we will observe a change 
in the character of the sounds themselves. They will be- 
come overb intimate-sounding, strings will take on an ex- 
aggerated gut tii less or a zi>.zy quality that is "bigger than 
life," and the sibilants in the human voice will be empha- 
sized. On the other hand, if we start to Ihuit the upper 
Frequency range, the first tiling that will be noticed is a 
loss of sharpness in transient tones, a rounding off. so to 
speak, of impulses which normally occur almost instantane- 
ously. This begins to happen when high-frequency response 
is limited to below 20.000 cycles. If we restrict the upper 
range further, limiting it to, say, 10,000 cycles, there will 
he a further loss of transients and sonic detail, and the up- 
per overtones of certain instruments, particularly strings, 
will begin U> lose their resinous, gutty quality. Further re- 
strictions of high- frequency response cause a rapid deteri- 
oration of realism, as transients become increasing!) rounded 
off and more and more instruments begin to lose their char- 
acteristic upper overtones, and by the time 1 1 it" upper range 
is limited to about 5,000 cycles, the entire sound has be- 




Ft'g. 1. Adding second harmonic changes wave shape. 
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come dull and lifeless. At around 2.000 cycles, parts of the 
upper fundamental range of some instruments are lost; 
ascending scales get progressively weaker with rising pitch, 
and certain percussion instruments, most of whose energy 
lies above this frequency (triangles, castanets, wire brush- 
es), almost completely disappear. This is the realm of prac- 
ticalh -no -fidelity -at -ull. 

Restriction of the low-frequency range has less dramatic 
effect upon the sound, but is equally detrimental to over- 
all finality. A reproducing system which extends to 20 cy- 
cles or below will produce a sensation of profound solidity 
Hud power which, while not musically significant, nonethe- 
less is helpful in producing a convincing illusion of real- 
ism. Part of this effect, certainly, is accounted for by the 
reproduction of extremely low-frequency noises which all 
of us hear in a large auditorium or hall, even though at the 
time we may not be aware of them. These* noises an* caused 
by the movement of automobiles and trucks in the street 
outside the auditorium, as well as by subways, trains, and 
trolley cars in the vicinity. Even the bellows of an organ 
can cause a deep rumbling noise, and its presence 1 in a re- 
production of organ music, while not noticed separately by 
the listener, doc ft serve to strengthen his conviction that he 
is listening to the "real thing." 

As low-frequency range is limited, this and similar 
subterranean disturbances (such as the eccentricity of 7S- 
rpm record grooves) disappear until at about 35 cycles, 
we start cutting into the lower extremities of the musical 
range. As bass response is limited to frequencies above 30 
cycles, music becomes less substantial-sounding, although 
there is not a marked restriction of the musical range until 
the low- frequency limit is raised to above 50 cycles. Fur- 
ther reduction in bass range will produce a marked thin- 
ning of the sound, and by the time 100 cycles is reached 
we have lost almost all of what we consider as real bass 
tones. Remember that 100 cycles is little more than an 
octave deeper than middle C on the piano. 

If an amplifier is to reproduce musical sounds accurately, 
it must pass all frequencies in the original sounds, while 
maintaining each one's volume or intensity with respect to 
all the other tones. The measure of an amplifier *s ability to 
amplify all frequencies equally is known as its frequency 
response characteristic. And. as is usual with such charac- 
teristics, there's a logical, technical way of expressing this— 
on a graph, or as a numerical specification. 

An amplifier that is perfect in this respect will, if fed a 
tone of varying frequency but unvarying strength, repro- 
duce a stronger varying- frequency tone of unvarying 
strength. If the amplifier is deficient in bass, bass tones will 
be amplified less than will the rest of the frequency range. 
A tendency to exaggerate or boost bass will show up as in- 
creased bass output with respect to the rest of the fre- 
quency range. We can show all of this quite clearly on a 
graph whose horizontal scale is calibrated from left to right 
in terms of frequency, and whose height is marked oft in 
terms of the signal volume coming out of the amplifier, 
(The same input intensity for all frequencies is assumed.) 
Thus, our perfect amplifier, when its test frequency in- 
creases in pitch (from left to right on the graph), will 
show absolutely no deviation in output. Its frequency re- 
sponse "curve** will be shown as a perfectly straight, hori- 
zontal line extending from one side of the graph to the 
other. This is known as a flat response curve, for reasons 
which should be self-evident. 

Deviations from flat frequency response almost invari- 
ably occur at the frequency extremes, For this reason, the 
middle range— 1. 000 cycles, in most cases— is chosen as the 
reference point for the amplifiers output, and deviations 
from this reference point are expressed in decibels. A deci- 
bel is only an arbitrary unit of percentage change in in- 
tensity, with respect to a specified reference point or refer- 
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ence level. It doesn't matter what absolute volume the 
original signal or reference level has; this is always con- 
sidered as the zero-decibel intensity level. And any change 
in level above or below this intensity is expressed as a cer- 
tain number of decibels above or below the reference level. 
Thus, a signal whose sound intensity is doubled is said 
to have been changed to a value of +3 decibels (abbrevi- 
ated "db"), The decibel scale for changes in volume is 
logarithmic, and anyone who doesn't feel like delving into 
the mathematical details thereof can simply remember that 
a sound intensity of 1 to 2 db is about the smallest detect- 
able by the human ear; 3 db represents a halving or dou- 
bling of sound intensity; and 10 db represents a very obvi- 
ous increase or decrease of ten times the original intensity. 

Since no amplifier is ideal, in this or in any other re- 
spect, its frequency response curve will show some devia- 
tion at both ends of the spectrum. Thus, a typical ampli- 
fier's frequency response curve might look like Fig. 2. The 
curve is perfectly flat throughout the middle range and 
most of the upper and lower ranges. At the very low end, 
it shows a rise of 2 decibels at 16 cycles, indicating a mild 
tendency toward low-frequency instability. (See "The 
Well-Fed Loudspeaker,'* September 1958.) Then its re- 
spouse begins to fall off. and is down 2 db at 10 cycles. At 
the high end. the response curve shows no rise at all, but 
has fallen to 2 db down at 60.000 cycles— a high frequency 
"loss" that will have little or no effect upon the reproduced 
sound. 

This amplifier's frequency response could be stated fac- 
tually as ±2 db from 10 to 60.000 cycles. Or, if the manu- 
facturer wanted his published specifications to look a little 
better, he could ignore the low-frequency hump and the 
losses at both ends of the spectrum and rate his amplifier 
as ±0.1 db from 20 to 30.000 cycles. As we can see. a 
frequency response specification doesn't always tell the 
whole story, and neither does a response curve which does 
not show considerably more of the frequency spectrum 
than the 20-to-20.000-cycle range. 

If the curve shown on Fig, 2 did not exhibit the low- 
frequenev hump, this amplifier's response could be rated as 
+ 0. -2 db from 10 to 50.000 cycles. Or the middle 
range could be moved up the scale by 1 db. and the whole 
thing rated as ±1 db from 10 to 60,000 cps. 

Fig. 3 shows the response curve of a very poor amplifier. 
This one has a marked exaggeration of the middle-bass 
range, and a loss of extreme high frequencies. The amplifier 
would sound boomy, and won Id be deficient in crispness 
and reproduction of sonic detail because of its poor tran- 
sient response. 

Engineers refer to frequency Cot it in tied on puge 128 



V 

o 

II, 



1 




1 


- 


■ 








( 








1 








^ 


N 



Figure 2. 



FREQUENCY IN CYCLES PER SEC0N0- 




7*1 500 1.000 
440 

FREQUENCY IN CYCLES Pit SECOND - 



s.ooe m m mc 



Figure 3, 



High Fidelity Magazine 



www.americanradiohistorv.com 




INTRODUCING THE INCOMPARABLE 



SHURI 



PROFESSIONAL 





IS 



The Shure Stereo Dynetic Cartridge is designed and made 
specifically for the listener who appreciates accuracy and 
honesty of sound. It separates disc stereo sound channels 
with incisive clarity. It is singularly smooth throughout 
the normally audible spectrum . . . and is without equal 
in the re-creation of clean lows, brilliant highs, and true- 
to-performance mid-range. Completely compatible , . . 
plays monaural or stereo records. It is manufactured in 
limited quantities for the music lover— is available through 
responsible high.fidefity consultants and dealers at$45,00. 
audiophilenet ( completewith0,7 mil diamond stereo stylus. 

Literature available: Dept. 7- K 



SHURE BROT 

222 Hartrey Street • 



HERS, INC. 

EvanstOn, Illinois 



R T R I 



d e 



MODEL M30 



a note to the technically inclined: 

Shure Stereo Dynetic Cartridges are individually tested and 
must meet or exceed the following specifications before being 
placed on the market: 

Frequency response: 20 to 15,000 CDS 
Compliance: 4.0 x 10 6 centimeters per dyne 
Channel separation: More than 20 db throughout the 
critical stereo frequency range, 
♦ Recommended Tracking Force: 3 to 6 grams. ♦ 

♦ The M3D tits all 4-lead and 3-lead stereo 

*♦ changers and arms. 10 second stylus »• 

*♦ replacement, # * 



SHURE ALSO MANUFACTURES HIGHEST QUALITY PICKUP ARMS. MICROPHONES, MAGNETIC RECORDING HEADS 

November 1958 
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I NOW AVATLABUE 

REPRINTS 

of the famed 

AUDIOLAB 

V.TEST REPORTS./ 

— the completely objecfive, pull-no- 
punches laboratory reports of high 
fidelity components, originally 
published exclusively in AUDIO- 
CRAFT Magazine 

TlicrVs tmlliinj: like tln-*<* Ait«Ji*»kdi Test 
Rt« ports «n\ wln 4 n J . TIu'v ;in' [ifP|i«ri'il r\- 
clnsiwly for \ inlmn afi .Ma^ii/in»* I »>* tin* 
Mafr of Hir*cli-H"iu*k LalHuatoi Tlir^e are 
1 1 10 | m-o | >lt a vdm vvrrr i'i *> | m pi isi I p l< 1 t<<i tilt* 
liighly-ngaiiicil, original \ mlin Letigiif Ri'- 
|Wi*. wi'JJ'kiiuun for llirtir n|pj<vtm\ | » n II- 
no*puArlu'« aiial\?r- j»j hijili Intel tt y com- 
potieTtls, .Now. I Ur*e ivpurU arc availaiiJc 
in special rr|irml Infill — ;i1 oillv I rtr jtei 
copy (any iwg for 25<. ) , 

Check the list . . . complete 
<^> the order form . . . mail 
with payment today! 

Reprint 

No. Equipment 

1 01 ... Mcintosh C-8 Audio Compensator 
102...Eico HF 52 Control Amplifier 
103 ... Mcintosh MC-60 Power Amplifier 
104. . .Weathers K-730D Turntable and Pickup 
105 ... General Electric PA-20 Amplifier 
106... Gray 212 Tane Arm 

107 ISL C-60 Scries Cartridge and Dust Bug 

108 Thorens Model TD 124 Turntable 

109 Shure Professional Dynctic Cartridge 
110. . . Harman-Kardon Solo II, Model TA-12 
111 Sargent-Rayment SR-570 Power Am- 
plifier 

112.. .Scott 330C FM-AM Tuner 

I I 3 . . . Marantz 40-Watt Power Amplifier 
11 4... Gray AM-3 Preamp-Control Unit 

1 1 5 ... Marantz Audio Consolette 
116 Chapman FM-AM-SW Tuner 
117... Scott 31 0B FM Tuner 

118 Peri-50 Power Amplifier 

1 1 9 .. Connoisseur Turntable 

1 20 ■ ■ .Norelco Magneto-Dynamic Cartridge 



AUDIOCR AFT Ik-print Snvicc 
The Publishing House 
C »rc"iit Harrington, Mass. 

P lease st' 1 1 (I itu- reprints of AUDIO- 
| LAB TEST KEPOKTS as checked 
| here. I have indicated (lie quantity 

of eaeh reprint I want in the space 
J beside the reprint number. 

| Payment of I5< 1 pet copy, or any two 
| for 25 r, is enclosed. 

| □ 101 □ 108 □ lis 

I q 102 _ Q 109 □ 116 

J □ 103 □ 110 □ 117 

[ □ 104 _ D 111 □ 118 _ 

I □ 105 □ 112 □ 119 _ — 

□ 106 □ 113 □ 120 

| □ 107 □ 114 

J Nome 

Address 

J City, State 

I 
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ACCURATE AMPLIFIER 

Continued from page 126 

response deviations as "frequency dis- 
tortion," but the word "distortion" is 
most commonly used in the high-fi- 
delity field to refer to two other spe- 
cific forms of sonic degradation: the 
production or spurious overtones and 
difference tones. The kind of distortion 
which adds overtones or harmonics to 
the original signal is known, quite logi- 
cally, as harmonic distortion. The pro- 
duction of beat notes by interaction 
of two original frequencies is called 
intern lodulat ion distortion. In both 
cases, the effect is much the same as 
that which determines harmonic rela- 
tionships in music: it the spurious 
tones are related in a certain way to 
the original (or fundamental) tones, 
t'htty will change the sound of the 
tones but will have little other effect. 
Hut it usually happens that sonic of 
the harmonics and most of the differ- 
ence tones created in an amplifier (or 
in any other high-fidelity component) 
are dissonant, and thus lend to make 
the sound unpleasantly harsh. 

Subjectively, harmonic distortion in 
an amplifier imparts a harsh or glassy 
quality to the reproduced sound, and 
tends to mask whatever extremely 
high frequencies may be present iu 
the program material. The extent to 
which these things occur depends 
upon the amount and nature of the 
distortion products that are added. 
Int-ermodulation distortion at its worst 
renders bass muddy and indistinct, 
and affects the middle and upper 
ranges in a strangely contradictory 
manner: it makes the sound sharper 
and harsher, yet veils the whole thing 
in a shroud of indistinct tiess. 

There are two other puzzling as- 
pects of amplifier distortion which, 
while observable, have not as yet been 
satisfactorily explained. One of these 
is the fact that, although most loud- 
speakers produce comparatively large 
amounts of distortion (compared with 
that produced by an average ampli- 
fier), they do not seem to mask sig- 
nificantly the distortion which origi- 
nates in the amplifier. A typical loud- 
speaker may add r>% harmonic distor- 
tion throughout most of its range, yet 
when the harmonic distortion in the 
amplifier I ceding it is reduced from 
0.5V to O.Itf. the improvement can be 
noticed immediately. 

The second puzzlement here is the* 
evident difference in the audibility of 
distortion with respect to its place of 
origin. For example, a reduction in 
harmonic distortion from 0.5% to 0.1% 
seems to be more evident when the 
distortion is occurring in an early 
amplifier stage than when it is origi- 



nating in the output stage. This is un- 
doubtedly related to t lie kind of dis- 
tortion which takes place in different 
parts of an amplifying system, but no 
one fias managed to pin down the re- 
lationship as yet. Until someone does 
so, we can only generalize. 

Audibility of specific amounts of 
distortion depends also on the high- 
frequency range and smoothness of 
the loudspeaker system. The more ex- 
tended is the upper range of the sys- 
tem, the lower the amplifier's distor- 
tion must be lor comfortable listening. 
Thus, an amplifier producing 0.5% in- 
termodulation distortion (1M distor- 
tion) may simply sound a little veiled 
and indistinct through a speaker 
whose upper limit occurs at about 
7.000 cycles, but the same amount of 
distortion can produce distinct harsh- 
ness when reproduced through a 
loudspeaker which extends to beyond 
15.000 cycles. 

The best-sounding amplifiers avail- 
able today produce 0.1% or less IM 
distortion at normal listening levels, 
and never exceed 2* IM on the loud- 
est musical passages. In order tor the 
latter requirement to be met, the am- 
plifier must have sufficient power out- 
put capability to drive its loudspeaker 
at full room volume without incurring 
overloading. The actual amount of 
power necessary to do this depends 
upon the efficiency of the loudspeak- 
er, the si/e of the listening room, and 
the type of program material being 
reproduced. Since this is a topic all 
to itself, we'll reserve comment on it 
for a future date. 

As a matter of fact, an amplifier's 
distortion at low to medium listening 
levels is actually much more significant 
in terms of listenability than is its dis- 
tortion at full power output, because 
most musical material may never drive 
the amplifier beyond one or two watts 
of output power. Pew amplifier spe- 
cification si i eels list IM distortion at 
1 watt output, but if such a listing is 
included, and is found to be below 
0.27 JM. chances are the amplifier will 
sound very, very good as long as its 
stability is good and its power output 
capabilities meet the specific require- 
ments of the installation at hand. 

So, assuming a good, wide-range 
loudspeaker system, here's what to 
expect from a few typical values of 
electrical JM distortion. Intermodula- 
tion distortion of 0.15T or lower may 
or may not be audible at all, under 
any conditions. In general, this is con- 
sidered by perfectionists as the "break- 
ing point/' below which it doesn't 
really matter what the distortion fig- 
ure is. Between 0.2 and Q.o% IM, the 
amplifier's sound will become increas- 
ingly veiled and indistinct, and will 
begin to sound shrill on loudly re- 
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corded musical passages. giving tlie 
impression that the recording itself or 
the pickup cartridge isu t quite what 
it cot ild be. JM levels between i).o% 
and IS will add a more aggnisat itig 
degree or harshness, and will exagger- 
ate record groove distort ion, FM 
timer distortion, and other Forms of 
sonic ragged i u\ss originating in early 
stages in the system. From 2V on. the 
sound will generally become so poof 
as to make it impossible tor a nor- 
mal!)' sensitive ear to tolerate listening 
to it for any length of time. By the time 
it has readied or passed 5V, the dis- 
tortion may actually be audible as a 
fiultery fluctuation in the intensity of 
treble notes occurring in sympatln 
with heavy bass notes, and as a 
marked quality of muddiness (in the 
bass range) and simultaneous mnshi- 
ness and harshness in the middle and 
upper ranges. 

It must be reeinphasi'/.ed that the 
preceding subjective descriptions of 
the effects of 1M distortion apply only 
to a wide-range amplifier feeding n 
loudspeaker of almost comparable 
high-frequency range. If the speaker 
has less extended upper range, a given 
amount of distortion will generally be 
less audible. II the distortion is occur- 
ring in an early preamplifier stage, a 
given amount of it is likely to be even 
more annoyingly audible than sug- 
gested above. 
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ACEMRNT. CmCrLATIO.W ETC.. HK- 
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1. The minus nut addresses nf the pub- 
lisher, editor. innnauhiU editor, unci hnsiness 
manager are: PriUIisher. Charles fowler. Kurc- 
iimnl, Mass.; Editor. John M. Oonly, Gnat 
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don't even 
think 
about a 
record 
changer 
until you 
can see 
and hear 
the amazing 



DUAL 1006 

STEREO RECORD CHANGER 




# write for descriptive 
literature 

UNITED AUDIO 
PRODUCTS 



with 8 
/ entirely new, 
exclusive 
features 

not incorporated 
in any other 
changer 



202 EAST 19TH STREET, NEW YORK 3, N. Y. 



November 1958 
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compatible 0 stereo 

RECORD PLAYING EQUIPMENT 




MODEL 33-H TURNTABLE Price 79.95 

shoicn here xcith 272-SP tone ami 
on a 33-C base 



YOU DON'T HAVE TO BE A HIGH FIDELITY EXPERT to know that a silent running, per- 
feet pitch turntable is the absolute requirement of a good music system. 

Gray applies outstanding techniques in turntable design to its new 33H series. A hysterisis- 
synchronous one speed motor rotates the heavy aluminum turntable with a resilient drive through 
an endless composite belt. This eliminates the need for mechanical multi speed linkages assuring 
you of years of trouble free operation. 

These outstanding features offer you the advantages necessary to play today's high fidelity stereo 
records as they should be played. ..without interference from mechanical imperfection and distortion: 



• Heavy machine ground aluminum turntable 
with center steel shaft rotating in a super 
oilite bearing with end thrust guarantees 
freedom from vertical movement -a stereo 
prerequisite. 

• Large mounting plate acts as a magnetic 
shield and stabilizer to eliminate body 
resonances. 

• Wired for monaural or stereo use. 



Color coded low loss coaxial cables go di- 
rectly to amplifier. 

i Constant speed and magnetic shield main- 
tained by outside rotor of special hysterisis- 
synchronous motor. 

Streamlined styling -a tasteful blending of 
gold, black, and satin aluminum make for 
"easy on the eyes" installation in any decor, 
i Special molded-in foam turntable mat 
provides record cushion and scratch proof 
surface. 



; ALSO AVAILABLE: 

33C BASE for 33H turn- 

. table. Beautifully 

. styled and finished in 

« blond, mahogany or 

* walnut net 23.95 

' 33HS TURNTABLE. 

' Same as 33H except 

' for shorter mounting 

* plate (12%") which al- 

* lows for installation In 
' cabinet or on base 

* with any tone arm. 

net 79.95 

\ 33C5 BASE. Same styV 

* ing as 33C except for 
. larger overall dimen- 
. sions to accommodate 
. 33HS and any 12 or 16" 

* tone arm. . . .net 29.95 



For new litem tare on 
GRAY RECORD 
PLAYING EQUIPMENT 

Write tO: 




' plays both monaural and stereo records 



High Fidelity Division 

DEPT. H • 16 ARBOR STREET, HARTFORD 1. CONN. 
See page 28 for new GRAY tone arm 
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Loudspeaker Connect ions 
Stn: 

Is there any particular kind of wire 
that slum Id he used lor loudspeaker 
leads? My speaker will he located 
ahout 15 feet from tin* amplifier, and 
I wondered if I should use special wire 
to run lor this distance. 

Also, can I use ordinal') A(M\pc 
pings and sockets to make up exten- 
sion cords so that I can move the 
speaker to other parts of the house? 

Donald L. Smith 
Pittsburgh. Pa. 

Ordinary AC cord, of the type used 
for light -duty hot ts< 'hold lamps and 
appliances, is perfectly satisfactory 
for loudspeaker interconnecting cables, 
as long as the cable is not run for 
more than about 50 feet. Greater 
lengths will cause loss of speaker 
damping, a sligJit loss in } tower, and 
possibly high-frciftieucy instability in 
the amplifier. 

Under no circumstances should AC 
plugs or receptacles be used oti loud- 
speaker cables. ,Vo matter how careful 
the user is to "make sure" he doesn't 
inadvertently plug his loudspeaker or 
amplifier into a 1 10-volt AC wall out- 
let, the possibility of doing so will al- 
ways exist. It is better to use a type of 
interconnecting plug that cannot be 
inserted into an AC outlet. 

X early all manufacturers of elec- 
trical connectors make suitable two- 
condnctor plugs and wall outlets for 
at alio cables. 

Three (or More) Channels 

Sir: 

What is this throe-channel stereo re- 
cording I keep reading ahout? I note 
that practical!)' all stereo tapes are 
two channel yet I am led to helieve 
that some of these are recorded on 
three channels. How can three stereo 
channels he played through a two- 
channel system, and what is the ad- 
vantage of doing this? 

Harold Tlunnas 
Los Angeles, Calif. 

Three-channel stereo recording (and 
playback) is exclusively a professional 
technique since— with a possible ex- 
ception to be noted later— it demands 
special, exceedingly complex and ex- 
pensive e(fuipment and makes use of 



half-inch tape rather than the ytiartet- 
inch width standard for commercial 
stereo releases and most studio as well 
as home recorders and playback 
eqt tip meat . is employed for "mas- 
ter" recordings by Mercury. RCA 
Victor, and probably a few other com- 
panies, who do not. however, release 
any three-channel tapes to the public ^ 
but "edit" them down to two channels 
{ by "bleeding" the center channel 
into the outer two) for their commer- 
cial stereotape releases, and down to 
a single channel (a blend of all three 
originals) for LP releases— that is. in 
the normal practice of RCA Victor. 
Mercury normally makes a separate 
single-mike single-channel "master* 
simultaneously with its three-channel 
stereo "muster." 

At least one company (Manhattan) 
goes even further in using eight -chan- 
nel "master" recordings (and etptip- 
ment originally designed for multi- 
channel "information" recording), 
which are of course similarly "edited" 
down to two channels for commercial 
stereotape releases. 

The main advantages of sttch multi- 
channel originals is obviously greater 
east* of editing and balancing, but it 
is also claimed ( often with consider- 
able justification) that it minimizes 
the danger of "center-hole" effect— al- 
t hough the best two-channel -only re- 
cordings also can be remarkably suc- 
cessful in this respect. The disadvan- 
tages of course are increased cost and 
complexity of the eiptipmcnt rctfuired, 
as well as the ever-present danger of 
inartistic editing. 

Sttch three or more channel tape 
recordings arc inaccessible to the gen- 
eral public, which would rarely have 
facilities for playing half -inch tapes 
iti any case. However, we have just 
learned that a new company. Sova- 
tape, is planning to issue commercial 
three-channel recordings in standard 
(pHtrter-inch-width form which are 
"compatible" with normal two-chati- 
nel stereo tapes. The notion seems to 
be that until one obtains a three- 
channel (juarter-inch playback head 
(and adds a third amplifier and 
speaker to ones present stereo sys- 
tetn) % these tapes can be played by 
ordinary stacked -head two-channel 
etjuipnumt. since the tracks are so ar- 

Contintted on next page 



Sound 
Talk 



hy Dr. W. T. Fiala 

Cliirf PhysiriM 

HIGH FREQUENCY HORNS 

The high frequency horn is an important 
part of any high fidelity speaker system. 
It must properly load the driver element, 
provide smooth distribution from its lower 
frequency limit to beyond the range of the 
human car. offer no interference to the 
frequency response of the driver, and be 
free from resonances that introduce a 
"character" to the reproduced sound. 

Horns available for high fidelity reproduc- 
tion fall into four general types: diffrac- 
tion horns, ring or circumference radiators, 
acoustic lenses and sectoral horns. Of these 
four, only one meets all the requirements 
for an acceptable high frequency horn. 

Diffraction horns provide no distribution 
control. At lower frequencies the distribu- 
tion pattern is un usably wide. At higher 
frequencies it becomes progressively nar- 
rower, eventually becoming a narrow beam 
of sound. Good listening quality can only 
be found directly in front of the horn. Even 
there, since at lower frequencies the sound 
energy is wide-spread while it is concen- 
trated as the beam becomes more direc- 
tional, an un-natural accentuation of 
higher frequencies will be experienced. 

The ring radiator, like the diffraction horn, 
makes no attempt to control high fre- 
quency distribution. It has the additional 
fault of phasing holes whenever the dis- 
tance between the near and far sides of the 
radiator equal x /i the wave length of the 
frequency being reproduced. 

The acoustic lens provides a smooth spher- 
ical distribution pattern at all frequencies. 
The lens elements used to achieve this dis- 
tribution, however, act as an acoustic filter 
and seriously limit high frequency repro- 
duction, tending to introduce a "character * 
to the reproduced sound. 

Sectoral horns, when built to a size con- 
sistent with their intended lower frequency 
limit, provide even distribution control. 
The smooth exponential development of 
their shape assures natural sound propa- 
gation of the full capabilities of the driving 
element. They are the only horns that fully 
meet all of the requirements for high fidel- 
ity reproduction. 

We believe that ALTEC LANSING sec- 
toral horns, built of sturdy non-resonant 
materials, are the finest available. Listen to 
them critically. Compare them with any 
other horn. You will find their superior 
distribution and frequency characteristics 
readily distinguishable: their "character- 
free" reproduction noticeably truer. 

Write for free catalogue. 

ALTKC L ANSI NX CORPORATION, 

Dept. 1 1 H-C 

1515 S. Manchester Ave.. Anaheim, Calif, 
161 Sixth Ave.. New York 13. N T Y. „.*, 
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From 

any Point of View, 
more Experts choose 

ACROSOUND 

ULTRA-LINEAR II 
60 watt amplifier 




DESIGN The combination of patented 
ULTRA-LINEAR circuitry- plus new HYBRID 
FEEDBACK principle— VARIABLE OAMPING 
control, and ULTRA STABILITY, represents a 
new high in the art of amplifier design ... an 
example of ACR0S0UN0 S latest achieve- 
ment in AMERICAN Know-How. This superi- 
ority of design now enables anyone with or 
without any pr evio us knowledge of electr onic s 
10 a»semt»ie lor himself or herself". . .'(y«sT 
it's that easy!) . . . the finest of amplifiers and 
at a most reasonable cost, in only two hours! 




PERFORMANCE By listening test, or by in- 
struments . . .second to none in clsrityand 
frequ e ncy respo nse. Normal leve distortion Ts 
virtually immeasurable — IM 1% or less at 60 
watts, 120 watts peak. Completely stable , . . 
unaffected by loads, perfect square waves. 




QUALITY Every part going intothe assembly 
of critical and even non-cntical circuitry is 
tested and checked to allow no m ore tnan 
±Vt% variation from ACROSOUND*S stand- 
"irds. Specialized test equipment unavailable 
commercially was designed in ACROSOUND'S 
laboratories to achieve this result. Every 
printedjcjrcuil board isjilaced in trial opera; 
tip n o n a I a bo r a t o ry am p I i fi e r . Output 'luces 
are matched by trial and double checked. 




COMPONENTS ACRO'S newest TO-600 Out- 
put transformer with special hybrid winding- 
separates functions of output circuit and 
feedback circuit. Heavy duty, completely 
asse mbled , and thoroughly tested, printed 
circuit board assures uniformity of perform- 
ance. Low distortion EL34 output tubes are 
operated well within their ratings ensuring 
long tube life and optimum performance, 
PRICE In preassembled kit form so that you 
may save money, learn while doing, and have 
the proud satisfaction you buift the best for 
Only $73.50 net ... or if you feel you would 
prefer it laboratory assembled It still repre- 
sents a bargain at $10$. 5# net?" 

HEAR IT AT YOUR DEALER NOW! 



8E READY FOR ACROSOUND DISTORTIONLESS 
PRE AMP DESIGNED FOR THE STERE0-PHILE 



Experts know why ACRO is best! 
Others . . . Learn why! Write to 

ACRO PRODUCTS 

369 SHURS LANE 
PH I LA. 26. PA. 
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ranged that a portion of the center 
one (as well as a complete outer 
track) trill he picked up by each of 
the present heads. The idea certainly 
is ingenious; how it works out in 
actual practice remains to he seen. 

Converting to 50 Cycles 
Sin: 

My phonograph is designed to be used 
on L20-volt 60 -cycle current. Is there 
any way I could convert this for use 
on 120-volt 50-cvcle current? 

' no i\ vo 

Minneapolis, Minn. 

The electronic section of your phono- 
graph will operate normally from 50- 
or 60-eycIc current. The only flung 
that will change will he the speed of 
the phono motor, and if this is 
cq tupped with a vernier speed con- 
trol, you should he ahle to obtain the 
proper operating speed. 

If the phono unit does not have a 
continuously-variable speed eontroh it 
will have to he equipped with a speed 
step-up sleeve which fits over the mo- 
tor shaft. Write to the manufacturer 
of your turntable and ask if he makes 
available such a sleeve. 

W ai ped Tape Reels 

SlH: 

Jt a plastic tape rrel is warped to the 
extent that it hinds against the tape, 
is there any way in which this condi- 
tion can be corrected? 

I have tried placing the empty reel 
in hot water, but when bent back into 
shape it would not retain its bend. 
Can yon suggest any other proce- 
dure? 

St an let i M. Sear lex 
Mill Valley, Calif. 

Plastic reels may be reshaped by slow- 
ly applying heat (from a candle or a 
soldering iron, for instance) to the 
bent section of the flange, bending it 
to the desired shape, and then hold- 
ing or propping it i}i that position until 
it has cooled. 

However, in view of the fact that 
empty plastic reels are available at a 
cost of about GO cents each, it is sim- 
pler and easier to replace warped reels 
with new ones. 

Impedance Matching 
Sin: 

Could you explain to mc the signifi- 
cance of impedance matching between 
a speaker system and an amplifier? 
What are the consequences of 



matching a higher-impedance speaker 
system to a lower-impedance output; 
for example, an 8-ohrn output 
matched to n 16-ohm speaker, and 
vice versa? 

What effect does a capacitance-in- 
ductance-type crossover network have 
upon the impedance ot a mnltjplc- 
speaker system? 

Could a speaker system comprised 
of an 8-ohm woofer, an S-obm mid- 
range speaker, a 16-ohm tweeter, and 
a three-way capacitance-inductance 
crossover, be properly matched to 
the 8-ohm tap on the amplifier? If not, 
in the absence ot any higher-imped- 
ance taps, could any auxiliary device 
such as a transformer be placed in the 
circuit to provide a correct match? 

Gordon II . Carlson 
Elyria, Ohio 

The optimum impedance -match be- 
tween an amplifier and a loudspeaker 
is that which produces the maximum 
transfer of power from the amplifier 
to the speaker at minimum distortion. 

Connecting a loudspeaker to too 
high or too low an output impedance 
tap will limit the amount of undi stori- 
ed power that can be delivered to tltc 
speaker. If the amplifier is normally 
being run at a small fraction of it.s 
maximum power capability, a loud- 
speaker mismatch will not have a sig- 
nificant effect upon distortion, but may 
slightly change the sound of the sys- 
tem because of the chance in electrical 
damping applied to the speaker. 

The amount by ichich an amplifier 
controls, or damps, the speaker cone 
depends upon the amplifier's so-called 
source impedance (which is usually a 
very small fraction of its rated "nomi- 
nal" impedance at any given output 
tap). Excessive damping will produce 
thin bass but will improve hie -fre- 
quency definition. Insufficient damp- 
ing will exaggerate deep bass and will 
sacrifice low -frequency definition. The 
correct amount will produce the best 
compromise between bass range and 
definition. Since an amplifiers source 
impedance is a fixed fraction of its 
nominal impedance at (my output 
lap, it is possible to change the damp- 
ing applied to a loudspeaker by con- 
tacting it to a higher or lower tap than 
its own impedance rating. If the ampli- 
fier bus enough reserve power the 
only primary effect of doing this will 
be to change (for better or for worse) 
the system's low-frequency response 
and definition. 

A properly designed crossover net- 
work should have no at I verse effect , 
and may have a beneficial effect 
upon the impedance characteristics of 
a speaker system. If all of the loud- 
Continued on page 134 
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\ \ f f 

Speakers That Open 

a new world of 
stereo-sound! 




" 9 





BIG SPEAKER PERFORMANCE 
IN SMALL SPACE . 



because Audeitc Sr. employs all the features of high -fidelity 
systems twice its size! It is ;i two-way speaker system, with 
true Hclmholz construction. It has an extremely wide fre- 
quency range (45-17,000 cps). and an amazing balance of 
natural sound. All in a cabinet only 22'' wide x 1Q 1 ,?*" deep 
x 27" high, including matching legs! 

USE 2 FOR STEREO - 1 FOR MONAURAL 

In Muhu-jany $69.50 hi Walnut or Blonde $74.50 




For Small Space 
Without Sacrificing Quality! 



Superb two-way speaker performance in a cabinet II" x 
23 : V x 10". l*sc as a cnnsolettc (legs available) or place on 
table, bookshelf, anywhere J Richly grained 13 row n ot - Blonde 
Tan Leatherette covered case. $49.50 (J brass hgx $o.9o) 
USE 2 FOR STEREO - 1 FOR MONAURAL 




COMPASS! 



with exclusive circular tweeter 
and exclusive phasing switch 

SOUND IN EVERY DIRECTION! 

Brilliantly designed and engineered, 
COMPASS-1 combines a 12" woofer, 
with exclusive circular tweeter, and 
front -and- back grilles ... to gently envel- 
op you in sound, eliminate "dead spots" 
and provide highest- fidelity reproduc- 
tion anywhere in a room ! Can be used, 
too. as end tables and room dividers! 

USE 2 FOR STEREO — 1 FOR MONAURAL 

The exclusive phasing switch insures 
unison-operation on monaural, ami op- 
timum quality on stereo. Frequency 
range 20 to 18.000 cps. Size 22^" wide 
x 1;V deep x 20" high. 

Malt Off n nit $149.50 

Walnut $154.50 




LORENZ-LP-312 

12" WIDE-RANGE 
LOUDSPEAKER 

$39.50 nit 




TYPE LP-312-2 

WIDE RANGE 
12" SPEAKER 
with twin 

bi-axially mounted 

TB-2 Tweeter 
Combination 

I'ricv: tncluUt-* IIP.l 




LORENZ-LP-208 

8" WIDE-RANGE 
LOUDSPEAKER 

$19.95 mi 




L0REN2 LP 65 

HORN-TYPE TWEETER 

$8.50 net 



in h 



< crossover 



$59.50 mi 



exclusive U.S. distributors KINGDOM 
NovE.\rBKK 19-58 



PRODUCTS, Lid. 514 Broadway, New York 12, N. Y. WORTH 6-0800 
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THANKS, STEREOPMLES 

FOR MAKING POSSIBLE THIS 

NEW LOW PRICE! 




STEREOTWIN 200 

the stereo cartridge 

by the makers of 
MIRACORD XS-200 



NOW *44 50 formerly $59.50 

audio i>ltite wet 

Because you discovered that Steueo- 
TWJN 200 helped you achieve stereo 
sound like none you ever heard before 
. . . you bought this perfect cartridge 
in great numbers! So many, in fact, 
that production savings now permit us 
to reduce the price to a low, low $41 .50. 
If you've been holding off on convert- 
ing to stereo, ttoiv is the time! And, 
Stekeotwin is perfect for monaural. 

Specifications: VmialiU* crlurtanpo car- 
tridge • .7 m >) 'lisimoiul stylus • tran- 
sient response within 'J. iUi from 20 lo 
20.000 cps. • no ni:ijim*lie pull • instant 
stylus rt'plac'ftiu-nt • tits all .standard lone 
arms • eliminates hum problem 




The Turntable That Changes Records 

MIRACORD XS-200 

No other record-player has all these 
features: Plays stereo and monaural 
. heavyweight, professional - type 
turntable • push-button controlled • 
Magic Wand spindle • automatic man- 
ual player • automatic record changer 
. intermixes 10" and 12" • plays all 4 
speeds • free tone arm • 4 pole motor 

*67 S °awrffo/»/ife net 

A f FAIt AHEAD> THE FINEST UV FAR 
Available at selected dealers. 

For Free cataht/ue, pleaae write Dept. II 

AUDIOCERSH CORP. 

514 Broadway, New York 12, N.Y. 
worth 6-oeoo 
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speakers in the system have the same 
impedance, the evossover network will 
mat eh this impedance to the amplifier. 
If any of the speakers have different 
impedances, their individual imped- 
anees will he presented to the ampli- 
fier throughout their particular oper- 
ating ranges. Impedauee match ng is 
most important at the low-iretptency 
end. so if loudspeakers of different im- 
pedances ean he matched with respect 
to efficiency in a mult i- way .system, it 
is best, first, to match the woofer to 
the amplifier. Then if it is frit that a 
different damping factor value might 
he better, the speaker system may he 
tried on a higher- or lower-impedance 
tap. 

Impedance matching and amplifier 
damping are discussed in some detail 
in Parts 11 and 12 of the High Fidel- 
ity Printer, in Muni Fidki.ity. 

Tape Recording Amplifier 
Sih: 

My phono proa nip-control unit has a 
nreump input for a tape playback 
head, as well as a tape output con- 
nection for recording. 

I want to purchase a tape deck so 
that I can record and play tapes, but 
I don't know how to go about con- 
necting this np. I know that the play- 
back head goes into the preamp input, 
but the tape deck 1 am considering 
uses tlit* same head for recording and 
playback, so how ean 1 connect this 
head to both tlie preamp input and 
tape output connections? 

M. Parol I i 
Brooklyn. X. Y. 

For playback only, a tape deck may 
be connected to the tape head input 
on a preamp-control unit. For record- 
ing, however, you must obtain a spe- 
cial tape amplifier containing an ultra- 
sonic tone generator (for the record- 
ing "bias"), and the unique form of 
equalization that is needed for tape 
recording. 

Since nearly all such tape amplifiers 
include their own playback preampli- 
fier as well as a recording amplifier, 
the output from this preamplifier may 
be connected into a high-level input 
(Tuner or Aux or Tape Pre) on the 
control unit. 

The tape amplifier selected should 
be one made by, or recommended by, 
the manufacturer of the tape deck. 

| Phono Cartridge Loading 
Sih: 

I The instructions for my magnetic 
| cartridge specify using it with a 27,- 



000 -ol iin resistor connected across its 
terminals. My preamplifier, however, 
lias a 100,000-ohni pickup load resis- 
tor. 

Will connecting my cartridge to the 
!00,000-ohm load make any difference 
in its sound? And if so. how can I go 
ul unit correcting for this mismatch? 

/. DeVries 
Philadelphia. Pa. 

A magnetic pickup cartridge operated 
with too high a load resistance may 
exhibit a rising high-frequency re- 
sponse, and may be excessively peaky. 
Too low a load resistance will often 
produce restricted bigh-freipiency re- 
sponse. 

Low-impedance cartridges arc nor- 
mally unaffected by the typical range 
of load resistance values provided in 
preamplifiers, so if a manufacturer 
does not specify a load resistance 
value for bis cartridge, any value be- 
tween 10.000 and 500.000 ohms will 
usually suffice. 

If a cartridge manufacturer docs 
specify a recommended load, this 
should be used if the cartridges full 
performance capabilities are to be re- 
alized. 

To obtain the correct resistive load 
for your cartridge, connect a 36,000- 
ohm Is- watt resistor across its termi- 
nals or directly across the 1 00.000- 
ohm load resistor inside the preampli- 
fier. 

Airplane I nt e rf e r en c c 

Sih: 

Occasionally, when tuned to one of 
the weaker KM stations in my vicin- 
ity. I will notice a slowly repetitive 
"swishing" sound coming from the 
speaker. It gradually increases in fre- 
quency, and eventually disappears. 

Close visual inspection reveals that 
the speaker coin' is moving in and out 
over a considerable distance (up to 
half an inch). At the same time, my 
ears invariably tell me that there is an 
airplane approaching. Clearly, it is the 
latter which is creating the disturb- 
ance, but I would like to know more. 

Is this a potential threat to my 
loudspeaker? 

Does it indicate a fault in either 
the tuner or the amplifier? 

What causes this sort of interfer- 
ence, and how? 

Can it be eliminated? 

C. M. 

Princeton, N. J. 

// the FM interference caused by 
passing aircraft is sufficiently severe to 
cause a } topping sound from your 
speaker (as its voice coil hits bottom), 
then it is likely to damage the speaker. 
Otherwise, the extreme voice-coil ex- 
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cursions will not do any harm at all. 

This is a perfectly normal phe- 
nomenott, ami docs not indicate a de- 
feet or a -shortcoming in any of your 
components, 

The swishing noi.se that tjott hear is 
can.sed by fluctuations in the strength 
of the FN signal arriving at your an- 
tenna. The approaching airplane en- 
counters some of the signal radiating 
front the FM transmitting antenna, 
atid reflects it hack toward the ground, 
where it reaches your antenna along 
with the direct si glial from the trans- 
mitter. Since there arc two different 
path lengths involved, and since the 
moving airplane changes the differ- 
ence hetwecn these path lengths, the 
reflected signal tends to reinforce the 
direct signal at one instant and to 
cancel it at the it ext. As a result of 
this fluctuation itt signal strength, the 
FM tuner will produce full tftiicting 
at one instant and practically no (fui- 
eting at the next itt slant, causing the 
varying swishing noise that you ob- 
serve. The violent motions of your 
speaker cone are caused hy extremely 
lou -fretfuettcy pulses* produced hy the 
limit e/ji gating circuit in the tuner. 

The problem cannot he eliminated, 
except hy means of Xike rocket mis- 
siles, whiclt are costly and difficult to 
obtain. A more directional antenna 
might help, though. 

Creeping Turntable 
Sin: 

A littlt* less tlian a year ago 1 replaced 
my old record changer with a Hek-O- 
Knt L-31 Rondine t m utable, which has 
just started to give me trouble* 

When turned on. the turntable 
starts up very sluggishly, and takes 
from S to 10 minutes to come up to 
its proper speed. Once it has come up 
to speed, however, there is no detect- 
able wow or flutter. 

Any ideas as to what might be the 
matter? 

("diaries Rousscve 
Philadelphia. Pa. 

The most probable cause of the pro- 
hntged warmttp period in your turn- 
table is tltiekening or drying of the 
oil in the turntable well. 

Lubricate the well ant J shaft as 
recommended I>y Rek-O-Kut, and 
while you're at it, cleat t all idlers and 
drive shafts tvitlt gasoline, and cheek 
for slippage of the drive idlers (by 
seeing June notch drag must be ap- 
plied by the finger to the turntable to 
stall it). 




This is the Preamplifier 
the broadcast studios use... 




209 (Stereo) 
212 (Monawrcl 



IT'S A 



No instrument can measure its faithfulness . 



4k 



A 



Mr, Frank Kovas, chief 
sound engineer of station 
WKFM uses a Grommes 
212 in his studio monitor- 
ing equipment. 



Mr. Kovas writes: "...we have used 

a Grommes 21 2 preamplifier for the past 

two years to monitor our broadcasts and 

to check our own transmission quality. 

The 212's tonal fidelity so closely approaches 

theoretical perfection that, for all practical 

purposes, the music we hear is the 

music we are transmitting. 

We are very pleased with the 

equipment's performance." 



For "Studio quality" in your own high fidelity system, 

use Grommes amplification. No other amplifier, regardless of cost, 

can quite match the Grommes Premiere. 





PLIFIER8 •••TUNERS 



PREAMPLIFIERS 



Write for literature and names 
of dealers in your area. 



DIVISION OF PRECISION E LeCTRDN ICS INCORPORATED 



in Franklin Park, Illinois 



November 195S 
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SONGSTERS IN MOTION 

Continued from page 16 

The stage director can usually afford 

to dodge the problem of purely si- 

cal balance and position his Mcister- 
vi tiger quintet right- across the stage 
(on the principle of not trying to please 
all the people all the time, or who 
sits nearest hears loudest): but what is 
the recording director to do when 
laced with five unequal voices and a 
vast - unseen audience, waiting to 
pounce ori the first indication of either 
faulty positioning or unmusical bal- 
ance? 

This is the heart- of the stereo opera 
problem, It is summed up in one ques- 
tion: are people who buy complete op- 
eras collecting voices or perform- 
ances? If the answer is perron nances, 
then positions and perspectives matter 
(without them, the system is mereU an 
improvement in sound quality and 
nothing else) - I f voices only, they don't. 
Miinis death bed is on the lett. Ara- 
bella enters on the right, Carmen is 
stabbed slightly left of center— does it 
really matter, will it really matter? I 
think it does, and will With the best 
voices in the world, 1 cannot imagine 
amouc of normal perception enjoying 
a stereo recording of Tosca where the 
lady is as close and as central in her 
final suicidal leap as she is in her inti- 
mate passionate moments. Whoever 
heart! of a Carmen glued to the floor 
throughout the Habanera? The aural 
medium is crude enough, heaven 
knows, but it has failed unless it can 
convey, in terms of directional sound, 
the essential visual content of the dra- 
ma. All that the production of stereo 
opera culls for is imagination; but, as 
in most other mediums, the technical 
genius which made stereo discs possi- 
ble is sometimes reluctant to realize the 
artistic potentialities of its offspring. 
There are a thousand reasons whv it is 
not practicable to have voices move 
around in stereo opera; but unless they 
do. unless this marvel can attain the 
courage of its convictions, the future 
of complete opera on records is strictly 
«.v tjoit iwrt'-a somewhat gloomy 
prospect. 

Of course there are dangers: it is a 
truism that an inexperienced stage di- 
rector w ill tend to devise too much dis- 
tracting action in a misguided attempt 
to enliven his work. The same danger 
applies to stereo opera; one can devise 
all sorts of gymnastics for the singers, 
and beyond a certain point these will 
be less desirable than an immobile pro- 
duction. Florestan and Fidel io must 
stick together in their duet, and at that 
moment the stereophonic version will 
be identical to the monophonic except 
for the vastly unproved sound quality* 
It is more than likely that while stereo 



will have its quota of dreary, static, 
"nailed-to-lhe-Hoor" operas, there will 
be many where the singers jump from 
here to there like so many cats on so 
many hot tin roofs. Between these ex- 
tremes lies the future of recorded 
opera. 

The problems of realization are 
enormous. To take the simplest ex- 
ample; continuity in space is now a 
factor in recording scarcely less rele- 
vant th an in film production. Madame 
X. standing at the stage intersection 
of squares B and C, sings an olf-pitch 
B flat at Bar 387 and is required to 
retake. She starts lour bars earlier to 
facilitate the splice, but either because 
she didn't like the earlier result or be- 
cause she wants a better view of her 
husband in the wings, she now stands 
at the intersection of squares F and G. 
The result is that at the space of a 
quarter note in fast tempo, Madame 
X leaps something like eight leet, aur- 
ally speaking. Just ;is a film director 
needs to know two weeks alter he shot 
a sequence that Mr. B stood at angle 
\ in relation to the coffee table (which 
is where he is picking up the sequence) 
so we now need to know that the Mer- 
ry Widow had her anus round Danilos 
neck at the cue four bars after letter 
C: anything less precise is either dis- 
aster (>]' an admission that the system 
has tailed. 

Thus it has become necessary to re- 
hearse 1 opera production for records al- 
most as thoroughly as in the theater. 
Operas which took twelve days to 
make now take three weeks, a great 
deal more hair is torn out. and a great 
deal more temperament displayed. 
Stages are being built in halls where 
monophonic requirements demanded 
no such amenities. 

Would it not be easier after all. to 
record operas directly from the live 
stage with stereo equipment? The an- 
swer, almost certainly, is no. Short of 
ten identical performances (on Bay- 
rent h lines), one simply cannot get the 
musical perfection which the record 
public demands: and the acoustical 
problems of live theater recording usu- 
ally defeat even the most adventurous 
of such projects. Until further notice, 
we remain in the studio, equipped with 
a technical miracle which portends a 
new era of opera on records. Among 
so many uncertainties, there are only 
two sure things: the first is that the 
public alone will decide whether stereo 
production techniques are justifiable; 
and the second is that whatever we 
have done up to now is no more than 
experiment. This is a new medium, and 
to make the best of it will take time. 
The beginning may be bright; the end 
could be brilliant. 
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new from Altec- leader in professional stereophonic sound 



superb 
stereo 
systems 
for 
your home ! 



ALTEC LANSING, who pioneered and 
developed stereophonic sound for 
theatres and has more professional 
stereo installations than all other makes 
combined, now offers complete 
component stereophonic sound systems 
designed especially for your home. 

These altec home stereo systems are 
made with the same precision built into 
altec professional stereo systems. 

The result— You've got to hear it to 
believe it! 

And while you're listening — compare 
altec with any other sound system for 
truth of performance ... for rich, bril- 
liant, undistorted sound. 

Can you afford it? altec sells high 
fidelity speakers for as low as $31.00. 
Complete component stereo systems sell 
for as low as $450.00. 

Described here is an altec stereo sys- 
tem costing slightly under S2000.00-it 
provides the ultimate in stereo listen- 
ing for hundreds of dollars less than 
some monaural systems! 

44 5 A Stereo Preamplifier 
Features; Orientation Control — moves 
the listening area to give you stereo- 
phonic sound anywhere in the room • 
Contour Control — for low level stereo 
listening without loss of extreme high 
and low frequencies • Master Volume 
Control— adjusts volume for both chan- 
nels simultaneously • Channel Switch 
— for listening to each speaker singly or 



together, or reversing speakers • Bass 
and Treble Control for each channel • 6 
paired, push-button controlled inputs 
for tape deck, phono, mike, tape ma- 
chine, radio and spare. 

345A Stero Amplifier 

Features: 60 Watt stereo • Control for 

paralleling both stereo amplifiers into 

one speaker • Individual Gain Controls 

• Automatic impedance matching for 

speakers. 

830A Lacuna Speaker Systems 
A pair of superlative altec 830A La- 
guna speaker systems in beautiful 
walnut, blond, or mahogany hardwood 
cabinets with 30-22,000 cps range-30 
watt power rating — 16 ohm impedance. 

To complete this stereo system com- 
bine with two new altec 307 fm tuners 
or your own tape machine or record 
changer. 

For more about stereo, write: 
ALTEC LANSING CORPORATION 

l>l» =mnriit 11 II -A 
1515 S. Manchester Avenue, Anaheim, Calif. 
161 Sixth Avenue. New York 13. N. Y. 
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new ... 
Harbeck 

Electrostatic 




PUSH-PULL! 



...with exclusive 
"FULL CYCLE- 
FULL CIRCLE" 

■ - No mid-range 
SOlinCl ■ speaker needed! 



Full Cycle: Reproduces mill- and 
high-range frequencies 375 cps to 
beyond audibility with practically 
immeasurable distortion, shim- 
mering transparency, silky smooth- 
ness throughout entire range. 

Full Circle : 360° dispersion found 
in no other electrostatic adds new 
depth, unbelievable separation of 
instruments — eliminates ''small " 
point-source effect. 

New thrills of sound reproduction 
await you in the new Harbeck Elec- 
trostatic Loudspeaker. Superior 
transient response completely elim- 
inates "hangover". . . delivers 
remarkable low-level realism. Peak- 
free frequency response vastly 
reduces record sc ratch ... ends listen - 
ing fatigue. You enjoy beautifully 
clean highs and mids with no color- 
ation, no ringing, no break up. 
Exclusive feature — 4-8- 16 ohm 
impede nee taps for perfect woofer 
matching. And ttro make beautiful 
stereo togeOier! 

Gracefully styled . . . available in 
Walnut, Mahogany and Korina fin- 
ishes. Size-23"\V x 12"H x 7"D. 
Audiophile net , . . $125.00 (Slightly 
higher in West) 

Individually tested. Radiators guar- 
anteed one year! 



HARBECK 

A "sound" investment in listening 
enjoyment . . . at dealers everywhere! 

Write for more info: 1790 first Avenue, 

Electrocoustic Corporation, N, Y. 28, N. Y. 



OLD MET 

Continued from /v/gc* -39 

members have access to this imposing 
room with its musicians' gallery, giant 
fireplace, and Venetian chandeliers, 
ami to the adjoining omnibus box on 
the string side of the orchestra. They 
are known affectionately as "The Pen- 
guins" because of their insistence on 
full dross at certain performances. Mrs. 
Irving 1'. Seen and Mrs. Joseph A. 
Cimnia, both of whose husbands are 
members, are regular intermission 
guests in the club room. Fans recog- 
nize these ladies as Maria Jerit/a, still 
tall, blond, and beautiful, and Licia 
Albanese. 

Facing the club box is the Metro- 
politan Opera Guild's box. Across the 
hall is the Guild's club room. Hidden 
in an anteroom of these quarters is the 
most beautiful work of art in the house, 
a mask in colored wax by Malvina 
Hodman of Anna Pavlova. Xot many 
people know that the incomparable 
Pav lova was a member of the company 
for two seasons. Unlike the present day 
Russian visitors, Pavlova had no hard 
words for the splinters and holes in the 
old floor. The finest painting in the 
house is the enormous Sargent-like por- 
trait of Emma Eames by her first hus- 
band, Julian Story. It has to compete 
with the aggressively crimson walls of 
Sherry's, of which Mr. Bing's secretary, 
when she saw them the first time, ex- 
claimed, "1 hope they don't get ns the 
name of Metropolitan Opera House of 
Ill-Fame!" 

I'ntil 1940 the grand tier was a level 
of boxes. These were rented, in distinc- 
tion from the parterre boxes, which 
were owned by the stockholders of the 
real estate com pain*. The general man- 
ager's box was there. So was Box 44, 
from which Gerakline Farrar broad- 
cast during the season she served as 
intermission commentator, Milton 
Gross still holds forth from a glassed-in 
booth in the center of the grand tier. 

Both the balcony and the grand tier 
have their own refreshment bars (for 
soft drinks only), gay affairs with 
red and white striped awnings. On the 
top level there is a bust of Caruso in 
solid silver. On very nearly every level 
of the house there is some memorial 
to this unforgotten, unforgettable 
tenor. 

From the front of the house to back- 
stage there is only one door, on the 
Thirty-ninth Street side. As long as 
anyone can remember, this has been 
the men's side, from ballet and chorus 
to top principals. The ladies dress 
across the way. None of the company's 
money has been thrown away on out- 
fitting these Spartan quarters. The fur- 
nishings on both sides are reminiscent 
of inexpensive rooming houses. 



Only two artists in the Mot's three- 
quarters of a century have had their 
own dressing rooms, Gerald ine Farrar 
and Ivirsten Flagstad. Down the hall 
from the prima donnas' room is a 
smaller, airless cubicle which Miss 
Farrar chose and asked to have as her 
own. She was given the key and no- 
body else used it as long as she was a 
member of the company. Flagstad had 
the same privilege a? id space. What 
memories here! 

The Guild brightened up the two 
musicians' rooms oil the pit. Here the 
men can enjoy a cup of coilee and a 
bite or a quick hand at cards during 
intermission. The Guild also— and this 
was only recent ly— installed showers 
for the ballet, a necessity after operas 
like Aula or Samson where the dancers 
have to use hotly make-up. Now stip- 
ulated in the ballet contracts on tour: 
no showers, no body paint. What did 
they do before? There is a story, per- 
haps apocryphal, that some of the 
thrifts - foreigners slept in their skin- 
tints. 

Those who saw the movie The Phan- 
tom of the Opera remember in their 
nightmares the tunnels under the 
Opera which lead right down to the 
sewers of Paris. The lowest a person 
can go at the Metropolitan is two levels 
under the stage. The upper of these, 
of course, is geared with a vast system 
of traps and platforms, to shoot Jerry 
Hi ties into Faust's study or to whisk 
George London from view in Tales of 
Hoffman. 

The highest one can climb above 
the stage is the catwalk from roof-stage 
to roof -stage, but for the traveler's pro- 
tection this is encased in metal. Not 
much can be seen of the stage below. 
The next level down is vastly more 
interesting. This is the paint bridge 
(the Metropolitan has its own scen- 
ery studio) and most emphatically is 
not for victims of acrophobia. Ninety 
feet below, the performers make 
strange and sometimes beautiful pat- 
■terns, but what you hear is more 
breath-taking than the height. Sound, 
like heat, rises and there are effects 
never to be gotten from "out front," 
The st* are the peaks from which to 
hear Wagner or Mussorgsky. Deems 
Taylor swears he once saw a stage- 
hand on the rigging loft weeping. 
Boris, czar of all the Hussias, ill and 
era /oil with guilt, was dying. Yes, it 
was Glial ia pin. 

If your appetite for adventure is still 
unsatisfied* there is the proscenium it- 
self. It takes some climbing and the 
ascent is pretty grimy, but you can go 
right up behind the serried rank of 
composers' names. (How many can 
you recall?) Here you follow the his- 
tory of electrical wiring, probably more 
detailed and authentic than anything 
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to lit* M't'ii ;it f iMisolulah'<] Kdistm, 
(ias. ol course, was the first illiiimna- 
tion in tin' house. !>nt soon wiring to 
ignitr the brackets with a spark" of 
stalk- electrieit> was ii itroch ieed . Ten 
thousand bulbs lighted up the 1893 
reopeitini; after the Clival Tire. The 
house had been elo.setl lor a \tur. 

Since you haw* l^hic this tar. \ou 
ma\ as well persevere to the highest 
point inside the house, above the giant 
chandelier. V isitors often ask how the 
liijhl bulbs ;nv changed. Ver\ simple. 
Vun just uo up there. There is also 
some direct liiihtinu ol the stage bom 
this strategic point. 

Although the house's da\s are num- 
bered, the management ami directors 
still are making improvements. This 
>ear there will be a new press oflice. 

Some of the eloakro space in the 

Thirty-ninth Street lobbv t the "car- 
riage trade" entrance, has been ap- 
propriated, but cheeking .service will 
not be curtailed. In fact, it will be ex- 
pedited. There will be a counter tin 1 
width of the lobby instead of the tiny 
congested windows ot \orc. The old 
press office just inside the executive 
office entrance has been taken over for 
some much needed expansion for the 
administrative stall. 

With the house's anachronisms, its 
woeful inadequacies, its almost human 
obduracy, we are all thrice familiar, 
ft has been hammered in at cverv fund 
drive. The most casual visitor to \Y\v 
York on a Saturday afternoon has been 
dumbfounded by the great slabs of 
scenery stacked on Seventh Avenue in 
rain and sleet and snow waiting to 
come in lor the night show. There is 
no storage spate ami hardly room on 
the stage lor one production at a time. 

On the first page of his history of 
the Metropolitan. Irving fxolodiu con- 
demns the house as "a relic ol another 
da> s thinking, no longer suitable for 
the purpose it seises, and vastly more 
costly to maintain lor that reason." 
Vet the Metropolitan inspires ;i loyalty 
I Werfel again ^ am church might 
envy. Miracles occasionally happen 
here. The taithlnl not ouk remember; 
they eagerly hope for recurrences. 
Any moment the lightning of the gods 
may strike. 

In the front row at every Saturdav 
matinee are two ladies who occupy 
the identical seats their family held 
when the house first opened. They are 
by no means isolated cases. A couple 
ol \ears ago a subscriber suffered a 
.dight In-art attack during a perform- 
ance. When she got home, she scut a 
check for S.">,0()0 in appreciation of the 
treatment she had received at the 
bauds of tlu 1 house physician. A few- 
weeks later she had another attack. 

Continual on next pag<* 
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VARIABLE RELUCTANCE 
TURNOVER CARTRIDGE 



now in m^irmzmzm^ 




The famous Recoton-Goidring Mag- 
netic Cartridge is now available for 
Stereo. One side has a diamond sty- 
lus for Stereo and is compatible for 
LP. The other side features a sap- 
phire point for either LP or standard 
records. It can be used for all turn- 
tables or record changers with W 
standard mounting. 

Giving faithful reproduction and fuff 
range symphonic channel separation, 
RG74S-3SD with diamond stylus for this new Stereo cartridge truly lives 

stereo and monaural LP's and up to the high standard Of quality 

sapphire stylus for 7«rpm. set 5y R eC oton-Goldring cartridges! 

M74S-1SD with diamond stylus for 
stereo and monaural LP's and 
sapphire stylus for LP's. 

JUtdtophHe Net $29.95 

Atk your n*or#»f dealer or writ* to 

RECOTON CORPORATION 52-35 Bomett Avt„ long Ulond City 4, N. Y. 



PENTRON STEREO 



HIGH FIDELITY 



TAPS HECOaDBRS 




professional performance at ;po]pular pnoes 



NOW YOU CAN RECORD STEREO, TOO! 

Pentron's totally new TM-4 Stereo Tape Deck is the 
ideal oddition to your custom high fidelity system: 
records and plays stereo » . , 4-track a* well as 2-track 
tape, records and plays monoural and hos all the 
exclusive Pentron stereo feotures which assure you 
matchless performance of a professional quality never 
before possible at popular prices. 

Pentron tape mechanisms ore precision engineered 
with full-range frequency response, Azmur-X heod 
azimuth adjustment, single Finger-Flite rotary control, 
easy dual-speed control lever, four outputs plus two 
AC convenience outlets, self-energized braking, stereo 
or monourol erase, designed to operate at an/ mount* 
ing angle. 

The Pentron TM-4 is priced ot $109.95 net and is 
available at professional high fidelity showrooms. For 
detailed information on Pentron high fidelity tape 
recorders, amplifiers, pre-amps, mike mixers, tape 
decks, and stereo conversion kits, write Dept. or 
see your yellow pages. 




THE OhLT COMPLETE rOru i av-wp.: ri p 



CORPORATION 777 South Tripp Avenue, Chicago 2-*, HU-tOiB 
CANADA; Atlas Rodio Ltd., Toronto EXPORTi Rovth*on Monufocturino. Com pony, Wolthom, Moisoctiuietts 
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WWW. 



OLD MET 



COMING 



to your city 
HIGH FIDELITY MUSIC SHOWS 



See and hear the latest hi HIGH FIDELITY from leading 
high- fidelity manufacturers . . . 

Don't miss these public showings oi Hi-Fi Equipment 
« . . from the most economical units tor the bu J get- 
mi ndcJ to spectacular home music rhenrres . . . compare 
arid enjoy rhem all. Components and complete systems 
will he displayed. 

• 1958-1959 HIGH FIDELITY MUSIC SHOW SCHEDULE • 



OMAHA, NEBR. PoxtOn Hole! 
November 7, 8, 9, 1958 



DENVER, COLO. -Cosmopolitan Hole! 
March 6, 7, 8, 1959 



SEATTLE, WASH. New Washington Hotel BALTIMORE, MD. Lord Ballimorc Hole) 
November 21- 22, 23, 1953 March 20, 21, 22, 1959 



MINNEAPOLIS, MINN, Leamington Hotel 
January 16, 17, 18, 1959 



PITTSBURGH, PA. — Pcnn- Sheraton Hotel 
April 3, A, 5, 1959 



BUFFALO, N. Y. StaHcr Hotel 
April 10, 11, 12, 1959 



Rigo Enterprises, Inc. 500 North Dearborn Street, Chicago 10, 



Illinois 




Fits ALL Hi-Fi Components 



2 Top comport- 
ments with drop 
doori, each 
17" deep 

I 9" acroii 

II Vs" high 



2 lOwei comport- 
ments with 
sliding doors, each 
17" deep 
1 9" ccrOis 
14" high 



OVERAU OUTSIDE DIMENSIONS) 
18" deep. 40" wide, and 34" high 

WEIGHT; 50 lbs. 

HtONT PANELING 
for AMPLIFIERS 
and TUNERS r 
Included 

F.OB Factory ot 
Chicogo, III. 
or Philadelphia, Po. 



These rich, luxurious looking cabinets 
are sanded satin smooth, ready to be cus- 
tom finished in their natural state. 
Just apply lacquer, wax or varnish . . t 
they'll compare with the most expensive 
finished cabinets on the market . . . with 
the complete bottom half for record 
storage or speaker systems. Yes, here i$ 
your low-priced admission to the 
wonderful world of high fidelity. 

Send Check or Money Order Now to; 
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ALFRAN DISTRIBUTORS 

Suite 900, 22 W. Madison St. 
CHICAGO 2, ILL. 



Continued from preceding page 

Site kept right on coming. Several peo- 
ple on both sides of the footlights 
have died in the house. (So far no 
births are recorded.) With no trace 
of disrespect whatever, one may in- 
quire if they could have died more 
happily. The late Sir Louis Sterling 
on his way to the London premiere 
of Mtj I* air Lady with a high fever 
quipped, "I would rather die at an 
opening than any place I know." 
Neither to have said this nor to repeat 
it is being morbid . 

There are offices in the old place- 
like this reporter's— without benefit of 
light of day or outside air (it used to 
be a libretto storeroom, a dungeon), 
yet it is sate to venture that not one 
ol I he Met s seven hundred employees, 
ten thousand-odd .subscribers, millions 
of radio listeners will take leave of the 
house without a tug at the heart, a 
lump in the throat, and perhaps a 
blurred eye. 

AMERICAN OPJETiA 

Continued front page ft 

the musical show more than any com- 
poser in its history— brought to it, in- 
deed, the forbidden gesture oi the 
"modern" composer. There are pas- 
sages in the particularly adventurous 
West Side Story that could have been 
written by Stravinsky; and theater 
audiences take in their stride a dis- 
sonant, polyrhythmic texture that 
might very well put to flight their pre- 
sumably more sophisticated cousins at 
the opera house. With its lull-blown 
contemporary score and its realistic 
subject matter. West Side Story may, 
in spile of a here-and-there nod to 
Broadway commercialism, one day be 
seen as a more significant contribution 
to the American lyric theater than a 
number of the essentially middle- 
brow operas now attracting high -brow 
attention. 

In looking over the record of recent 
American operas, one finds it both cun- 
lusing and a little appalling to read 
the list of those that have been cussed 
out of performance solely because of 
"impossible"* or '"bad librettos. Com- 
posers and laymen, critics and musi- 
cologists pontificate about what a 
libretto should not be. Rut the poor 
composer looking for instruction is 
sunk, because he will find as many 
different Formulas tor success as he 
will formula tors. A short opera of my 
own, for one, was assailed beyond the 
normal excesses of journalistic denun- 

Continucd on page I 12 
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push-button record-cabinet 




12>//' wide 
14" deep 

14%" high ziiZ^ 

$35 in either natural or black leatherette. 
Holds 50 LP's with their jackets. 
Designed by George Zandelin for iDG Inc. 
■|W% INTERNATIONAL DESIGNERS GROUP 
I Wl 58 East 58 Street, New York 22. N.Y. 




STARON 
175 

RECORD 
CABINET 



Contemporary Dura- 
oojrd-constructed cabi- 
net, iW'iW'rtW', 
holds 175 LP albums. 
Handsomely stipple- 
finished m mahogany brown, velvet blacK or blond 
modern fabric-covered sliding doors, four 12'' 
legs: brass. $3.49; matching hardwood, $2.95. 
Specify color and leg choice. Shipped completely 
assembled and finished. Please remit with order 
express charges collect. Ten-day delivery. 
MONEY-BACK GUARANTEE. Sold by mail order only 
at this low trice. 

STARON CO. • P.O. Box U497F • Houston 21, Texas 





$£.9 5 ppd 

Sorry, no CCD. 



..SHUTS OFF 
HI-FI SYSTEM! 

TEMPO TIMER is Ihe brand-new, 
proved electronic device 'hot 
outomaticaily shuts off your com 
p/efe hi-fi system offer rfte lost 
record. Now, enjoy wonderful 
new listening convenience 
protect your amplifier changer 
and records. No installation. 
Attractively styled, fits any 
chonger. 10 doy money -bock 
guarantee Now SI 1.95 post- 
paid direct from manufacturer. 
Check, money order or C.O.O. 
Order now — telling us Ihe 
name of your record changer 
Orders filled day received. 

LECTRONIC 

LABORATORIES 

Depr. H-o North Haven, Conn, 

MEASURE 

for 

MEASURE 

Tfm enchanted boat 
shaped tole "ait? 
basket is decorated 
with a copy of ar 
antique musical manu- 
script against a tonal 
background of block, 
green or red. With the 
staccato of brass Hashed 
lion's head handles, it 
makes perfeCi harmony in 
Ony rOOm, any deCOr. 1 3" 
high. 

Add 50« West of Miss, 
s. Wnfe for FRBE catalog 

llrpt. MI 

T BAUKliVC, ION, MASS. 



Gifts for the JAusic- JAinded 





wovt-n paper, purr %vhile. A 
two-inch foldmei lip Incurs 
1 1 1 1 ■ i- 1 4-M ^ ■>.;* U-t> :ii*ai«i?it itithuruc 
tlnsl and jjr-il. Twelve- inch \.V< 
slid i- c;tail> rwlu "I' mvi4-] inr rV", 
miuI " Km t-I lim-rs" clitic easily 
into cardbuai d ffcjid jackets. 
"Km I'Uliiu-iV" come postpaid 
horn Leslie Crvatioi I ;<l;iyt (lr 
Mill 3, I'a., at $t.*t.j foi lil'ly. 



Of filtcrliuai il. Willi brass or 
black feardwnnd lffiS. is this 
vni.it I irinnl cabinet made li> 
Milton, ol llou*tou. fexaai I'.O. 
Itn\ I4 1!t7). It holds 175 LI**. 
Sliding lift-out door* art- ol 
orirtitul wuveo-Kra** t«-xttm>. 



Ol special interest to (tropic who 
own L,l*» p ii t chased heluie it 
licftime i-ii>toiiiaf"y to psiekaiie 
thnw in inner envelope* «f 
pla-dic or papel art- lilt 1 in-W 
products t-:dlcd "Knvrl-1 im-rii**. 
These ait- tit- lute record pin- 
iglit 





Itmi'Tilooi i* the word lor 1 1 1 i .< 
r>f|.tli«f rtitntl chest by Inter- 
uatioiial Designers (Jftmp. New 
York. Win-* yon |>r<-« tin- ap- 
propriate no inhered Itottoo under 
tin- shelf, tlu- record ol youi 
choice si id i 1 * out at you. Man! 



Dors Music jtmuclimej; 
to jdeepy It so. yon may want a 
Tfinpo- ritnrt . made liy l.eetion- 
it- I itboratuflcs. North Haven, 
('utiii. I'fisily installed, it litftt-ni 
lor yam. shut* • > J t you I lit; when 
ttit- music ends. 



Yon tun atld a delightful hit 
ol sinlit tti your jiotincl with these 
chalk white hi>i|iic china busts 
til six famous com f-oSt-ri. TheV 
atld a musical note to titudy, 
riving loom or music Am in. 
Itialiuis, Bccthijvcli. Chopin. 
Mt -nilt- bsobu. MoT.tnl and I . isxt 
ait- :i\atlahlt- in two sixes: .V-j" 
Hod tM/ji". A complete set id 
si\ in the Smaller tire art- S7.50 
imstpaitl. The | *'i"/e are 
iHiuLihlir in pair... u< 8l2.!l."> tlu- 
set. aNo postpaid. Ji-nift-t lluit.se, 
Ofp.irlnicnl I"- 1 I Ww Marlboro 
Stanc. (it eat liarfim'ttin, Msw. 



A Joy to Give 




CAKE 

Food Crusade 



Every $1 sends 22 lbs. 
to the world's hungry 
thru CARE, New York 16 





j K F. CO R i» \r \ K K ET 

FOLDING RECORD SCREEN 

ROOM DIVIDER — Holds 100 LP's 

r i^ngr t :i pmirl iiiarl; wruiwhl 

1 |r in in screi-n Iims I A 

i-otiilr.irt rrn-riTs- i-:tcii 
■ I K hiiUU^evtii U'- 1 I' s 

.^W^ - IMH |)N|il:4> ).mr nthipfnl 
l«tl»HtlM 'lit IhiMi whin*; 
jitrfssihl,- frntii any 
iiliylf. Toot i*r hark. 
Screen-, »lf yulir oWIJ 
'*lii'ir' tuntrr! i::iel 
rillLv-:iSKeml>lrd paiu-L 
Is i; n. H. T 'J \\\ 
l>: tiiierlugKi 
with n-'\i inn-, stur- 
d \ t itist rtii'i.-d of 

1 ' Ki|il;iri- sti*rl rod. 

Vinyl tip it emit 
t<:» jr rim \ »tn*rs 
Ant ^liiplieil CXp. 
ei.llfil. Wt. :V, IIk 
Mill' S.M lif;iftluH 
A^Mire^l w iMi tnli 
\ r :i uiiH.K A i r- M i 1 1 
1 M<ni t \ \{,ivU )nQ95 
(iu;ir:ii lee" * ' 

LESLIE CREATIONS Depr. 2090, Lafayette Hill, Pa. 



n 












3 





Protect Your 
Stereo Discs 

(and regular LP's, too!) 



'-RECORDS! 



! uhu t, wnniL'ln irmi mi»n| euhlnrt ■■shiuw-oft" nvor 
1 l'iki I.]' n-i-unt :dtiiun«t nr iiiinirn ms 7s Itl'M a 11m 
I 'fen Itnilv1dn.il e.utipnrtinenM In lile yuiir i'i.|lc» t li.it h\ 
I s> mplioitte-H. npi*r:i>. hallets. fnlK i ltLiitiluT ;uid 

I siu>^ itiiislc' SnL-itaiil tally ruiist rnett-d and fully as*- 
. -i iiilili d. It measures ^5 rJ:' \ III vvll h vinyl t l\f\n»f\ 
rira-e remit <*••!."> nilli urdi-r. nr cli^. nlmr*' 
' Wet Small i-\pr«**M eliv; «-nllt'eli-d mi 

1 deliseTs I'lvery -*:ih* l»ear mir fa d" O OS 

I UK-M \n >\ t- Y-n M'K ii' SH sn 1 1 f ^Tr.TTJ 

| < LESLIE CREATIONS - Dept. gp - uijyetti: Hill. Pj. 

. l C i I « ■ ■ ■ > Heciird » altlMi-l * I unclose .Sn,!t.j »'k,ur\».M 
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H.R.S, LP CASE NO, 7 



KEEP OUT RUINOUS DUST by storing your Slerea and 
regular LP's In these delude dust-proof case: in rich, book* 
like binding of simulated Levant leather slam >ed in genuine 
gold. Available in R*d, Blue, Green Ond Tan for either 10" 
or I 7" LP's. See your dealer; if no' available, order 
direrr specifying siie and color. 10" S2.75 4, 1 2* 52,V5 
110" S3 S. 12" S3.25 W. of Miss, ond in Ala,, Flo., La., 
Minn., Miss.). 2 or more cases postpaid in U. S.; add 2 Si- 
tor one case. No COD s pirate. 

H. ROYER SMITH CO., Dept. H, Phila. 7, Pa. 
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DYNAKIT 

AMPLIFIER KITS 

A great amplifier circuit of superb 
listening quality in money- 
saving kit form! 




4*^ 



\ 




MARK III 



60 watts 



79 



95* 



Tin- New Mitrk in includes ;tll the scn- 
satiniiiit iittrihiitis nf tlir popular Mark 
II />/f/v these outstanding deluxe features 

it n'O v\.itls at Ifss th. in \ r i distortion. Instan- 
taneous peak powei 4 if I |() v\atts. I \i less 
than .0-1 .it average listening levels, 

it Choke filtering and ln\v nuise cireuitrv re- 
duce tn i ni ami nuise tn ( )0 tlh below bM> 
watts, 

^ New rugged KT-SX tubes and ntlier heavy 
* 1 1 1 1 > parts tt\fif (vui.w •rittlivt /;/. 

Mark III also available with added TO 
will output. 

Mark 111-70 $84.95 net 



MARK II 



50 watts 



The Mark- II is t lit* best buy in hivJi 
power liitfh fidelity kits 

if K,»se of .isseinliK flue tn iniii|ne]> simple 
circoilr) .mil printed riven it ennst i nel inn 
with factory-mounted parts. 

it Highest staltililv using patent* tl stabilizing 
networks with niiuiminn number nf phase 
^lifting stages. Suitable fnr all loudspeaker 
s\ stems including eleet n static. 

it ]">> na Riasrt (patent pending) fnr simplified 
.ufjustineut ami complete freedom Innn 
effects of uuhalaueed components. N.i 
balancing adjustments required tn meet pub- 
lished specifications, 

it Dynacn Super-Fidelity output transformer 
with patented pava-cuupled windings. This 
is the finest available transformer nf its 
tvpc lor tht 1 most eritie.il audio uses. 



COMING SOON1 
DYNACO-B&O 

PHONO PICKUP 

FOR WONOPHON1C 
AND STtRtO DISCS 



Available from hwittig lli-fr'i dealt r\ t rrry- 
icfurr, Di \cripti\ v brne/inre ant ii able cm re- 
quevr, 

'"Slightly higher in West 

DYNACO INC. 

Dept. HF, 617 N. 41st St., Philo. 4, Pa. 
Expert Division: 25 Warren St,. New York 7, N. V. 



AMERICAN OPERA 

Continued from page 140 

ciation l>y a Nrw York newspaper 
i t it who was alxn a composer, be- 
cause, it was explained, no our in liis 
right mind would tackle such a story. 
But this same critic had an opera, ton. 
and it was first performed in New- 
York not long ago to a shriek in unison 
from the press that, in effect, the com- 
poser must have been in a trance while 
selecting such an "unoperatic text. 

This turnabout might have provided 
the per feet opportunity for vengeful 
glee on my part; but it was, in fact, 
rather sobering. It left me wondering 
more than ever why all of us are pre- 
pared to denigrate new American 
works on the basis of questionable li- 
brettos while we accept as minor 
masterpieces operas of other eras with 
admittedly idiotic librettos and with 
music, contrariwise, transcendent 1y 
beau til ul. 

Reflection of this sort brings to mind 
Aaron Copland's 77ie Tender Land. 
the most recent case of an opera where 
the music is heavenly, the book want- 
ing. It was. in any event, given the 
full critical treatment— again on the 
basis of tin* libretto— when it was pro- 
duced by the Xew York <!ity Opera 
Company in 19>1, For tn>sell, 1 ques- 
tion that the weakness of the text justi- 
fies the opera "s failure. I ktiow, though, 
on the other hand, that when I first 
encountered the work I would have 
vowed it did. By about the fourth 
hearing, however, fd quite forgotten 
the solecisms of the libretti); Cop- 
laud's score 1 , which is among his most 
extravagantly lyrical, had diverted me 
from them entirely. 

Kor another example, take Talc For 
a Deaf Ear. by the young American. 
Marc Bucci. It contained stretches of 
music quite as lovely as any heard 
during the City Operas spring sea- 
son. The libretto, however, was so 
generally detested that Bucci's music 
was scarcely noticed by most com- 
mentators. Carl vie Floyd's Susannah, 
on the other hand, has a powerful, 
high-pitched, supertheatrical libretto 
and, for all this >ouug composer's 
promise, has no more than a half hour 
or so o( genuinely sustained musical 
composition. The libretto, the music? 
The happy proportion, the perfect 
wedding: these are, of course, the 
components ol masterpieces. But what 
is to become of those operas that are 
less— or even far less— than master- 
pieces? Which works are most to be I 
cherished in consideration of the un- 
assailable fact that opera, before any- 
thing else, is musical expression? 

I ti my opinion Douglas Moore's 
The Ballad of Balnj Doc strikes the | 




I The First In A Series Of One Or More 



Several months ago, our Chief 
Engineer* made one of his 
infrequent pilgrimages to the 
sales office. On such occasions, 
there is a notable tendency for 
all hands tn assume a slightly 
defensive attitude; the white 
shirt with three drafting pencils and pocket 
slide rule simply doesn't seem to fit in with 
the assembled array of Ivy League, crew-cuts 
and horn-rinimed glasses. The discomfiture 
of both sides is further compounded hy the 
presence of a communication problem which 
is hest illustrated by the elemental process of 
eavesdropping: 

"Gentlemen," quoth Engineering's Finest, 
"here are the final lab reports on the new* 
tape deck. The wow and flutter is less than 
0.18% in the bandpass range 0.5 to 300 cycles 
using a 3 KC reference signal. The timing 
accuracy is better than 0.2%. Frequency 
response from an NAB equalized pre-recorded 
tape into an NAB de-emphasized amplifier 
is 40 to 15.000 CPS plus or minus 2 db. 
Signal to noise ratio at the heads is 60 dl> 
or better, and the interchannel isolation 
exceeds 40 db. Naturally, the stereo heads 
arc stacked, not staggered, and..:* 

^T^K "Hold it!" screamed the: 

J\ Sales Manager, "What's all 
\ * " \ this routine on 'wow' anil 
"flutter? And 'signal to noise, 
ratio*,*' Are you talking about 
the show at the Latin Quarter, 
and how ymi can hear the 
band over the tinkle of ice in the classes? 
Please, if you don't mind, say it in English. 
This other lingo is hysterical! * 

"Not hysterical, my dear sir. htjstfrcxh — 
hysteresis-synchrunuus; that's the kind of 
motor we use to pun ide such exceptional 
instantaneous and long-term speed stability 
in the face of random line voltage fluctuation 
and reel-to-reel load variation!" 

The Sales Manager spoke quietly. "Look/ 
he said, "U t's knock off the kidding. All this 
stuff about timing accuracy leaves me cold. 
You didn't even say whether you were talk- 
ing Greenwich Mean Time. Pacific Da> light 
or Central Standard. Talk to me about salt's' 
feature*! My people ha\c tn know about 
things like our handsome, professional s 1 > I - 
ing; about the fool-proof, interlocked operat- 
ing controls; about our tape index counter..;* 

"The three-nuit digital jotary type" inter- 
jected the C. K. 

"Now there yon gn again! Sure, lad. and if 
me shellaighleh were m me hand 'tis vour 
head I'd be sendin' across the room!" 

It is to he noted tli.it our Sales Manager's 
Gaelic ancestry sometimes clouds an other- 
wise amiable temperament and that the head 
destined *~nr clobbering was the Chief Engi- 
neer's, not the slacked stereo unit with half- 
track erase found on the STARLIGHT "12(>:' 

At any rate, lecogni/ing the communica- 
tion problem** for what it was, and the 
S. M.'s clenched fist for what it could be, the 
Chief Engineer departed for his own dig- 
gings, not to be seen in Sides again for in.iuy 
a moon. And we Madison Avenue types in 
Advertising can onlv tell von that the STAli- 
LIGHT "120" is the hest tape deck available 
for both monaural anil .x/creo recording and 
playback. We stmngh suggest that you plunk 
down S1S9.50 at vour hi-fi dealer's ami enjoy 
one soon. And don't forget to feast vour eves 
Uit our stereo turntiihlcs, ton. 




STARLIGHT "12(T— $189.50 

•who is really a good looking lad when he's 
seen his barber, 
•"which could be solved if everyone spoke 
Sanskrit. 

METZNER ENGINEERING 

1041 NO. SYCAMORE • LOS ANGELES 38, CALIF. 
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HARTLEY 

/ CRASHES THE 
'NATURAL SOUND' 
1 BARRIER... 

\ With 9 Superb, New 
Speaker Concept 




CONVERTS UNDIST0RTED1 
OUTPUT INTO 
UNDISTORTED SOUND 

«| | CONE MATERIAL — "Tri- 
N8W ! Polymer" . , . wofer 

" thin . . . strongest, most 

rigid cone material known 
. . . cannot fold or buckle. 

kloW t C0NE DESIGN - Molded 
I f QwW * to scientifically pre- 

determined shape to provide 
optimum response at all frequencies. 

* CONE BASKET - Mode 
N&W ' °* *P et ' a ' non-resonont 
'* * amorphous material , . . 
non-magnetic . . . Chemically inert. 

Mplu I V .° F ICE < i 0IL " Rec ^ ro ' 

fVCflT * col Equohzing snubbers 
guarantee conslant force of excur- 
M J sion, both front and rear. 

f\UQ . . A Great NEW Enclosure 
Concept that matches . . . and sur- 
passes the unwieldy and expensive 
"big" systems, tt's the Hartley-Luth 
"HOLTON" system that offers "big" 
system performance wifhouf unnec- 
essary tweeters, woofers and cum- 
bersome "cross-overs". The HOLTON 
is sensibly-sized and beautifully 
styled in simplicity and good taste. 
Compare the HOLTON with the 
"big" systems . . . you'll agree with 
the experts , . . you'll hear "big" 
system performance ... at a sen- 
sible price. 



fttp.t fM^rjlWp to 






liappy medium ol text and music as | 
nearly dead center as any recent piece 
I've heard in New York. In ttahy Doc, 
Moore lias given us a bona fide piece 
of Americana, an opera thai may not 
be "important/* but that is a (air riot 
ol regional color, nostalgic as can be, 
and awfully pretty as musical expres- 
sion. Its bumptious Western back- 
ground, its sense of American tradi- 
tion, its feeling for panorama make it 
as likely a candidate for immediate 
and recurrent popularity as any 1 can 
think of. 

Yet, with the American operatic 
renaissance last approaching Irenzv 
(at least so far as composers are con- 
cerned), who. indeed, can oiler an 
unchallenged opinion on what is the 
best candidate for repertory or, for 
that matter, oblivion? The field now 
is a wide oik 1 , and any individual com- 
mentator is limited by consideration 
of what he likes most or. on the other 
hand, by what he dislikes but be- 
lieves to be important. What. then, of 
such composers as Yitlorio Ciannini, 
Peggy Glanvillc- Hicks. Otto Lueuing, 
or the late Kobert Kurka— all of whom 
have composed operas of solid merit 
or unusual interest? 

Our \onriger composers, similarly, 
are a fascinating lot. They compose 
operas at a faster pace, with more ad* 
vent urousi icss and more plain nerve 
than their elders; they do this. I as- 
sume, because llicy are young and be- 
cause I hey have more time for duds 
and loss reputation to lose if their 
operas lay eggs. Lots of them do just 
that; lots more are mightily promis- 
ing. William Bcrgsma's The Wife of 
Mart in (In arc and Jack Beeson's The 
Stccet Ihjv and Bye are both operas 
that many a more mature composer 
might envy for originality and talent. 
With such young men as Lee Hoiby, 
\ed Korem. Russell Smith Stanley 
Holliugsworth. and Marvin Levy we 
have further evidence of a generation 
that seems to regard opera as a me- 
dium that is here to stay. 

But even this additional list of 
names scarcely gives a reasonably 
complete picture of the number, or 
quality, of American operas both re- 
cently composed and in the making. 
This is the best news yet. For it sug- 
gests that a new movement in Ameri- 
can opera is no longer a daydream 
but a kind of chaotic reality. Operas 
are being composed in so many styles, 
by so many composers, and in such 
number that it is live work ol a leg man 
to keep pace with their productions 
in the New York area alone, 

But within the frame of all this ac- 
tivity, we are full face to the issue 
such fecundity raises: Is American 
opera, after all. to be only a glib rc- 
C on finned on next page 
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$12.00 List 

GIBSON GIRL^ 

ACCESSORY 

KIT 

Everything you need for beHer 

TAPE RECORDING 

and EDITING 

★ FOR MORE PLEASURE! 

★ GET PROFESSIONAL RESULTS! 

★ FOR BETTER RECORDINGS! 

R0B.NS- ACCESSORY KIT contains _the 
famous GIBSON GIRL TAPE SPLICER , 
SPUCING TAPE, TAPE THREADER, HEAD 
CLEANER. TAPE CLEANER CLOTH, TAPE 
CUPS' R EEL LABELS and NEW TAPE 
EDITING BOOK! 



TAPE EDITING AND SPLICING 
FOR THE PROFESSIONAL 
AND AMATEUR TAPE RECORDIST 
by N. M. HAINES 
24 Pages - lllus. . . . 25tf 



^DEALERS EVERYWHERE! 

Write for FREE Catalog of ROBINS' 
Phono and Tape Accessories! 




ROBINS 

INDUSTRIES CORP. 
FLUSHING 54 • NEW YORK 
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MOST WAX TIM* 



lo b osri \ki:k 



The OU\D Pull Ha.i^e Electro 
Sialic Lmnhspeukei \ introduced 
lo an ex|ieel;in I public at the 
London \inlio Fair, April 1*>56. 
hnnnjdmlely became I he urn Id's 
mosl desired piece of audio 
eqnipinoriL 

L\rt) prison who has heard 
ils completely distortionless, 
natural inusir reproduction has 
iwmlrd lo own il.. Hundreds 
lm\e heen delivered in England, 
lor use in small and larjjo rooms 
— ili rin idei ale *izr beiiiif im- 
poilanL for home u^e, and 
especial I for slereo. 

1 1 h I he first loudspeaker to 
bring to aetualil) the classic 
ideal ol the "w indow on the 
orchestra**. Driven h\ the sn- 
perh Ol AU II amplifier (also 
available Separately), il has a 
(latino over the range and a 
lack o| enluralion I It; i \ is com- 
pletely diil'rrenl. 

CairfuM} selected dealers 
now or soon will he able to 
audilicin ior yon the OL-AD 
bniid,peakei\ the OL AD II 
Amplifier, and the QIAU KM 
rnner. Address your inquiries 
to the personal attention of 
1.1 Pried. 



L ECTIt O X M S 

OK <:iTl M.VK CXVTFH, imu 

7644 City l inr \vcnn<* 
rhilmJatpfiia 31, P*. 

"WHERE ONLY THE FINEST IS SOLD" 



AMERICAN OPFKA 

Con tinned from p receding page 

viva I of the uiiicleciilh-eetihn y Euro- 
pean form, or will il find its own way 
on its own terms? Will it. to put it 
another way', be a form both reassur- 
ing and easy, or will il be one that is 
brave and fresh— a truly new and ex- 
citing kind of theater? 

In either ease. I am all for almost 
any manifestation of the new vitality. 
It' is **mn\ for the American composer. 
It has. for one thing, taken his eye 
from the obsessive sight of Carnegie 
Hall. Symphom Hall, and the Acad- 
emy ol Music and directed it toward 
a medium whose fashion runs higher 
and higher in this country and, hi the 
process, refuses institutionalization un- 
der the roof of the Metropolitan, or 
any other opera house. It is also a 
medium that— taken in its widest con- 
text from the progressive Broadway 
musical to grand opera— promises one 
day to be our principal form of musical 
expression. Those of our composers 
who have committed themselves to the 
lyric stage arc in rare luck; the field 
is open and it widens day by day. 

American Opera on Records 

Barber. Samuel: Vanessa. l\C.\ Viet or 
LM (il.38; also available in stereo as 
ISC hi 38. 

Beeson. Jack: Hello Out There, Co- 
lumbia ML 5265. 

Bergsma, W illiam: The Wife of Mar- 
tin Guerre (excerpts). Composers 
Recordings CKI JU3\. 

Bernstein. Leonard: Trouble in Ta- 
hiti, M-C-M 364 ft; Candide (Musi- 
cal Comedy), Columbia OL 5203; 
West Side Stonj (Musical Comedy), 
Columbia OL 5203. 

Blitzstchi, Mare: liegina, to be re- 
leased b\ Columbia Bccords in 
1 959. 

CJaflin. Avery: la grand e breteche, 

Composers Recordings CRI !08\\ 
Foss. Lukas: The Jumping I' tog of 

Calaveras County, Lyi ichord J .1 . 
Cershwin, Ceorge; I'orgij and Bess t 

Columbia OSL 162; Bethlehem 

EX LP I. 

Mcnotti, Ciaii-Carlo: \mahl and the 
Night Visitors, RCA Victor LM 
1701 i Amelia al hallo, Angel 35140; 
The Consul, Deeca DX 101; The 
Medium and The Telephone y Co- 
lumbia OSL 154; The Sai)U of 
Bleeeker Street RCA Victor LM 
6032. 

Moore, Douglas; The Devil and Dan- 
iel Webster, Westminster 1 1032. 

Thomson, Virgil: f our Saints in Three 
Acts (abridged), RCA Victor LCT 
1139. 

Weisgall, Hugo: The Stronger, Co- 
lumbia ML 5106. 



TR VDEIVS MARKETPLACE 



Here's the place (or individual to buy, 
swap, or sell used audio equipment and 
records. Bales are only 45c a word (tut 
charge for name and address) and your 
advertisement will reach well over 100.- 
000 music listeners. Heinitlanee must ac- 
company enny and insertion instruct ions. 
Copy must he received by 5th of 2nd 
month preceding publication. 



KITS CUSTOM built and tested Write for quotations. 
J. Parroft, 618 Plus St., Novato, Calif. 



ELECTRO-VOICE 630 high impedance, dynamic mi- 
crophone. Perfect $19. Electro-Voice 21 D stereo 
cartridge used one hour S 1 0. R Do Gaetiino 2300 
Atlantic Ave.. Brooklyn 33, N. Y. 



HIGH FIDELITY, 1-67. Some Bound. S35 plus ship- 
ping. W. J. Hicks, Physics Dept., Washington Univ., 
St. Louis 5, Missouri. 



YOU SUPPLY the kit, materials or money. We'll sup- 
ply the construction. John D. Genet, Jr., Box B6, 
RD #1, Aliquippa, Pa. 



ARENSKY Violin Concerto on MWL (Russian) label 
needed to complete collection. Will rent, borrow, 
buy, copy on tape, etc. O. Porrata Doria, College 
Station, Mayagucz, Puerto Rico. 



HIGH FIDELITY, 1-35. Just like new. Cash or used 
equipment. W. R. Porter, 1580 Ansel Rd., Cleveland 
6, Ohio. 



ELECTRONIC KITWIRING. Quotations, Lyle Esta- 
brook, 1312 First St. N Nampa, Idaho. 



SALE: 78 R.P.M. RECORDINGS. Send stamped 
addressed envelope for first list. Rarities. Elite 
Hirschmann, P. O. Box 155, Verona, N. J. 



SACRIFICE, Newcomb "2500" amplifier, Jensen mid- 
range and tweeier kits, B. Hahn, 4220 Dewey Ave., 
St. Louis 16, Mo. 



KITS BUILT and tested. Several years experience. 
Work guaranteed. W. G. Brill, 1-1 Ross Ade Drive, 
West Lafayette, Indian.). 



FOR SALE: DeJur GRUNDIG recorder TK920 50 cycle. 
Excellent. Bargain S232. Karlson K15" Enclosuie— 
Mahogany, highest bidder. Allan Bryant, 301 North 
17th, Kansas City, Kansas. 



DYNACO Mark II assembled with Biaset S75.00. 
Knight preassembled Preamplifier S25.00, John 5. 
Anderson. M.D., 1704 West Second St., Grand 
Island, Nebraska. 



CORRECTION 

Wc had a silly rvpo in I he Sep- 
tember issues advertise i nen I for 
Lectronies of (lily Line Center, 
Int. Tulkcd about the * out fit** of 
the Quad Amplifier! Should have 
been, ol course, our put. 
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For Advanced Stereo 



I TP 



• 



DB212 J.v >f u tiiiiplifier prcmp 



or Compact Monaural 




RBI 15 VM/AM tunc* smplifar 



Terminal Recommends 
These Bogen Units 



nOGFIX DB2I2 Stereo Control Center and 
Dual Amplifier (at top). With this single 
unit you can precisely coairol rill your stcao 
sources— rape, FM-AM broadcasts. iliscs. Feed 
rhem through the self-contained dual 12-\v;itt 
amplifiers to your stereo speakers. (24 watt 
otirpiu when used monuurully. ) New speaker 
phasing switch eliminates "hole-in-the- 
middle" effect that sometimes occurs in 
stereo. I larmonic distortion 0.5C^. Response 
20-20,000 cycles ^Idb. Low noise level. 
4* S and 16 ohm outputs. KIAA phono 6c 
KARTH rape equalization. Volume, bass and 
treble controls, scratch and rumble filter 
switches. Channel reversing switch. Only 
SI 1X00, less enclosure. Enclosure, $7 JO, 

tiOGP.X RHUS (monaural) Combines 
FM/AM Tuner. 15- watt Power Amplifier 
and Complete Control Preamplifier on a 
single, compact chassis. Rare combination of 
sensitivity and selectivity on both AM and 
FM! Inputs for tape recorder, phonograph 
and other sources. Response 20-20.000 cps 
"-Mb. Power output 15 watts at less than 
2 r -h distortion. FM sensitivity 3.5 microvolts 
for 30 db quieting. Tuning, volume, bass & 
treble controls. Input selector switch includes 
3 equalization positions. Scratch filter, rumble 
filter, loudness control on -oft, and speaker- 
selector switches. Duly $149.50, less enclo- 
sure, Petri gray enclosure, $7.50. 

Terminal has these units and everything in 
Bojeen's extensive line in stock, on our 
shelves, for immediate delivery. Come in, 
see for yourself, and pick up your free copy 
of our new audio catalog. 

TERMINAL 

RADIO CORPORATION 
85 CORTLANDT ST, • .NEW YORK 7 
phone WORTH 4-3311 cable TERMRADJO 



DEL MONACO 

Continued from page 41 

So far, the recorded Del Monaco 
repertory includes Cavafleria rtt.sti- 
cana, Vagi 'meet, Hi gal et to, II Tratu* 
to rr. La Fotza del desfino, A id a, 
Otcllo, Manon Lc.scaut. Turandot, La 
Gioconda, and Andrea Chenier. all 
complete and all on the London label. 
Also lor London h< v has made four 
solo operatic LPs and a collection of 
duels with Telmkli. His next two 
London releases, cither late tins year 
or early next, will he a complete 
Korma with Anita Cerquet ti and a 
Girl of the Golden West with Tebaldi. 
London, which holds an exclusive 
conl ract witli him through 1902. lent 
him to RCA Victor last April tor a re- 
cording, with Rise Stevens and the 
Metropolitan Opera Orchestra under 
Fa us to Clcva, of excerpts from Saiut- 
Saens's Samson ct Da I Ha, 

Samson represents Del Monaco's 
first LP venture into non* Italian terri- 
tory. If he had his way. he might 
stray even further from the reserva- 
tion, for this epitome of Italian tenors 
harbors a curious hut quite sincere 
desire to sing Wagner. 

**J have no one favorite parr," he 
said. **l>ut right now 1 am in love with 
Lohengrin." I le explained to the aston- 
ished interviewer that he had been 
invited to appear at Bayreuth iu the 
summer of 1958 lint was prevented 
from doing so by other bookings. 

"Bui next year T am ready to go/* 
he said, "and I want to sing Walkiitv, 
I too. * II the Bayreuth trip comes off, 
' 1959 will be a busy year for Del Mon- 
aco, for he is committed to a spring 
| visit to the Soviet Union, and is pre- 
paring, in Russian, arias From Pitftie 
j Dame and Sadko. 

Del Monaco likes to play records 
I as well as to make them. I lis New 
York apartment lias an elaborate high- 
I fidelity system of which Del Monaco. 
' whose technological interests also en- 
compass spoils cars (four) and cam- 
eras (twelve) is quite proud. 

"I like loud." he said with satisfac- 
tion, "but she"— indicating his wife— 
"doesn't. I like to be immersed in the 
music. 5 

"What kind of records do you 
listen tor**" he was asked. 

"Beethoven. Beethoven symphonies 
— the Pastoral, the Seventh, wonder- 
ful. The Lmjtrror Concerto, the Men- 
delssohn Concerto. 

\ud he began to sing the solo vio- 
lin line of the Mendelssohn as if he 
longed for a tenor transcription. 

'"Don t you ever pla\ any opera 
records?" 



"Jruly 
the 
world's 
finest.. 



STEREO CARTRIDGE $49.50 

COMPATIBLE WITH : 
Monaural • Lateral • Vertical 
Stereo • Westrex • Minter 

STEREO TONE ARM $29.95 

Finest Walnut Wood 
4 Wires and Shield 




Con fin tied on next page 



Nov em hiih U)5S 



4614 7th Avenue Brooklyn 20, New York 
Export-Simontrke, 25 Worren St., N.Y. C. 



WWW. 



Attention, 




all 

tivo-eared 

music lovers! ^i^f 



C tereo is here to stay. Sooner or later, 
you will need a minimum of two loud- 
speakers. And when you decide on 
that extra expenditure, you will insist 
on the most for the least. That's 
where the NORCLCO speaker line 
comes in. Engineered by Philips of the 
Netherlands, NORCLCO speakers 
are the only units in their price range 
with that subtle "imported** sound — 
suave, undistorted, unexaggerated. 
What's more, the entire line of 5" to 
12" speakers now conies with the new, 
improved TTOCONAILMI alloy mag- 
nets. (Means more gauss per ounce, 
man!) For further details, write to 
High Fidelity Products Division, 
Dept. 3B11, North American Philips 
Company, Inc., 230 Duffy Avenue, 
Hicksville, L.I., N.Y. 



RCA Sound Tape 




A complete linr 
«/ 5" to J J" 
hi/th* fidelity 
speaker* and 
acoustically 
engine e red 
enclosures 



1 



Ql I 



NORELCO 



... on "Load-Easy" reels 
for fast 
tape threading! 

Now available wherever superior-qual- 
ity magnetic tape is sold. On 5" and 7" 
Load-Easy Reels for fast, simplified 
threading. Excellent for low-noise, ex- 
tended-range recording and playback! 

JH^ RADIO CORPORATION 
fSSSjj OF AMERICA 

^SflS^ Electron Tube Division Harrison, N. /« 





Germany's foremost manufacturer of high quality speakers presents: 

The ISOPHON III 

(a 4 speaker 3 channel combination) 
with the reliable frequency curve. 

Superb sound and styling to complement any room 
decor, consisting of: the powerful P 30/37 bass 
speaker, one mid-range folded horn compression 
speaker, two 4" high frequency tweeters. 

• Utmost compensation and balance of the four speakers at all intensity levels 
thru multi-matching universal transformer and special divider network. 

• Clear reproduction of highs over great variety of listening positions thru two 
high frequency tweeters set at a wide angle; - excellent dispersion. 

• Finest response of midrange with least distortion thru carefully dimensioned 
folded horn compression speaker. 

• Power, softness and richness in reflecting bass register are identified with 
precision engineered ISOPHON bass speaker. 

• For monophonic and stereo application. Cabinet made of finest West Indian 
mahogany In various finishes. 

Also available as utility unit with non-acoustical baffle board. 
This is just one of many ISOPHON models. 
Write for beautifully illustrated catalog. 



ISOPHON SPEAKER DIVISION, Arnhold Ceramics, Inc. 

I East 57th Street. New York 22. N. Y, 



DEL MONACO 

Continued from preceding page 

"No. I cannot relax with opera." 

"Not even your own records?" 
| "No, no. I play my own records for 
defects. I heard iny Andrea Cltcnier. 
| Did yon hear it? Yes? What did you 
think?-No, I will tell you first. I will 
make my own criticism for you. I ant 
so sorry about the duet of the second 
act 'Orr/. soave. sublime am d'amorr.' 
It is not soft like 1 did the last time I 
sing it at the Metropolitan Opera and 
the way I can do it now. I only found 
later I could do it like that." 

Del Monaco has rigged up for him- 
self one of the worlds handiest low- 
fidelity systems by making a few ad- 
justments in a portable Dictaphone 
intended for office use. I lis wife takes 
it with her to all his rehearsals. After- 
wards the two ot them come home 
and play it hack, sternly listening for 
passages that need improvement. He 
demonstrated its usefulness on tin- 
spot, by playing a snatch of Die Wal- 
kiire. with Ludwig Suthaus singing 
Sicgnuind. He listens to Suthaus. he 
explained, in the interest of his own 
German pronunciation and style*. 

"I heard myself sing for the first 
time in my life in Rio de Janeiro in 
1946." said Del Monaco. "1 math* m> 
own records on the stage 1 with a wire 
recorder. It was Tmvatore. ! listen 
later and I say to my wife: 'Who is 
this singing? I am so had and tin* 
impresario pay me so much?' 

"That was the beginning, when I 
try to improve 1 . Then I keep making 
recording, and try all over again. 

"My trouble is too much voice. It is 
loo much to handle, the big voice. It 
is hard. But now. after eighteen years, 
I begin to feel I can handle it. I be- 
gin now to sing . , . not well, but 
good enough," 



CHANNEL TWO 

Continued from page 19 

sirable in the event that the two stereo 
channels are crossed in making the 
original connections, but also may be 
used to correct for the positioning of 
the pickup microphones used in stereo 
broadcasts by different radio stations 
and for special effects, as may be de- 
sired by the individual operator. And 
finally, most stereo adapters also have 
provision for connecting both stereo 
channels in parallel when the system 
is used for the reproduction of single- 
channel program material. 

Stereo adapters are relatively incx- 

Continued an page 148 
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shop 



Save yourself time and trouble by ordering your 
books directly from us. Just fill in the coupon 
below and mail it to us with your remittance. 



Special Prepuhlication Offer 



RECORDS IN REVIEW-1958 

The Fourth High Fidelity Annual 
Until November 15 — $4.95 
After November 15 — $5.95 



The standard reference for the intelligent purchase of LPs and tapes 



# Contains reviews of classical and semiclassical music, and 
r he spoken word, that appeared in Hton Fioi liiy Maga- 
zine from July 1 957 through June 1958. 

# Reviews cover the merits ol the perlonnancc and the qual- 
ity oi the recording. They also make comparative evalua- 
tions with releases of previous rears. 

# Written hv some of this countrv's most knowledgeable 
critics. 



• Nearly 900 reviews ol records and stereophonic tajK-s, 
arranged alphabetically and by musical catcgoi) for con- 
venient use. 

• Almost three times as nunv tape reviews as in the previous 
compilation. 

• Includes index of performers. 

• Sturdily hound and attractively jacketed. 



Order Today — Use Convenient Coupon Below 



High Tide/it y Record Anmnth 

1 955 ANNUAL — edited by Roland Gelatt 

Sf.95 aoi* 
1 956 ANNUAL — edited by Roland Gelatt 

$4.50 237 

RECORDS IN REVIEW-1957 — edited by Joan 
Griffiths Sf.95 257 

l:ach of these hooks the only ones of their kind, contains 
reviews of classical and semiclassical music, and the spoken 
word, that appeared in High btnniarv Magazine for the twelve 
months — July through June inclusive — preceding their date 
of publication. The reviews discuss performances, interpreta- 
tions, and sound qualities; in addition they compare recordings 
with earlier versions. Reviewers include some of the most 
distinguished contemporary music critics. 

Book Department 

HIGH FIDELITY Magazine 

Great Barringtort, Mat*. 

I enclose $ for which rlcasc send me. postpaid, the books 

indicated by fhr circled numbers below, (No C.O.D.s Or charqc O'dcrS, 
please.) Foreign orders sent at buyer's risk. Add 55t per book for pos»af)C 
On foreign orders except Conadian. 
Unmarked binder* $2,75 each 

HIGH FIDELITY RECORD REVIEW INDEXES — 50C each 
1954 1955 □ 1956 1957 

NAME 201 271 

ADDRESS 237 272 

257 273 

November 195S 



HIGH FIDELITY 

A Bibliography of Sound Reproduction 

OfMpitct/ hy K, J, Spencer /■>>>'« u ord hy C A. Hriggs 

This new book, imported in a limited quantity nun [ingl.ind 
and available in this country only through the publishers of 
Hir.it bini i,i iv Magazine, is a volume whose \ ahc to everyone 
seriouslv interested in high fidelity need not he outlined. 
It contains approximately 2,600 entries that re pre mm n (he u hole 
lie Id o( published information and research on h i qh -quality 
s* nnid reproduction, from the subject's very early days up to 
and including June 1 9>7 . $6.00 271 

Tiro new pttperhiickj hy lltr.u Fiolluy reviewers 
THE COLLECTOR'S BACH — /f V StiihrtU Hrfu/cv 
Every a\ailahle up to time ol publication record in g of Bach's 
music on LP records is discussed and rated: \ocal, keyboard, 
chamber music, and orchestral eomposit ionv \ b-icf biography 
highlights bach's major compositions anu 1 achievements. 

Paper. SI. 25 272 

THE COLLECTOR'S JAZZ — By John S. Wilson 
This complete disCoqrapIn and guide to LP records analyzes 
jazz st vies up to World War II and pro\ ides a succinct history ol 
jazz up to the great swing band era. Paper. SI .45 273 

The Wyeth Press 

Great Barringtort, Matt. 

I enclose $ for which please send me, postpaid 

copies of RECORDS IN REVIEW— 1958 ai the special prcpublication price 
of $4.95 per copy. INo CO.D.s or charge oracrs. please.) 

NAME 

ADDRESS y 
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the "MASTERPIECE" 

LUXURY EQUIPMENT CONSOLE $345.00 





CD 

3-SPEAKER SYSTEM 



For Stereo or Monaural, this superb speaker 

system achieves a new dimension of natural 
reproduction without coloration ! Made 
under the some laboratory procedures as the 

fomous PREMIERE 500, the X-100 com- 
bines two 1 2" United Woofers and 5" cone 
Tweeter for full-range, distorrfon-free 
sound. Walnut, Birch or Mahogany — $109,50 net. 

Send for Complete fifera'ure 



tended 



SPEAKER 
SYSTEMS 




Easily accommod \tes the most fi a borate 

Hl-Kl Ml Sit SYSTEMS. IN( LI OIN*. S1CKF.O. 
EXCELLENCE IN BEAUT Y AM) CRA I TSWANSI 1 1 P 

..the "lioulevard" 

EQUIPMENT CONSOLE $164.50 




HANDSOME DECORATOR STYLING WITH 
CENEROl S HI-I I COMP'ONF.NI ACCOMMODATION. 
\*rtt* /or iitrraturr ,{*■ *crih nit entire I in*. 



E. and R. SCHELLER 

1630 West Granville Ave. 
CHICAGO 26, ILLINOIS 



THE INCOMPARABLE 




192 WILLIAM ST. EAST ORANGE. N. J. 



CHANNEL TWO 

Continued from page 146 

pensive and ;*re mailable both fac- 
tory-built and as casy-to-assrmble 
construction kits. Main' of the larger 
manufacturers have in troth iced adapt- 
ers tic signed specifically for their am- 
plifiers, but most will work with any 
pair of amplifiers (or prcamp-power 
amplifier units) having standard in- 
put and output jacks. Before buying, 
though, cheek with your dealer to 
make sure the adapter yon plan to 
hm will work in your setup. 

Returning to the front end ol the 
stereo installation, there are three 
pieces ol input equipment to be con- 
sidered: the rati it) tunerfs). the rec- 
ord player, and the tape deck, 

Many older AM -I'M tuners arc de- 
sign etl for either AM or FM reception. 
As a result", these tuners cannot be 
used alone lot the reception of stereo 
radio broadcasts made over separate 
AM and KM channels. It your system 
includes such a tuner, you have a 
choice ol adding either an AM or an 
FM tuner if you wish to receive these 
stereo broadcasts. Your best choice, in 
this case, is a new KM tuner designed 
lot easy adaptation to multiplex FM 
stert >o. 

Whether or not your record player 
can be converted to handle stereo 
discs will depend, to a large extent, 
upon the quality tit your present 
system. In general, your transcription 
turntable and pickup arm should be of 
very good to excellent quality, your 
record changer of excellent to top 
quality, 

The pickup arm itself is very im- 
portant. There should be some provi- 
sion tor adjusting arm weight. It the 
arm is balanced on a single pivot, 
there should be no tendenc\ for the 
arm to tilt sideways (to use a nautical 
expression, the arm should not roll). 

On the assumption that your record* 
playing equipment is of good quality, 
its conversion to stereo is a relatively 
simple operation. Simply replace the 
original cartridge with a new stereo 
cartridge of your choice, adding an ad- 
ditional shielded lead as is necessary 
to complete the second channel con- 
nection. (Some changer and tone arm 
manufacturers have conversion kits for 
that purpose.) Then, readjust the 
tracking pressure to that recommend- 
ed by the cartridge manufacturer 
(generally from two to six grains). 
This last step is extremely important. 

Stereo cartridges, like single chan- 
nel units, are available in a wide va- 
riety of i not le Is. and at an equally 
wide variety of prices. Your choice 
here may be based on your personal 
preferences: ceramic or magnetic, 



the incomparable 




D 

tape recorders 

Ferrograph Stereo equipment is de- 
signed to meet traditionally exacting \\\%\\ 
quality standards. 

Two superb models are available: 

The Ferrograph Stereo 88 is designed 
for both recording and playback of stereo 
tapes. Professional quality twin- recording 
amplifiers and playback p re-amplifiers 
are inbuilt. Monaural recording-/ playback 
on both tracks is also possible. 

The Ferrograph Stereo 3S is designed for 
the playback of stereo tapes and also 
offers ail the features mo nau rally of the 
popular Ferrograph 3 A Series. While it is 
possible to employ auxiliary amplifiers, 
the Ferrograph **Stere-ad" unit otters the 
ultimate in matched amplifiers resulting: 
in superb stereo reproduction. 

Limited production and heavy demand* 
will delay delivery. See your local dealer 
and place your order note! 

ERCONA CORPORATION 

(Electronic Division) 
Hi \V. Hi Slrerl. I >0| it . 1M. New York oli. X. V 

In Canada: Antral Electric Co, Ltd. 
Dan forth h'oad. Toronto Id 



The Biggest Ever! 
New 1959 Catalog of 

HIGH FIDELITY 

RADIO, TV, AMATEUR AND 
ELECTRONIC EQUIPMENT 



FREE 

Wri 
388 
packed 
from cover 
to cover 
with the 
newest 
and 
finest 

equipment 
in the industry. 
For prompt, efficient 
Service ond low price, write . , * 

Your One Point Source for E/ecfron;C 
Equipment. 





ELECTRIC COMPANY 

Dept. H F- 1 1—223 W Madison, Chicago 6, III. 
Dept. HM 1-4747 Century, Inglewood, Calif. 



14S 



FIich Fidelity Macaztn'E 



www. 




1 FOR BEST 

tape 
recorder 

PERFORMANCE 



Kleen-Tape 



cleans your tape recorder 
head in 2 minutes without 
removing head cover 

Super tough tape impregnated v;ith 
special formula cleaner keeps your 
tape recorder head clean, a must for 
fine performance. No tools . . no 
swabbing ... no need to take your 
tape recorder apart. Just put the reel 
on the machine as you would a tape 
, . . play it through . . . rewind , , r 
and the head has been cleaned and 
dried! Can be used over and over. See 
it at your hi-fi dealer. 

Model No. 335. with 100 foot plastic 
reel, $2.95 List Price. 



WAISCO ELECTRONICS MFG. CO 

A Di-nliOft of lftxlrgr Inc. 

ROCJtFORD, ILLINOIS U.S.A. 



A SUPERIOR TAPE FOR 
8EGWNESS, EXPERTS. PROFESSION'S 




WIDE LATITUDE RECORDING TAPES 

IN THE PERMANENT PLASTIC CASE 

Completely distortion free, regardless 
of input level; lowest noise recordings; 
matchless reproduction on any make 
recorder; lifetime lubrication eliminates 
squeal, adhesion, head deposits; longer 
lasting; highly resistance to abrasion, 
print through and cupping. 

FREE TAPE-TIME RULER 

(tells at a glance, 

time and tape left _ »^ h 

on reel) -write to: 




CORPORATION 
10 D r, NEW JERSEY 



LP-onlv or turnover* and so on. Oct the 
best cartridge yon fan aflord-dia- 
moud stylus, of course. 

VouH find that Mereo cartridges 
are available with either three (com- 
mon ground) or four (separate 
ground) terminals, depending mi rnan- 

I ii factum" and model. A four-terminal 
cartridge generally gives least hum // 

' >'on re pL hig to use separate pre- 

amp-control units for the two stereo 

| channels. If you have an integrated 

| stereo preamp. or a single-unit stereo 
preamp-amplifier. it probably won't 
make much difference whether the 
cartridge 1 has three or four terminals. 

The final step in converting your 
record-playing equipment is to con- 
nect the two shielded leads from your 
record plaver lo the proper input ter- 
minals of \onr preamplifiers. If you 
used a magnetic cartridge in your 
original installation and have switched 
to a ceramic cartridge for stereo, or 
vice versa, \oii11 have to shift input 
jacks. 

Your present tape deck, like your 
record plaver. may or may not be 
suitable for conversion to stereo, de- 
pending on the make and model of 
the instrument. Most of the better 
units can be converted to stereo by 
changing the plavback head and add- 
ing a preamplifier and or equalizing 
network. I fere, \oiir best bet is to 
cheek with the manufacturer or the 
local distributor of your instrument, 
to sec if a suitable conversion kit is 
available. Make sure that the conver- 
sion will be for stacked (rather than 
staggered) tapes and. preferably, for 
both old and the newer four-track 
stereo recordings, If no kit is avail- 
able, or it the onK practical conver- 
sion is to staggered tapes. \on'd do 
well to forget conversion and plan on 
eventual replacement of the machine 
with a later model. 

The ph\ sieal interconnections of the 
equipment components (like those in 
a nionoplmnie s\ stein) are made with 
simple conductor shielded cable. Hut 
take care to avoid multiple urottnd 
(shield) connections between differ- 
ent fticees of ctfttipmcnt. Such multi- 
ple grounds produce "ground loops' 1 
which can introduce hum, motor- 
boating (low frequency oscillation), 
and other hartl-to-eliminate troubles, 

The remaining items to consider 
are the choice ot a (second) loud- 
speaker system and the placement of 
the two speakers in the room. 

Ideally, the two loudspeaker sys- 
tems used in a stereo installation, like 
the amplifiers, should be identical. 
But since low frequencies contribute 1 
little to the directional qualities of 
sound, the Woofer of the second chan- 
nel need not have quite as good bass 

Continued on next page 




BLAUPUNKT 

Europe's most popular 

CAR RADIO 

The first car radios with Hi-Fi FM + AM. 
Easily installed on American and European 
cars. Special model for Volkswagen. For 
folder, full information and name of near- 
est dealer write Dept. l'-3. 

ROBERT BOSCH CORPORATION 

Car Radio Division 
Long Island City, N.Y. • San Francisco, Calif. 



ttEWf 

KEEP YOU* REELS FROM UmUVUINC 



USE 

REEL-NEAT 

TAPE CLIPS (P o, p.„ d) 




REMEMBER: 

»' No More Tope Mess— No More Tape 
Spill 

t' Precision Engineered of High 
Quality polished Stainless Steel 

»' An Inexpensive Clip Designed to keep 
Your Reels of Tape Neatly Wound 

J The Only Clip of Its Kiid - Just 
Snap On! 

^ Satisfaction Guaranteed 



MAIL COUPON TODAY 



TOYCO PRODUCTS 
AUDIO DIVISION 

1712 W, Florence Ave,, Los Angles 47, Cal_ 

5 Pleas* rush my package af 5 4>«j\a 
REEL-NEAT lape clips for $1.00, $ I [JQ 
I enclose check or Money Or dm | 



NAME 



ADDRESS- 
CITY . 
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PURCHASING 
A HI-FI 
SYSTE M 9 



Send Us 
Your 
List Of 
Components 
For A 
Package 
Quotation 



WE WON'T BE 
UNDERSOLD! 

All (IH-f-e-h silKllSi- 

N 1 •rand Ii.'vn lac- 
!<■*->■ In *h \ Kiiji- 



AIREX 
RADIO 



CORPORATION 
64-HF Cortlondt St., N. Y. 7, CO 7-2137 



PARTIAL LIST 
OF BRANDS 
IN STOCK 
Altec Laming 
Eleclrovoice 
Jensen 
Hortley 
University 
Acoustic Research 
Jonszen 
Wharfedale 
KarlSOn 
Viking 
ConcertOne 
fteil . C E 
Weathers 
HormOn • Kardon 
Eico ♦ Pilot 
Sherwood 
Acrosound 
f-nher 

- .gen • Leak 
: ...ak t 
M„ H Scott 
Penlron 
Am pro • VM 
Revere • Chollenger 
Wollensack 
Liairard 
JHiracord 
plater -Steers 
Rek-O-Kul 
Components 
Norelco 
Fairchild 
Pickering • Cray 
Audio Tape 

Full Line of 
Cabinets 



Great New 
AMPEX f 4 * 



/[-TRACK 
STEREO 




Finr in 5f*reO For rfce Home 
Now you can add sensational 4-frack stereophonic 
tape recording to your Ampex (A.model) machine for 
as little as S7S with exciting new conversion kit, or 
own a complete new (900 series) unit at last year's 
price. A new 960 series is also available for recording 
stereo as well as playback. Ampex 4-track head shift 
is the most advanced design today, capable of play- 
ing either present 2-channel or new 4-channel stereo 
at the flick of a lever . . . also plays them at either 
7V? or 3>4 inches per second tape speed. It's the 
recorder of the future and it's yours today. 

You G»t Finer Performance for le«f 



on 

Tape Cost* 

Higher 
Performance 



4-track operation . . 4 time* — 
/D 0 Savings muC |, suurt d — (here are t»ice a* many 
track*, at half the speed. Y»u use '4 
the amount of tape fur the *ame amount 
of mubic 

New 4-channel head w it h micro vreci- 
sion gap provides the performance at 
3 J,, 4 inches p*r second you would nor- 
mally expect at 7' 2 inches per >ound 
5i*mp/e # Economical to Convert 
Our skilled engineers will transform your present 
Ampex (model A) into the most advanced recorder on 
the market today for as little as $75. For full details 
and FREE brochure, write us today. 

We ipeciof'ze in fro de-Ins. Highest A/Jo nonces 

0YNT0N Studio Dept. HF 

10 Pennsylvonio Ave. Tuckahoe N. Y. 

Tel.: SP 9-5278 





Now brings Stereo in lire with your km diet Here 
are just two samples af the big saving} you can 
enjoy on Hi-Fi systems al Custom Audio. 



A Luxury Stere o System 

at a Price You Can Afford 

Pickering 371 D Stanton 45 x 45 

Fluxvalve Cartridge $ 29.85 

Garrard RC 88 Record Changer 54.50 
Base for Garrard Changer 4.9!i 
Bell 3030 Stereo Amplifier 169.95 
Two (2) Electro Voice "Regal 1A" 
Speaker systems 

@ $103.00 each . $206.00 

Total Audiophile Net $465.25 

Our Price Only $372.90 

CUSTOM AUDIO 

Division of Discount Records, Inc. 

Visit any of our convenient showrooms for an 
expert demonstration . . , no obligation of 
course: 

CLEVELAND SAN FRANCISCO 

848 Huron Rd. 2(2 Sutter St. 

Center East 9th ttbrook 7 0472 

MAin 12616 (Delivered FOB Cleveland) 

DETROIT CHICAGO 

202 Michifan Ave. 201 Narth La Saile 

in S keratin Cadillac Hotel CEntral 6 2165 
WOedward 1-2707 
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Special Stereo Hi-Fi Budget Buy 
Garrard RC-121 Record Changer 
Base for Garrard Changer 
Efectro-Voice EV 210 Stereo Cartridge 
Harmon Kardon A 224 Stereo Amplifier 
Two (2) Weathers Fiesta Speaker 

systems @ $60.00 each 
Total Audiophile Net 

Our Price Only 



$ 42.50 
4.95 
19.50 
99.95 

120.00 



$286,90 
$229.90 



o c © 



CIIANXKL TWO 

I Continual from preceding /wgc 

response as tin 1 corresponding unit in 
tin' original channel. A feu speaker 
mariulaetureis even recommend using 
only one wooler. The tnielrange and 
high-l'iv<|iieney response ol l>ntli sys- 
tems, lio\ve\ei\ should he as nearly 
alike as von ean make them. 

The realistic positioning ol sound 
sonrees depends on establishing two 
points ol reference. Therefore the 
loudspeaker s\ steins nsed shonld not, 
in themselves, consist of broad sources. 
In this respect, nian\ experimenters 
have found that coaxial or triaxial 
loudspeakers provide more realistic 
effeets than nmlti-nnit loudspeaker 
s\ steins, wherein the individual units 
making up the system are spread out 
across a fairly large enclosure, A 
nmlti-nnit speaker system can give 
excellent results, however, il the in- 
dividual speakers in each enclosure 
are mounted reasonably close to- 
I gethcr. 

IK YOl T are planning a completely 
new stereo installation, rather than 
converting an existing single-channel 
system, you have in many respects an 
easier row to hoe. At the beginning, 
von can purchase identical pream- 



■ Custom Audio, Division of j 

■ Discount Records, inc. 

J 1 2 Warren St. New York 1 7, N. Y. J 

■ Gentlemen: 1 
! Please send me more complete FREE in- ! 

formation on the Hi-Fi systems adver- J 

J tised by you in Hi-Fidelity magazine, j 

l I 

' NAME " 

■ ADDRESS ■ 

i i 

I NO OBLIGATION OF COURSE: ■ 

I....... ................... I 



Now Available 

1957 

High Fidelity 

RECORD REVIEW 
INDEX 

A complete index to all classical t 
semiclauical y jjZX., spoken 
word record reviews which ap- 
peared in High I mEi.irv Maga- 
zine in 

Arranged alphabetically by com- 
poser or by collection-title ; with 
the issue and page on which yott 
will find the rerieu you wish. 

ONLY 50c EACH 

1954, 7955 and 1956 Indexes also 
available at 50c per copy t 



HIGH FIDELITY Magazine 
Great Harrington, Mot*. 

Enclosed find Please tend me 

copies of the 1954 Index 

copies of the 1955 Index 

copies of the 1956 Index 

copies of the 1957 Index 

Name * 

Address * , . 

No C.O.O.S or charge orders please 

IllCIf FlDKl.ITY M ACAZfXE 
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plifii'rs. power amplifiers, and loud- 
speaker systems; and an AM KM 
stereo tuner as well as record playing 
equipment and a tape deck designed 
specifically for stereo. 

Recently several manufacturers 
have introduced single-unit stereo pre- 
amps and amlio amplifiers designed es- 
pecially tor stereo installation. The lat- 
ter combine hoth preamplifiers, both 
power amplifiers, a common power 
supply, and the control functions of a 
stereo adapter in a single case. Most 
are designed to serve either as mono- 
phonic amplifiers, delivering twice the 
rated output power of a single channel, 
or as stereo units, depending on circuit 
connections and control switch set- 
tings. They are ideal, too, for anyone 
buying a new single-channel audio sys- 
tem with intent of eventual conversion 
to stereo. 

The operation of a stereo system is 
only slightly more complex than that 
of a mouophonie system. While the 
Equalizer, Rollott, Bass. Treble, and 
other controls may be duplicated in 
systems employing separate preampli- 
fiers, these controls are likely to be 
ganged in single-chassis amplifiers. In 
any case, usual practice is to set the 
controls to identical settings if similar 
speakers are employed. If different 
speakers are used, you may have to 
experiment— using both your ears! 



PENNSYLVANIA 



^S^ttK R 



IADIO CO. 

SERVING THE ENTIRE DELAWARE VALLEY AREA 
913 ARCH ST., PHILADELPHIA 6, PA. 
1133-37 HADDON AV., CAMDEN, NJ. 
201 CALKOUN ST., TRENTON, N.J. 
4401 VENTNOR AV., ATLANTIC CITY, N.J. 
1122 FRENCH ST., WILMINGTON, DEL. 
550 MARKLEY ST., N0RRIST0WN, PA. 
3 1 7 PARK HEIGHTS A V., SALISBURY, MD. 



CANADA 



IN MONTREAL . . . IT'S 

PECK'S 

FOR HIGH FIDELITY 

All tlit* hrttrr hiiili fidelity components ft t 
m*t prit'o. Also :i wide mAfvl'utti of Knuip- 
iiH-rit t'jttiirn'tM und t ^|tcak<*r Km- Insures. 

TREVOR PECK CO. LIMITED 

1498 Sherbroolttt Si. West, Montreal, Que. 



PUERTO RICO 



THE 


ORIGINAL B. J. ARM 




Tongen* jl Tracking 




X $22.50 


Cash 


pOST PAI ° 


with 




ORDER 






Only oa*3 ruble from 




HIGH FIDELITY INC. 


1 Box 767 


Ponce, Puerto Rico 



PROFESSIONA 

• CALIFORNIA • 



send for famous Bulletin G . . . . 

it's free.' 

HIGH-FIDELITY HOUSE 

Mot! complete stock of Audio 
components in the West 
Phone: RYan 1-8171 
536 S. Fair Oaks, Pasadena I, Calif. 



NEW JERSEY 



RECORDS from YOUR TAPES 

Spectrofonic®— high fidelity 

Your tapes transferred by our skilled engineer* 
using top professional equipment: Ampe* 300'* 
—Grampian Feed-Back Cutters- Thermo Stylus 

Write for Free Folder 

• Recorded Publications Laboratories 
1540-1568 Pierce Avenue, Camden 5, N. J. 



NEW YORK 



FOR THE TOPS IN VALUE 
AND THE BEST TRADE-IN ON 
HIGH FIDELITY EQUIPMENT 

Check with Arrow! 



ARROWAlectronics, INC. 



65 Cortland! St., New York 7, N, Y. 

Dig by 9-4730 
525 Jericho Turnpike, Mineota, N. Y. 
Pioneer 6-8686 




Only o Rich Purple People Eater 

D "\ No ' 

» \ 

- \ with 

AUDION 

buying HI Fl components 



25-HF-Oxford Road 
Masupequa, L.I.,N.Y. 



SOUNDTASTIC! 

TJiatV what our ruM mucrs arvwaj InK ujh.h rm*iv- 
ini; (>lir prtrr stiertf <>n niir Intent IIICII FI- 
DELITY • STEREO • MONAURAL 

AMl'LiriKRS • TFMvKS • Tl KNTA Hi.KS • 

s i* i«: a k i : u s » r a i* i-: u k- 

CO 11 II K KS • K IT S - A I. I. 
IIKAN'O NI AV WITH I'AI - 

nun' tii' a hanti:i: Prompt 

iii-stork si'rvN't* I' ret srtr, utr 
ami pl'tnnifitj tmntfrt tUttiltthlt 
on request 

2057 Cone? l.l.nj fl\]yn 23, N, Y, 




COMI'tETK SYSTEM 

STEREO — MONAURAL 

REG. $248.25 NOW $179.00 

(h*n. KUh'. <;.<>7 SU-reo-l Hamolirt $^:i.t(."» 
llarmati Karrluti A -22 1 (l>iml 12 Wutil U!i.«*A 
Warrant W '121/1 1 wllli Hu>e \7.\.\ 
Two JciiMMi S" Spkfh wlfh Two Kin Mini 

ItulfWi. 17" H.. UV> W.. 10 1 1>. 7ti !«> 

(Mali. Wftl. lib 

J list 1*1 ut( lit aiul Play S24H.JS 

hkyck for PHi<:t; 

1 10 \\V*t 40 St.. N.Y.C:, - HH-9-4050 

Mtreltotuii*? ShiMted t itlltrt F.n.lt. .V. V t " 
hrpoxit Hi'vittrftt 



DIRECTORY 

• NEW YORK • 




TAPE RECORDERS 

EXCEPTIONAL VALUES 
HI-FI COMPONENTS 
NATIONAL BRANDS 
WRITE FOR FREE CATALOGUE 

VAK9IUPI NEW YORK 28, N. Y. 



TAPE RECORDERS 




MER1TAFE 

I.HW <■ II *i I . 

lilKh ■!•=-■ II t > 
r ** c n r U I u is 

I i|H' lh IiiIVi'S 



DHKSSM.K. bV-M V\. 174 St., 



hi-fi 

Components 
Tapes 

Accessories 

Cn usual 
Values 



I'lii^himt 65. N. V. 



MACNKTIC TAPE 
Ho<:K-HorroM pricks 

.40-lft000 f:PS-ll I- Fidelity 
(•uurmit«>t>d lllfthrat <,»n«liry 

plastic: ii ask 

WHl Kt. 5- keH I for $ J.KS 

*HM Ft. 5" Kii>r I fur $ .t.40 

I >(H> Kt. 7" k ( f| ( for % .*.95 

I StHi l-t 7 m kr,>J I fur $ 

J li mi |"t. Ill" ( for $I4>.»5 

M VI. AH BASE, 

•MM I l-t 5" Kv*-l 1 f or | 4.20 

I Mill) f-"' 7 " Kt-H t f t ,r S b.KS 

2UHi Fl. 7" KcW 1 f, f r f |0.t>0 

4MIKI l-t H>" kt-..| . . . ( f.*r $.«6.S0 

l'\tH Aliiitiiiiiitti 1U ram* Splicer $ 6.50 

^jti-d.ii'tiMii alk#>ltiit>ly unariinttf^l <if yi»ur tiu>ney 
rt-fntiiUil \<li! I5<* pt*r ri'cl for [MWi;tK»'. 

Kl.OKMAN & It A Hit, IXC. 
68 W. 45th Street. N. V. A6, N. V. 



HOME INSTALLATIONS 

Sound Reinforcement and Television 
Systems for the discriminating 

Featuring AfcflBIEV SALES 
CUSTOM AMrlCA RENTALS 
PROFESSIONAL ^mc ua>i H u SERVICE 
Specialized equipment built to order 
AKG Microphones — ALTEC Consoles 

Hi-Fi HQ 

234 E. 46th St., N. Y. C. YU 6-5060 



i 




ENJOY 
PLEASANT 
SURPRISES? 




Wrile u» your hi-fi need» 
now, you'll be glad you 
did. A«k too, for our 






log. 








KEY ELECTRONICS CO. 
120 Liberty Street 

N. Y. 6, N. Y. 
EVe green 4-6071 



"BUCK STRETCHER** 
HI-FI VALUES! 

Kxpainl the Inlying puwer 
J ; C\£^f\ u f ynur *l«*Har at 

B' XJ^rf' y 0 *^ Uailio mi new ami ful> 

: / ) /*J !y guarauteeo name bratnJ 
Hi«Ki cuii]|iniit-iit!»! 

/ Send for our special price quo- 
H tationn and our Hi-Fi package 
special*! Z( 

SUN Radio t Electronics («., Inc. 
650 6th Ave New York 11 , N. Y. 

Phone: ORogon 5-8600 
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ADVERTISING INDEX 



Bogen 



RB 115 RECEIVER 

$149 50 

Easily adapted to Stereo 

• High Styling ■ AM-FM Tuner 

• High sensitivity on both AM & FM 

• Flexible Control 

• 15 watt power amplifier 




BUY BOGEN AT 
AUDIO EXCHANGE AND 
TAKE ADVANTAGE OF 
AUDIO EXCHANGE'S UNIQUE 
SERVICES SUCH AS: 



El 
5i 

si 

la 

Write Dept. HFB for ovr unique Trade-Beck 
plan, Trading information and catalog. 



FABULOUS TRADE-INS — Hi-Fi Bargain* 
We jpecialiie in trading by mail 

TIME PAYMENT PLAN 
(Metropolitan N. Y. Customers Only) 

EXPERIENCED AND SPECIALIZED 
HI-FI CONSULTANTS 

FAMED SERVICE DEPARTMENT 
{only for equipment bought from us) 

CUSTOM INSTALLATIONS BY EXPERTS 

HI-FI IS OUR ONLY BUSINESS 



S. 

9. 
10. 
1 I . 
12. 
13. 
14. 



Hi. 
J7. 
18 

IS). 

20. 

21 . 

22 

20 ] 

23. 

24. 

25. 

20. 

27. 
28. 
29. 
30. 
31 . 
32. 
33. 

34, 
35 . 
30 
37. 
38 
39. 



40 
41 

42, 
43. 
44 

45 

40. 

14 

47 

48. 
32 
49 



•2.-> 
50 
51 




Acoustic Research, Inc 19 

Aero Products 132 

Aires Radio Corp 150 

All run Distributors . 140 

Allied Radio 9 24 

. A I mo Kadio 151 

. Altec Lansing 

Corp. 89, 131, 137 

.Ampex Audio Inc 20 

Vngel Records 54, 88 

. Vrnhold Ceramics 140 

Arrow Electronics 151 

Audio Devices. Inc 110 

Audio Exchange 152 

Audio Fidelity Records ...07*72 
Audiolab Test Report Reprint 128 

. Audio World 15! 

. Audiogersh Corp 1 34 

. Audion 151 

. Bell Sound Systems 85 

. Hlauptnikt Car Radio 149 

. Bogen. David. Inc 1 19 

. Book-of4he*Moiith Club 5 

Bosch. Robert, Corp 149 

. Bo* nton Stud io 1 50 

. Bo/ak R. T.. Co 112 

.British Industries Corp 34 

. Hryce Audio 151 

. Capitol Records, Inc. 01 , 73. 87 

.Carston Studios, Inc 151 

. Collano 50 

.Columbia LI 1 Records 7 

.Columbia Records 03 

. Com ac, Inc 94 

. Custom Audio 1 50 

.Dexter Chemical Corp 10 t 

. Dress ner 151 

. Dnotonc Co 70 

. Du Font "Mylar" 14 15 

. Dyer* Rennet 74 

. Dynaco I nc 142 

.EICO 11 

. Klcctrocoiistic Corp 138 

. Electro- Voice Inc. ..Back Cover 

, Elektra Records 104 

. Ercoiui Corp 148 

. Fair-child Recording Eqpt.. 

Corp .'. . .22 

. Fci rodynainics Corp 149 

. Ferrogi aph 148 

. Fidelitoue 78 

, Fisber Radio Corp 121. 123 

. Fleetwood Television 94 

. Kliirman and Rabb 151 

. Canard Sales 31 

.General Electric Co. ..21,23, 25 
. Clascr-Steei s Corp. 

Inside Front Cover 
. Goodman s Loudspeakers ... .97 

, Grado Laboratories, hie 145 

. C riii id Award Records 80 

. Cray Manufacturing Co. 28, 1 JO 
. Cromme* 135 

. Harman-Rardoii. Inc 52 

. Hart lev Products Co 143 

Heath Co 29-33 

Helicon Records 105 

Hi-Fi Headquarters 151 

High Fidelitv House 151 

High Fidelity Inc 151 

High Fidelity Recordings . . . 79 

International Designers 

Group 141 

JansZen 91 

Jenifer I louse 141 

Jensen Mfg. Co 1 

Kapp Records S3 ; 84 

Key Electronics 151 

.Kingdom Products, Inc 133 
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.Lafayette Radio 4 

. Lansing, James B., 

Sound, I ue 99 

. Leak Amplifier 34 

. Lectronic Laboratories .... 141 

. Let t i onics. J nc 1 44 

.Leslie Creations 141 

.Liberty Records, Inc 92 

.London Records 75 

. Louisville Philharmonic 

Society 105 

. Mcintosh Laboratories 

Inc 17, 18 

.Mercury Record Co .59 

.Metzner 142 

.Miller International 81 

. Minnesota Mining and 

Manufacturing Co 20. 27 

.Music Box 92 

.Music Listener's Bookshop . . M7 

. Neshaminv Electric Corp 91 

.Newark Electric Co 148 

. Ncwcoinb \udio Products 

Co Ill 

.North American Philips Co. 140 

.Peck, Trevor, Co., Ltd 151 

. Penti on Corp 1 39 

.Pickering & Co., Inc 2 

.Pilot Radio Corp 101 

.Precision Electronics Inc. . . . 135 
Professional Director) 151 

. RCA Tape 140 

. RCA Victor Division . . . .05, 1 09 
Inside Back Cover 
. Record Hunter 101 

Record Market 141 

.Record Review Index 150 

.Recorded Publications Inc. . . 151 
. Records in Rev iew 76 

Recoton Corp 1 39 

. Reeves Soundcraft Corp 108 

. Rek O Kut Co.. Inc 8, 124 

. Revere Camera Co 100 

. Rigo Enterprises, hie 140 

. R-l Enclosures 31 

. Robins Industries 143 

. Rock bar Corp 50 

. Rock bar Corp 97 

.Schellrr. E. b B 148 

.Schwann, \\ 104 

.Scott, llcnnon Hosmei, 

Inc 115., 117 

.Seeco Records 100 

.Sherwood Electronic 

Laboratories 1 nc 93 

. Shine Bros.. Inc 1 27 

.Smith, H. Rover, Co 141 

. Sonotoiie Corp 0 

. Starou Co 141 

.Stereo *ge 04 

. Stromberg-CaiTson 12. 13 

.Sun Radio and Electronics . . 151 

.Terminal Radio 145 

. T bore us Co 1 0 

Toyeo Products 149 

Trader's Marketplace 144 

.United Audio 129, 130 

.United Speaker Systems .... 148 
. Lhiiversitv Loudspeakers, 

Inc. 103 

.Urania Recordings 82 

. Vanguard Recording Society, 

Inc 77 

.Vox Productions, Inc 00 

.Walsco Electronics .Mfg. Co. 149 

. Warner Bros 98 

.Webster Electric Hi 

.Westminster Recording Co. . .57 
. Whartedale 34 
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_ OVEMBER'S 
HIGH-FIDELITY "FEAST" FROM RCA VICTOR! 

rcaV'ctor j^sy j 



RODGERS& HAMMERSTEIN'S] *«Victo 
fl 




The rich sounds of this original movie sound- 
track bring new beauty to the score. LOC 1032* 



STRAUSS 

WALTZES 

THE MELACHRINO 

ORCHESTRA 

GEORGE 

MELACHRU40 




Gay melodies, richly styled by Melachrino. An 
exciting album for Strauss fans. LPM 1757 



GEORGE 
FEYER 

MEMORIES 
Of 

VIENNESE 
OPERETTAS 



rca Victor 



George Feyer creates sparkling musical magic at 
the keyboard in a truly terrific album. LPM 1862" 



* biuyI 

MURE'i^^** 



rca Victo r 



SUPER 
SONIC 
GUITARS 



A red-hot display of dazzling guitar technique, de- 
signed to delight the exacting hi-fi fan, LPM 1694 * 



v 



OTHER 
WORLDS 

OTHER 
SOUNDS 

ESQUIVEL 

AND DRCH. 



Esquivel's extraordinary musical arrangements 
come brilliantly alive in hi-fi. LPM 1753' 




LISBON AT TWILIGHT 
GEORGE MELACHRINO 




The heart and the heartbreak of romantic Portu- 
gal, captured in authentic music. LPM 1762' 



DILO 



UGH 



PEREZ 
PRADO 

featuring 

PATRICIA 




The rich rhythm of Patricia and other big num- 
bers makes this an adventure in sound. LPM 1883 



IN LONDON WITH »"V |CT °» 
THE COLDSTREAM GUARDS 




Enchanting piano treatments including, the pul-. 
sating beauty of The Sound of the Sea. LPM 1659* 

RCA\1rCTOR (g 



The world's greatest military band in a parade 
of spirited marches. Astounding sound! LPM 1674 ' 



All recorded in New Orthophonic Sound. 'Also available on RCA Victor Living Stereo records. 



